





ag oe Ahh SS 


°4 | ) (ee 
SASK \ 


) > a 
WAsdddddd dd ddd ddddsdhdssad 


imal Year. — 15 Cents. Subscription, $5.00. oe $6. 00—Annually. 


cara a MAEUCORST mp asttee 








” arene bh 


NEW YORK, WEDNESDAY. NOVEMBER 1, 1911 WHOLE NO. 1649 


SP ak. 


er ars 7 . 
BG. ee a 
tag a 
a é 
. “J 
7 oe 
‘4 
“He 
sf 
len 





‘Frven the AMadeo of CA Ge 


*hoto by ( 4. Johnstone, Hartford, Conn. 


ELEANOR McLELLAN 








VUT 

7 
e gra 
vate 

as 

lia 

s riace 

t 

} 
se 

ad k 
a 


» 
IN 
ging 
Rochelle, N. Y 
h 
N rk 
‘ 
“ New York 


Application 


6 
. k City 
live 
Ay N y 
M ; 
umbus 
’ 
t t 
NI 
4 HF 


THE MUSICAL COURIER 


EARLE ALBERT WAYNE, 














Concerts PIANIST Instruction 

hs 1204 Carnegie Hall 
t\USEPPE CAMPANARI, 

f the Metropolitan 
t f pupils 

novint 
Y K 
LAUDE MAITLAND GRIFFETH 

CTION 








tere 
{ ~ i | \ Rt | | i) 
¢ a New rk 
{AT | | TT 
Li Bo I R if 
e The 
\ Cradle ng 
A 
a 
{ hy \ VATA SON 
a 
ig 
ry ,o4\tT C " "> 
) BURRITT 
( Ie} 
: R a 
MI 
4 
\ . SBERG 
( AN, HARMONY 
‘ \ 
¢ Ma ery 
¢ al Baptist ¢ ‘ New 
4 429 { ay Hi 
I ker N 
. ( ] 
“~ ri \ RR “~ 
RL M. ROEDER 
T ON 
I ‘ 
1 
AMY GRANT 
k 
‘ 
Mi alome 
a 
\ ACK-FIOUI 
N I 
\ k 
rR COMS K Music ScHoot 
la 
Hist ¢ Art 
\ \ A N.Y 
Miss GENEV] 
AN t 
er ky VU 
| f eside received 
8 Ss I 6 Plaza 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Orat »—Concerte—Recitale—Instruction 
864 Carnegie Hall 


ALICE GARRIGUE MOTT, 
ART OF SINGING 
172 West zoth St. New York 


ESPERANZA GARRIGUE, 
ART OF SINGING 
Heathcote Hall, 609 West 114th St, New York 


Tel. 7814 Morningside 
(Bet. B’way and Riverside Drive 


Mme. EMMA A. DAMBMANN, 
CONTRALTO 
ice Culture and Art of Singing. Concert end 


Oratori Residence studio, Hotel Calumet 
P e: Columbus 1628 340 West s7th St 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 30 East 62d Street 


cte musical education given to studeaw 
beginning to the highest perfection 
F. & H. CARRI, Directers. 


r. ANTOINETTE WARD, 
PIANO—HARMONY 
Readings with Piano A ympaniments 
an Dyck Studios, sé6th St h Ave, New York 





WIRTZ PIANO SCHOOL, 


S f Ss Playing, Ensemble Playing, 
‘ anying and Theory 
Classes i Methods for Teachers 
246 West tarst St., New York 


Mr. AND Mrs. THEO. J. TOEDT, 
OCAL INSTRUCTION 
Home Stud 163 East 6ad St New York 


VON DOENHOFF, 


CE—HELEN PIANO—ALBRERYT 
86 Madison Ave 
Phone 332 Lenox 


DANIEL VISANSKA, viIoLtinist, 
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THE VON ENDE MUSIC SCHOOL 
8 West got St New York j 
Faculty ir es Sigis nd Stojowski, Vite Witek 
Albert Ross Parsons, Piano; Anton Witek, M. vos 
Ende, t lavid Bi 1 Jacob Massell, Mme 
Remeny , e Catalog free 
MARGUERITE HALL, 
CONTRALTO 
Orat Concert, Recitals Vocal Inetrectiea 
or W Sth St : e, 7048 buyler 
Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 
808 Carnegie Hall 
Summer Ad ss: Care of Dire m Artistique de 
Kursaal d’Ostende, Belgique 
ELLA MAY SMITH, 
INSTRUCTION IANO. SINGING, MUSIK 
HISTORY 
HISTORICAL LECTURE RECITALS 
Residence Studi ¢ lefferson Ave., Columbua 
Ohio Tele ne, Aut at 2204 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
¢ Morga ¢ 
estral ar i Department, Paul Morgea 
4 Carnegie Hall, New York 
JESSIE DAVIS, 
PIANIST 
Concerts— Recitals essons 
~ Huntingt Chambers, Rostoa 
HE SNow HUNTINGTON, 
} nof ecitals 
" R Recita ‘ gie Ha 
\ r 4 Madison 
| N I \ rem 
" . ‘ P . ae 
MILTONELLA BEARDSLEY, 
@IANIST 
Managemént, Antonia Sawyer 
1425 B'way. N. Y. City 
14a Carnegie Hall, New York 


SCHOOL OF SINGING 


zor Carnegie Hall 
Caia Aaarup Greene, Pianist 


CARLOS N. SANCHEZ, 


LACHER OF SINGING 
Stur"o, 2 West 16th St. New York. 
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MIDDLETON 


Chicage, ifl. 


ELOCHLE Milt at Coos 

a | L L f S. F. TROUTMAN 
Stith Avense, Pittederg, Pa. 

DALLMEYER RUSSELL 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 
GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address: 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Grened!e, Stedie, Carnegie Hall, Hew York 


ARTHUR M. BURTON 


-coapeaaaatiamet 
Pise Arts Baildiag . . 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
M Management 
407 Pleree Building be 


MARIE PARCELLO 


ONCERT SING 
Teacher of Sinuine. canoe Hall, New York 


MAUD MORGAN 


fol, 2267 Stuyvessat ” iimastes Place, New Yerk 


JUANITA poceRs| © 


Representative of ELEANOR McLELLAN 
sTUBtO, 335 Blanchard Wall Los Angeles, Caltfornie 


HARRIS 


LYRIC SOPRANO 
Management: 
ANTONIA SAWYER 
1425 Broadway, Hew York 


Crm 


R 4073 Kenmere uaa ° 









































Mme. Hildegard Hoffmana 


== liss' 


Soloist with New York Philharmonic 

and Boston Symphony Orchestra, &c. 

STUDIO: we = all 
Address: 144 Bast i lew York nem 








WINIFRED F. PERRY 


CONTRALTO. 
Oratcrio—Concert—Recital. 
ss23 Center Ave., Studio Wallace Bidg., 
Pittsburg, Pa. 


contin WILLIAMS Bass 


onngemest SAM'L b men 








jones DOWNING Srocmscnics 


Song Recitals. Peaturing Vecal Artists of Note 
Masic Art Shep. 628 Fine Arts Building, Chicage, Ii. 


JOHN B. MILLER Tenor 











Audit 624 Michigan Avenue, Chicago, iil. 

« SHARP-HERDIEN LEONTINE DE AHNA 
SOPRANO CONTRALTO, OP BERLIN 

L 5132 Kenmore Avenue - Chicage, 18 BOTEL ENDICOTT, Stet ST. and COLUMBUS ATE., BED YORE 





CARRIE HIRSCHMAN 


PIAN 
23 West 113th Street, Hew York Phees, 1836 W. Hariem 
Managem eat, Quinias latarnational Musical Ageacy, Sew Terk 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals. 
s09 Wabash Avenue, 


ua.| HE STERNBERG 


SCHOOL OF MUSIC, Ine. 
Fuller Building, 10 South 18th 5St., * Philadelpbia. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
oo and Cesirmaster Brick Presbyterian Chureh, Conductor 
Mendelesohs Glee Cieb. (412 FIFTH AVERUE, BREW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Baliding, Chicege, 10 
STBINWAY PIANO USED 


< MOTLEY: 


Sree 90 st. eae 








Chicago. 














Neotel tata 12) Wot aes 49th Street 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist axe sccompanie: 


163 Bast 72d Street, New York. Phone, Lencs 448) 
PIANISTE 


ELSIE DEVOE rexcuen 


Phone: Aiding 843, 3235 Groveland Avence 
Exclusive Managemest: #. — Hall, Fine Arts Bulidiag 
Chicage, il. 











CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soleist Plymouth Charch, Breeklya 
Sosagem ent: WALTER S. ANDERSON, 5 West 38th S1., Hew Tort 
‘Phone, 349 Murray Hili 





Pormerly of Boston 


! i 4000 Delmar Boulevard 
St. Louis, Mo, 





EUGENE BERNSTEIN .2%.. 


PIANIST and COACH 


Russian Trio 





ELSA MARSHAL 


SOPRANO 
Comeerts, Oratorios, Recitals 
2317 Grandview Ave.,Cincionati, Obie 
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SOPRANO 





o LUTIGER GANNON 


CONTRALTO 
e 715 Kimball Hell - 


KATHERINE | ALLAN TIVELY 


Houston -« id Texes 


VOLNEY L. MILLS 


TENOR 
Grand Forks - - N.D. 
ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Mezzo-Sopran 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Tei lephone. Evanston 318 


THEODORA STURKOW 
RY DEER Pais 


4715 Lake Avenue, Chicago, If 


siovinl CASTELLANO 


Maestro di Canto 
(MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russel! 


THE BEETHOVEN TRIO 


a. — Loeoon OTTO 1. ~ eee CARL | a -e 
For Date Address, @. J. ‘ee. “e 628 Fine Arte Building 
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2 BARITONE 

1 omg a and Recitals 

| jen fer Opera and Concert 

essa ttalles Method 

| 212 Wert Seth Street, Wow York 

| Exclusive Management: 
POSTER & DAVID 500 Fifth Avenue 


LEON RICE Tenor 


ORATORIO - CONCERT - RECITAL 


The Belnord, poerewer and 86th Street, 
New York City 
Engagements may be _ ee any musical 


Personal Revresentative : — HINES, 











Composer and | fj 


BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New Yerk Passe, 6782 Maze 


S. WESLEY SEARS, 


St. James Church, 
aad and Walnut Sts., Philadelphia 


ORGAN RECITALS. INSTRUCTION 


N. V. PEAVEY 


Concert Pianist and Teacher and Coach 
0° Euclid Avenue, . - Breokiya, N.Y. 
and 56 East 34th Street, - ew York 


scour: ANODL 
ST. CLARE E 


STUDIO OF MUSIC 
1523 Chestnut Street + Philadelphia, Pa. 


WYCOFF ==: 


CONCERT PIANIST 


om elt ace 


SIBYL SAMMIS-MacDERMID 
DRAMATIC rainy Si 


Pine Art Bidg., 521° Hibberd Ave... 


ARTHUR DUNHAM 


CONCERT ORGANIST 
Address, S1NAE TEMPLE, tedious Avease Coteage. Ith. 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Plerence. Vie del Coat! 7. P 2 de 


‘ANONOLD 


CELLIST 
All Leading Managers er 
Personal Address: 
1185 Lexingten Avenue 
Phone, 1970 Lena: 


VON STEIN 
ACADEMY OF MUSIC 


lacerp, Nev., 1907 
HEINRICH VON STEIN, Presideat 


Fifteenth Street and Grand Avenue 
_ 10s ANGELES, CAL. 


2S ALMON 


s v Piano Inetruction 
HE Lecture Recitets 
R (fession Music) 
Studio: 834 Carnegie Hall, New York 
Tel, t35¢ Columbus 
(Boston, Huntington Chambers, Tuesdays) 


ALDRICH 5 
Duns 
Baritone, Teacher of Singing 

864 Carnegie Hall, New Yerk 





























yoy 1710 Chestnut St. . Philadeiphie 
SFR 1E o BE RG Mensromont, SAWYER MUSICAL BUREAG 
N 1425 Broadway, New Yerk 
1 Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mgr. distinguished artists 
1425 Bway "Phone. 1274 Bryant HA | FR- FOX 
0 BARITONE—TEACHER OF SINGING 
Indorsement by teacher: “Jorge Benitez | 
R C. convider eminently suited to impart the art CONTRALTO 
of singing in all its branches Any student 133 Fifth Avenue _ New York 
t who diligently works with him — find grea Ph a 
benefit therefrom.”—Emitio pe Gooorza onc, Gramercy 4357 
165 West 71st Street * Phone, 6621 Calum idence: 126 Fisher Ave., White Piains, #. 1. ‘Phone, 664 








Lambert METROPOLITAN "OPERA (Co, 
Por concert engagements apply 

to Walter 8. Andersen, Mgr. 

5 W. 38th St.. New York City 





VIGTOR HARRIS "22" 





—: TENOR :— 
Exclusive Managemen! of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephone, £323 Bryant 





_IN ALL ITS BRANCHES 





GRACE HALL RIHELDAFFER <2 


lahoma City. 0 





TENOR 


‘KITCHELL == 


1 EAST 4626 STREET SEW TORE 





MARX E. OBERNDORFER= 


PIAMIST, ACCOMPANIST, COACH 
Pine Arts Bidg., Chicage 


Sa 





WONDERFUL 
RESULTS 
SECURED 
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School Opens September] is8th 


Address: 


VIRGIL PIANO SCHOOL 
Mre. A. M. VIRGIL. Director. 42 West 76th Street, 


New York 





BARITONE 
Oratorio and Concert 
Recitals 
Address Care MUSICAL COURIER 


A Few Advanced Pupliis Accepted 





“The Best Known Woman's — im the World” 


THE OLIVE MEAD QUARTET 





t: FOSTER & DAVID, - - 


500 Pifth Avenue, New York 





| Ss Sreateae. ® Beading York 


Teacher of Geor 


eye. Berlin; King Clark, 
Paris; Dr. Carl 


; Geo. Dixon, Toronto; 
Shannah Cummings, Katherine Bloodgood, Flor 
ence Mulford, Viola Gillette, Maude Berri, Jean 
= ) Fernandes, Ee Miller 

Overeric Treinles Gncludiag Action) 





=x. RAGNA LINN 





Kimball Hall 
Chicago 
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The H. ?. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 























STERLING Sm 


High Standard of Construction 
DERBY, CONN. 








GvEBEIT reat Pat 


THE pom cae COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 











CINCINNATI CONSE seal of MUSIC STs 





Instrocts, trains and educates after the best methods of 
Foremost Bu an Conservatories, The faculty num- 
bers some of t leading Musicians and Artiste of today. 
Blecutien MUSIC Languages 
Location ideal with respect to home comfort and luxurt- 
ous surroundings. The finest and most completely 
equipped buildings devoted to music tn America. y 
and resident students may enter at any time. Illus 
trated Catalogue FREE. 
Iss CLARA BAUR 


Highland Ave., Oak St. and Burnet Ave., CINCINEATI, O810 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE — — OF — AND DRAMATIC ART IN THE WEST 




















nty eminent instructors the following might be mentioned: 
Piano—Joh J Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig 
Allen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson 
nging ~Karleten Hackett, Ragna L inne Devi 1 Public Schoo! Music—O, E. Robinson, 
D — Jennie F. W. Johnson, John | Dramatic Art—Maud A. Miner. 


JOHN J. HATTSTAEDT, President 
Catalogue mailed free. 


«RANCH & BAGH 


nove PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 


an wente Middelschulte 


















An even scale is a neces- 
sity to the critical musi- 
cian. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 


Manufacturers 


Lfucaga 























« aer FLORIO "325 


Orand Ben ges Tenor Dramatic (“‘Scala’’ Milan) 
MAESTRO OF THE REAL ‘‘VOCE POSTATA® , (QTALIAN VOICE PLACEMENT), the foundation 


of the le ART Inv sore without wh CANTO" or correct fProteatons a 
ity. VOUAL by eg by < BEGINNING. To ARTISTIO ee red 
and coached in rtory in all modern accord oo} beat imal tiene 
in the leading ropes and at the LITAN. 

Revel Operas Ot. ‘Carlo, JOHN OC. BLACE, 
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lls Accepted 
Auattoriam Batten . “wi « Chicago, i. 


* WHITE LONGMAN 


CONTRALTO 
tat East $96 $4, Chicage, til, Phawe, lide Part 304 


MARGARET M EYES 


CONTRALTO 
Mesegeneat Te GUILIN IATERMATIONNL MUSICAL AGERCY 
“Successors te the Welfsehe Boreas 
3 West 34th Street, - teow i 
Porsena! Address, 2469 Broadway 


me WE LD aie 
Organist 


PIAN ORGAN 
COMDUCTOR—Apetie Masia! Clod, Mendeieente Cied 


Koprane, Opera House, ven ae ee tenor; 1 GR OMONTE Esvone: ritone; aaaETOM 
Address: ‘“‘FLOBIEL,”’ 'Phone, 7662 Schuyler. 
“me KURSTEINER 
Concert and 
JEAN PAUL 
Composer and Teacher 
Assistant te Telchmatier, Leiszeig THE BELNORD, Broadway and 86th Street 
__r wo _ST c'uway GRANDS 
i ‘ smases ALL ADOT 
N ARE. E QUINLAN INTERNATIONAL 
1 west yas Street, New York 
H3 SOPRANO 
7 ADDRESS 
‘CHAPMAN GOOLD -.:::<<.. 
Telephone, 4570 Schuyler 
THE MASTER SCHOOL OF MUSIC, Vocal Dept. 
Madame Jaeger, assisted by Edward Falck (assistant director and coach of Metropolitan Opera), and 
96 CLINTON ST.. BROOKLYN. NY. 
James Stephen MARTIN LESCHETIZKY mccvins.. 
studios: {$59 Nixon Building —— 1712-14 Cesatant Street 
c ZUKOWSKY |: <BUTLE 
8 631 Pine Arts Ballding, Chicago, I. 
Bissell Conservatory of Music, Inc, | 


Studios: 104 West Street, New 
Piano and Theory “The best teacher Ties have ever pena tdi Cima | G. Bennett, Prin. 
ee ATURA SOPRANO 
ageme ot: E, $. BROWN COR. 
err POE CTO, 42 W. 39th St, 
SICAL AGE 
A. Virgil School of Masic 
48 Bast 224 St., New York 
Pall Term Begins October 9th 
K Baroliment, - October 7th 
e SEND FOR PROSPECTUS 
notable faculty for Languagea,Sight Singing, Theory, History and Literature of Music, Diction, etc 
Vocal Instruction 
2 HAROLD NASON, mesesnne 
Russian 
Mom der and Sele!st wi my 
MARIE SPRAGUE, Directress 
Bissell Bik., 7th Ave. and Smithfield St.,Pittsbarg 
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gree , flowing house at the 
1 \ g the endless m be 
ot concerts given this city every season—there were 
nearly 1,200 last winter—the Nikisch-Philharmonic series 
occupies an altogether unique positior In the first place, 


nably the world’s greatest conductor 


Nikisch is 





No other has s poetry, sucl vonderful manipulation 
of tone color I ther know “ fascinate to sucl 
i degree, casting a sp ver bot sudience and mus 

cial here lways a great deal more “Stimmung 
it the Nikisch concerts than at the symphony concerts of 
the Roval O estra er Stra Ri ird Strauss does 


maduct « more i does Nikis M reover, the 


m ' ‘ . 


abituees f t } ur nic conce! ve the advan 


tage Of hearing t greatest omsts t the ad 


i whereas 


at the Strauss concerts soloists are the exception and not 


the rule All in al here is a glamor attached to the 
Nikisch concerts that sets them quite apart from other 
great musical event t h well known, there is 
ich the Germa S always with a 

lush of excitemet f n incr ed pulse beat that the 
stener awaits the st appearance of Nikisch on the plat 


form of the Philharmonie at the beginning of each new 





iSO1 The 1 wned conduc ges but little fron 
year to year i uir at e now sprinkled 
slightly with gray t n batement in his won 
cdertul magnetic tor 


Rene 


In Europe Nikisch is universally looked upon as the 
great prototype for gifted young conductors who are go 
ing through their period of storm and stress. With a sin 


gle look of the eye, with a single movement of his magi 


wand, he conveys more meaning to the orchestra than 





other conductors can by an entire evening devoted to the 
windmill act Nikisch is the incarnation of poise; his 
repose, both off and on the concert platform, is extraor 


dinary, but it is a repose that makes one feel the tre 


nendous nervous energy and vital force back of it. That 
is the reason he is so magnetic; there is no lost move 
ment, no wasting of nerve force. Although a Magyar by 
birth, Nikisch is essentially an international artist, and i 
just as much at home in Beethoven as in Tschaikowsky 
or in Schumann as in Richard Strauss. While there are 
certain works in which Nikisch stands absolutely pre 
eminent, as, for instance, the Beethoven C minor sym 
phony and Tschaikowsky’s fifth and sixth, he is, neverthe 
less, an artist of extraordinary versatility. lo Brahm 
he lends a charm that wholly eludes the best of the Teu 
tonic conductors \ great man he is, and America is in- 
deed to be congratulated on having an opportunity to hear 
him with such a magnificent organization as the London 
Symphony Orchestra 
nnre 
rhe program of the opening Philharmonic concert 

October 9 was devoted to the memory of the late Gustav 
Mahler and was made up chiefly of his works, including 
the five “Kinder-Todten-Lieder’ 
phony, N ? The lieder were beautifully sung by Lulz 


nd the C minor sym 


Mysz-Gmeiner, to t accompaniment of the orchestra 


under Nikisch. I well remember the first performance of 
the C minor symphony under Mahler’s own direction at a 
Nikisch-Philharmonic concert in March, 1895—that is, of 
the three instrumental movements. In December of the 
same year the entire symphony with chorus was performed 
nder Mahler's direction in the Philharmonie Mahler's 
fame as a symphonic writer was founded on this work, 
and it is unquestionably the most interesting of his eight 
symphonies. There were some strange incons‘stencies in 
Mahler's nature He was strongly opposed to progran 
music and would not write any explanations to the ideas 
contained in his yt ymphonies, although frequently 
urged to do so He preferred to let his works speak for 


themselves as absolute music nd yet Mahler's sym 





phonies obviously come under the category of program 
music [he symphony was giver magnificent perform 
ance In the finale Anna Wiillner’s female choir and a 
local male chorus assisted Anna W er, who has 
drilled her little organization of thirty members up to a 


high point of perfection, i 1 sister f Dr. Ludwig 
Willner 


The second Philharmoni neert on October 23 will be 
in the nature of a Liszt memori The program will 


comprise Liszt’s “Faust” symphony, the “Todtentanz” for 


piar nd orchestr nd “Festklange phonic poem 
zane 
Carl Flesch and Arthur Schnabel gave their first even 


The en- 
emble playing of these two admirable artists found much 


ing of sonatas Wednesday at Beethoven Hall 
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BERLIN 





ecognition at their soirees gives Bechstem H st 
| 3 , 
season, and demand for tickets w suk that ey 
und it necessary to seek larger ers Bee 


fall has a seating capacity more than twice as great as 


Sechstein Hall, and yet it was very fortably filled at 


their opening concert. Mozart’s charming F major sonata 


opened the program. It was given an exquisite renditi 





| 
then followed a sonata by a Dutcl mposer named 
Schlegel It is a long four mov« t work; and reveals 
1 musician of considerable technical skill and loft ten 
tions, but the flow of inspiration i ch that one wo 
are for a repetition of the novel Beet! G major 
sonata and Schubert’s “Rondo Brilla: mprised t 
f the program, Flesch and Scl tw rtistic n 
tures that fit to perfection and tl wht their « 
semble playing up to a pitch of excellence that wo ) 
difficult to surpas rheir ta playing na ye 
pleasure 
nRre 

Léon Rains, with his magnificent singing, aroused sj 
taneous enthusiasm at the Singakademie on Saturday 
This remarkable bass W was former] member of 


1 


the Dresden Opera, is a veritable master 





ARTHUR NIKISCH 


Original t Prof. Robert S 
Published by Breitkopf & Hart 4 Marti g \ 
he particularly excels in t ielineation of works calling 
for dramatic intensity He possesses a bass ice of re 
markable purity and intensity, as well as of unusual vol 
ime; and he has schooled it to a high degree of perte 


tion. Rains is, moreover, both a feeling and thinkin; 
musician, as revealed by his excellent conceptions and his 
temperamental delivery Works by Handel, Sch 
Liszt, Wolf and Strauss, which made up the greater part 
f his program, were rendered in a manner that left noth 
ing to be desired He was ably assisted at the piano by 
Roland Bocquet 
zene 


Katharine Goodson was greeted on her second appear 
nee by a good sized audience ntaining a cons usly 
large number of pianists. After the splendid impression 


hat this Englishwoman made at her orchestra concert 
last week, there was naturally a keen interest to hear he 
in recital. She is one of the few women pianists whose 
distinguishing qualities are manifested in both forms of 
Judging by Madame Goods 


performance of the Brahms F minor sonata, she is very 


musical entertainment 
much en rapport with that composer. It was a perform 
ance characterized by breadth of conception, by depth of 
feeling and by uncommon technical and tonal finish. Par 
ticularly noteworthy were the many shades of tone color 
that she produced. Two other numbers by Brahms—th« 
B minor capriccio and E flat rhapsody—al found ir 
Madame Goodson an ideal interpreter. Mozart’s lovely A 
major sonata, which was performed here last week by 


and an invited audier 
mann Wolff. Schkolnik 
fests in his playing mat 
ous master. He has an 


berh y Ma < 
t vit 
t ’ . 
Get 
\ 
pu 
' : 
} 
- 
’ f 
} 
nn ed 
f 
7 
4 
~~ 
\ " 
. a 
nd | G j 
the ' ‘ . 
nner, 
} { ‘ 
f - 
t é Reger | 
: t " ! yre if 
f¢ 
® wit 
edinar ‘ 
‘ ‘ VA 
ter 
( n vr , 
t : tT ‘ 
ne 4 
ng t t 
t ' 
Geet recit / 
f ' 
, ‘ 
¢ rthe 
p neta f +t 
if f eat r 
a : 
] ‘ rs 
knowledg f | f 
18 
Zeer 
pt “ 
r it . ng 
- 7 : te 
| 
f : ? ? ‘ nr 
a t 
tte tee that vest his fan 





vidi d'un faune 


Van 


ta 


te 


} 


aet 


! 


+} 


nassuming style. In 


1 great deal of free 


ni’s Wit 


sreat deal, 


hes’ 


take 


Dance, 


on new 


opened his pr« 


} 


De 


lan 15 


t, but 


compositions, 


a viol 


irmo 
diff 


in the 
he 


inist of 


nic Or 


cult and 


to con 


Stucken 


rchestra wet! 
r, Bach’s “B 


der Stucken 


riven a 


rs on t 


reatest 


pertort 


intere 


the sl 


nance 


rande 


rousing 
he pr 
st and 


lape oO} 


by Frederick 


of the 


nd unusual coin 


nducte 


equ 


rr 1! 


ule 


t ! mm if 


rations a 


rf 

in mstrut 

nd vital 
ihe ent 
ind hea 


e ot 


ssy’s 


< | ’ 
Stucken § 


n those 


'y al 


r introducing 


1 
y ces 


poser 


lebrated 


strated 


ical skill 


in this 
Hle 


rn symphon 


nful 
wh 
ire 


! 
nental 


re st 

rt. V 
the 

S¢ ‘I 


well 


temp! 


taken by 


ned b 


by Bu 


ears age 


and al 


, 
ch are 
seriou 


effect 


interest ; 


ructure 
an dei 
novelty 
he re- 


knowt 


and Smetana’s sym 


in the 
most 
y such 
soni at 


. In 


der Stucken’s 


service 








BILDUNGSANSTALT 


\ JAQUES-DALCROZE | 


Begins its TEACHERS’ COURSES 


Diletanntes Courses 
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In New Buliding of Institute, October 15th 


School Prospectus Nm, gives full particulars 


Address: 


BILDUNGS-ANSTALT, 
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of Apollo at Cicinnati, that it would be like carrying coals 
to Newcastle to comment in detail upon his manner of 
Suffice it to say that it was 
acquaintance of such a noted 


leading the orchestra here. 
very interesting to make the 
conductor, particularly as we have here in Berlin with 
Strauss, Muck, Kunwald and ~Blech 
a very high standard of Van der Stucken 
does not suffer by comparison with any one; 


Nikisch, Hausegger, 
comparison 


he himself 





FRANK VAN 


DER STUCKEN, 
cted the Berlin Phi 


great 


lharmonic Orchestra with 


success 


knows how to transkate the thought into the deed; his 
tations were vivid, interesting, compelling and vital. He 
knows how to translate the thought into the deed; his 





ALBERTO JONAS 





conceptions, strong and healthy in themselves, were car- 
ried out in the effect with the result that we had inter- 
pretations of the four works mentioned that made a last- 
ing impression. The conductor’s success was pronounced. 
Madame Schumann-Heink, who was to have sung the 
arias from Mozart’s “Titus” and Wagner’s “Rienzi” was 
prevented from appearing, by a severe case of hoarseness. 
This was, of course, a great disappointment to the audi- 
ence, for Schumann-Heink is a prime favorite here. Her 
place was taken on short notice by Ottilie Metzger-Froitz- 
heim, who sang in a very satisfactory manner the same 
numbers that Schumann-Heink was to have done. She 
has a voluminous organ and she sings very artistically, 
but one could wish for a little more temperament. 
eRe 

Eddy Brown, although only seventeen years old, 
already acquired quite a reputation, particularly in Eng- 
land. The latest production of Leopold Auer, this youth 
is a noteworthy combination of the specific violin nature, 
which is so necessary to the real virtuoso, and a glowing 
temperament. This special violin nature is revealed in 
his extraordinary technical command, both over the finger 
board and over the bow. He has extraordinary facility 
and certainty of left hand technic, and all the requisite 
embellishments; his trill is particularly fast, and there- 
fore brilliant; his manipulation of the bow is equally re- 
markable and this places him, from a violinistic point of 
view, already high up in the scale. His cantabile playing 
is warm, his passage work is fiery; for a boy of his age, 
he is remarkably well developed and well balanced. His 
program comprised the Handel sonata in D, the first 
movement of the Tschaikowsky concerto, and works by 
Wieniawski, Tschaikowsky and Kreisler. It was an audi- 
ence of connoisseurs that greeted the youthful American 
on his initial Berlin appearance and he was loudly ac- 
He will be heard here shortly with orchestra 


mnReR 


A new concert hall called the Simon Harmonium-House 
was dedicated here on October 12. This is situated ar 
Steglitzer St. 35. It is the smallest hall in Berlin, wich 
a seating capacity of only 190, and is intended for small 
chamber mu music concerts and recitals of an intimate na- 
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MAESTRO FRANZ EMERICH 


PUPILS PREPARED FOR THE 
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Cmasies DALMORES, tenor 

den 
Apam Drpwr, basso, 
Frawects Mactaenwwan, tenc 
*Hams TaAnZLen, tenor, Re 
Peant Ecenterr, baritone 
Piromesce WickKMAM, 
Pawn Kuirret. tenor 


Metr« 


ypolitan Opera Co. and Covent Gar 
Lohengrin of Bayreuth festival. 
Metropolitan Opera Co. 


or, Berlin Royal Opera. 
»yal Opera, Karleruhe 
Berlin Royal Opera 


CavaALLivan Marto SAMMARCO, 


Covent Garden 


mezro-soprano, 
Vienna Imperi 
baritone, 


American Tour from November until April, Season 1911-12 
Under the Management of H. GODFREY TURNER, 1402 Broadway 


New York 
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Putnam Garrswote, basso, Berlin Royal Opera; next season, Metro- 


politan Opera Co. 
_— Pasusse-MarTzenaver, mezzo-soprano, Munich Roya! 
ra. 

*Herewa Fortt, soprano, Royal Opera, Prag; next season, Dresden 
Royal Opera. 

*Davipa Hess, soprano, Stockholm Ro 

“Frances Ross, soqrene, Berlin Real Our Operas next season, Metro- 
politan Opera Co. 

Marcetta Linpm, the famous concert singer. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
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i pups 
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Emeri 


ich, 
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A Germany. 
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At the opening concert the program consisted chiefly 
of pleasing, unpretentious “Hausmusik,” a kind of music 
that of late years has quite gone out of fashion because 
of the enormous overproduction in the shape of public 
Works like an adagio and rondo for harmonium 
by Weber, 
1 alone and with piano, 


ture, 


concerts, 
numerous pieces for har- 
also with voice, cello and 
were heard. The tiny 
properties. The participants 
his wife, Flora Joutard- 
Elfrieda Goette, 
and others 


and — quartet, 
moniu 
ad with voice alone, 


harp, finally 


hall has very good acoustic 
Marix Loevensohn, cello 
Max 
Herlitz, harmon 
nner 
Martin Krause was a personal friend of Franz Liszt, 
a circumstance that justifies his giving a Liszt-Feier. We 
are to be deluged in the next few weeks with similar cele- 
Seven advanced pupils of Krause played a Liszt 
and the 
Rosita Renard, Leni 
Hilda Vietor, 
Marta Greinacher and Rudolph Winkler were the partici- 


were: 


Loevensohn, piano; Saal, 


Paula Simon 


I larpist, 


vocalist ; um, 


brations 


program, the twelve great etudes 


“Pathetic” 


comprising 
concerto lor two pianos 


Rohrmoser, Hedwig Kreitz, Trudie and 


pants and they performed their tasks with distinction 
Krause has long enjoyed an international reputation as a 
piano pedagogue of the first rank. This Liszt program 
was played at Beethoven Hall on Sunday afternoon. 
RRR 

rhe first symphony concert of the Royal Orchestra 
under Richard Strauss will occur the coming Wednesday, 
October 18, when Haydn's E flat symphony, No. 1; 
Mozart’s A major piano concerto, performed by Georg 


Schumann, and Beethoven's “Eroica” symphony will form 


the program, 
nrmre 


he young American violinist from Los 


ne 


Ralph Ginsburg, t 
Angeles, who is now studying here with Petschnikoff, ‘s 
rapidly developing into a performer of importance. Dur- 
last six months his progress has been so marked 
bot! 


has vastly improved, his technic is 


ing the 
as to deserve special mention. His tone production, 
in quality and volume, 
firmer, I 
ment that 


ig intonation truer and he plays with a tempera- 
should bring him success on the concert plat- 


form. I recently heard him in various standard works 
of the violin literature and I found his artistic growth to 
be worthy of special mention. 
RRR 
A young American of unusual promise is L. T. Gruen 
berg, of New York, one of Busoni’s most gifted dis 
ciples. Gruenberg is also a composer who has something 


f his own to say. One of his works is to be produced 


with the 
Gruenberg 


this 
offered the position of 
but he pre 
th‘s 


by Oskar Fried Philharmonic Orchestra 


season. was recently 


second conductor of a large 
ferred to 


winter in two recitals 


provincial opera, 


remain in Berlin. He will be heard here 


neRre 
Wesley Mills has been having some terse and convin 
ing things to say on 
in the new 
Mills is 


cian, an 


musical education and other matters 


publication called Musical Canada. Professor 


enthusiastic violinist, a good practical musi- 


uuthority on the voice, and what he writes is al- 


an 


ways of interest. 
nme, 
Three pupils of Frank King Clark, viz, Emma Vil- 
mar, Richard Hoettges and Gertrude Rennyson, have been 
engaged for the Bayreuth Festival of next year. Miss 


Rennyson has just returned to America, after having spent 


some time coaching up her next season’s programs with 


Clark. She has many important engagements in America 
for this season. Arnold Glaser, a Clark pupil, who won 
the Rothschild prize in Vienna last June, has been en- 


Clark’s pupils are 
Clark, who acts as 


gaged by the Budapest Royal Opera 
now scoring all over Germany. Mrs 
her husband’s assistant, recently attended a performance 
of at the Wiirzburg Opera, when Helen Stanley 
and Ruysdael, both Clark pupils, sang the parts of 
Marguerite and Mephisto respectively. 


“Faust” 
sasil 
Miss Stanley has 
for the past two seasons been the leading prima donna at 
the opera there, but Mr. Ruysdael appeared as a guest. 
3oth singers had remarkable successes. Richard Hoettges, 
above, made successful debut as Kine 


mentioned a very 
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Heinrich in “Lohengrin” at Bremen last week. At the Léon Rains’ Pure Diction. 
same time two other Clark pupils, Laehemann and Ruth Whether Léon Rains sings a song in English, French, 
Ashley, were singing in the title roles of Saint-Saénms German or Italia oe ale hears dis that is pure 
“Samson and Delilah” at Halle. Laehemann also made Should aud . \ 
a very successful appearance as Max in the “Freischiit familiar with the languag 
at Kroll’s last Sunday night. Still another disciple of the which Mr. Rains sing 
eminent American s ng teacher, Sibyl] Conklin, recentl, ced | to wat his 
made a successful debut in Elberfeld in “Carmen.” Mr pressi ler 
Clark certainly is to be ngratulated upon tl cesses } ining 
of his pupils in Germany t it 
zune fa o det ima 
Emma Koch, one of the few Liszt pupils of the fais WI patie 
sex still playing in public, has been engaged to play Liszt’: era Mr. Rains delight 
variations on “Weinen, Klagen” on a Bach theme and the variety ol amatic 
the tarantelle “Venezia e Napoli” at a Liszt centenary to Nore Ur t ‘o 
be held at Breslau, October 22 Prof. M. Koch, of the re M isto an 
Breslau University, will deliver a speect 1 Tuesday a Maistall : st realize 
this celebratios u of this. Althougt 
nee t ght of build 
Moriz Mayer-Mahr, the well known piani nd ped "— ste Pape a 
gogue, announces a Liszt program for today Nine gest _ 
his most advanced pupils are to be heard ine of Liszt vr age , why. ‘ 
well known compositions at Scharwenka Hall Mayer <n desey =~ a nt “ 
Mahr, though not a Liszt pupil, properly speaking, spe eds tived = — : abe roent 
some time with the master at Weimar as “hospitant H nga ° ae a hb ea “ee , - 
listened to all of the playing of the other Liszt pupils fo: at ae = - ro oe oe , — 
a number of months and thus indirectly profited from tl P vee segs *°5. sey 7” 
great pianist’s instructior Arruur M. Apreu 
‘ Flonzaley Quartet Announcement 
Che Flonzaley Quartet, which is expecte { et 
GadsKi's Recital Program. a . . fhre ow Vos 
Johanna Gadski, who is to give her annual New Yor! erts in Carnegie Lycew n M iV ings. De } 
recital at Carnegie Hall, Tuesday afternoon, Novembet 4, January Be . e Flon st 
7 (Election Day), will sing a program of classical and untry w ' ght neert quartet wi'l 
modern songs and arias. The composers on her list in ‘ s far west the P ( ' 
clude, Schubert, Schumann, Jensen, Grieg, Liszt, d'Alber* 
Sibelius, MacDowe Schindler, Hadley, Wigeget Salter Ask the Cook. 
and MacFadyen 
] Musi 
; al I not that the K ) 
To add to the international neert, the Turks have now Astor ballroom rt é 
taken to playing a Bulg-aria!—New York Mornine Tek pub ind private K ele 
graph t | , t “ 








Management: M. H. HANSON, 437 Fifth Avenue, 


Available tor Concerts Entire Season, 1911-12 


A limited number of advanced students will be accepted 


New York 


Address applications in writing te Mr. STOJOWSKI, care of M. H. HANSON 


STOJOWSKI | 


The Eminent Polish Pianist and Composer 














Henry T. Finck, 
‘Evening Post, 
C. Carl’s recent 


musical 


appearance 


and organ part. 


it is thrilling.” 











JOHN DUNN 


critic of the 
in speaking of William 
with 
People’s Symphony Orchestra at the Liszt 
Centenary Concert in Carnegie Hall, said: 


For terms and dates address 


The GUILMART SCHOOL, 34 West 12th St. 


the 


“Particularly enjoyable was the 
contrast between the orchestral 
This part is 
brief, but when played by an ex- 
pert organist like William C. Carl, 


ENGLAND'S GREATEST VIOLINIST 
Concert Direction; M. H. Hansop 








CHUMANN-HEINK 





Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 


Personal Representative: VVEL.LIAM RAPP, 


Singac, N. J. 





Putnam Griswold’s Success in Concert. 


4 nent American basso, 18 on 
t in achieve successes 
‘ ir to him during the 
* tic stage. During his six 
Royal Oper in spite of 
ae t € ist nishing 
t great range of his 
pop ity, Mr. Griswold 
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lvantag the magnificent aria Et in spiritum.” Vocal 
technic and a great deal of it is necessary to the adequate singing 
of Bach; and the beautiful legato and fine breath control which 
Grisw rt raised his work far beyond that of the 
I k s y force st Continenta 
] t Be 
Ir. G , the basso of the Ro Opera, awakened the aud 
ence t t y a ause through his magnificent and hnely trained 


Warm Praise for Emma Vilmar. 


One of Frank King Clark’s most gifted pupils, Emma 


Vilmar, lately made her debut at the Metz Opera, singing 
e rol f Azucena in “Trovatore.” The Metzger Zei:- 
ng pu ed the following remarkable criticism of her 

vork 
J t i st mu \ 7 le ‘ entio She sang 
¢ fA t best, if not the very best 

tralto eve ea i the ate The artist has an organ un 
ial ft t eve ess f it egiste ai ! the warmth of ex 
c ipa He t satisfying quality 
ut apy t he st materia wit t, however, really being 
he r great t gern t of dynamics 
ha emarkal t rl r VOIce . inites with such 
excell plas strionic gifts that are equally removed 

f ‘ t t ' x ior { er these circumstances 

! vonde re at that Miss Vilmar gave the prise 
ene t s le amat « t 


\nother Metz paper said: 


Emma Vilma with her Azucena, made nusual impressior 
If thi urtist is re y at the beginning of her career, as I under 
tand, then we certainly ha to do here with an extraordinary dra 
iatic talent Het ce is voluminous and brilliant; it has warmth 
great compass and a dark esonance in the lower register; it is ex 
llently schooled, so that all colors of dynamic expression are 
mi ed with perfect distinctness Her acting is faciie and im 
sive and she displays remarkable certainty as a musician, The 
imultuous applause told how thoroughly the artist appealed to het 
public at this, her first appearance 


Biart Pupils Show Talent. 


Victor Biart introduced four of his pupils at an informal 
musicale on Wednesday afternoon, October 25, in his studio, 
50 East Thirty-fourth street, New York. Mrs, Chester 
Benedict played the first movement from Beethoven's C 
minor concerto with Mr, Biart at the second piano. The 
vork besides being well executed was enhanced by the 
introduction of Mr. Biart’s brilliant cadenza written at 
the age of twenty and played by him with great success 
in Germany. Margarie Olcott rendered Chaminade’s “Les 
Sylvains, and Ethel Lee the Chopin-Liszt “Chant 
Polonais,” while Mrs. Chester Selleck gave a good inter- 


pretation of Liszt’s seldom heard eighth rhapsody. 


Leontine de Ahna Back from Europe. 


Leontine de Ahna, the German contralto and teacher, 
has returned to New York from her holiday passed in 
Kurope. Miss de Ahna visited Berlin, Munich and vicinity 











LEONTINE DE AHNA 


ind enjoyed a trip into Thuringen. She has resumed her 
eaching at the Institute of Musical Art and at her private 


studio in the Hotel Endicott. 


Albert Jonas Returns to Berlin. 

\lberto Jonas, the famous pianist, has returned to Ber- 
lin after an extended trip to Denmark, Belgium, Holland 
and Paris. In Copenhagen, Amsterdam, Brussels and Paris 
the distinguished virtuoso was greatly feted by the local 
musicians. Jonas has a tremendous season before him: 


some thirty concerts through Germany, Austria and Hol- 
land besides an artist class so large that it is a mystery 
how he can so successfully carry on his work as concert 
pianist and as pedagogue. Fourteen of his pupils will be 
appearing in concerts this season. Very few artists in 





ALBERTO JONAS IN PARIS 


On his way to the Louvre Museum to look at the vacant place of 
“Mona Lisa,” 


Europe have brought out so many cuccessful pianists 
as he. 


Gareissen Recital. 

Oscar Gareissen, baritone, and his sister, Mrs. Emmy 
Gareissen Pease, contralto, gave a delightful recital at the 
Hotel Plaza, New York, on Tuesday afternoon, October 
24. The program was of the highest excellence and inter- 
preted in a thoroughly artistic manner. 
songs were rendered: 


The following 


Steig Auf Geliebter Schatten..........ccscesccccsceccsesss Brahms 
O Wuesst Ich Doch Den Weg’ Zurueck..........e0eeee008 Brahms 
Ree BRIO bid 0900086 sssaccatisesconnss seacebencsocess Brahms 
ee SO Sab o.c bOes Fkdes 0 cébde Bisédeaueecnousee . Brahms 
DOE. avis Vascartectdbsceteecukeests Ses ne eves sequabe Brahms 
Mr. Gareissen 
Se ee BI | i ckiccdcbccdecsagidincenesecanve . Brahms 
Der Tod Das Ist Die Kuehle Nacht. ...........0seeee08: .Brahms 
ROUGE udevctiscncesasbuvanecuceuee Brahms 
PUNE. Nicos nce based adauasdsesd s Vakeeccedsebeneschas Brahms 
Der Schmied Suvodobakss cha daséushedsunadcbeunebas Brahms 
Mrs. Pease. 
ED Sn tunele pévde chamedudsantac eta kerasaventerees Sgambat! 


Le Vallon ieee ‘din . Gounod 

Mr. Gareissen. 
Donna Vorrei Morir 
Roses d’Hiver 


coveucouuee 
—er ..»Fontenailles 


SE EL cas saa cdteconduceceun dads te oebeea Bemberg 


Requiem 
\ Little Winding Road... 
The Smugglers 


Sidney Homer 
Landon Ronald 
Kernochan 


Dearest 


. Sidney Homer 
The Cossack 


re Sidney Homet 
Mrs. Pease 
Evelyn Fay at the piano 


Motley Opera Company's Saccess. 


The brilliant success of the Motley Opera Company, 

headed by Francis Motley, the noted basso, has, no doubt, 
been due to the fact that their idea is an entirely new one, 
that of presenting opera in English, in costume, without 
the aid of a chorus. The entire opera is presented, the 
plot being carefully followed to its conclusion, so that 
nothing is lest by the omission of the choruses. 
Such operas as “The Mikado,” “Carmen,” “Pinafore,” 
Faust,” “Bohemian Girl,” “Martha,” etc., are included in 
their enlarged repertory of thirty operas, and their man- 
ager predicts that, by November 1, all dates will be 
closed up to February, 1912. The personnel of this com- 
pany, includes besides Francis Motley, Marie Revelle, the 
popular American operatic soprano; Rosemarie Campbell, 
formerly with the Aborn Opera Company, and George 
Gillet, tenor, well known in New York and vicinity. 

Deborah Byrne, the talented American pianist, is the 
accompanist where no orchestra is used 





Pater—Does your daughter sing still? 
Familiar—Still? No, loud. 
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this ntry der the inagement ot Mr. Brown 


ihe repertory of the young player include e most ditt 
ale mir ‘ . ‘ ¢ oe ’ e? 

c t compos! S is preaicte t c ewcool rw 

tak S| with tf I st rtists nong the nae 
generatior i linists 


cal inspiration. The Keller “Abenddammerung t MUSICAL TOLEDO. 


s season, Arthur Nikisch, con Vineta” are of mu value as abs te They n hig 





















tor, has had the misfortune to begin with the can power invention, and Georgii play them extraordinarily 
ellation by Madame Schumann-Heink, who was unable W Keller has recently take 1 position as organist 
" 1 { . \ +1 : : S seas Nu x w « wed 
sing. She was replaced by Lula Mysz-Gmeiner, who Weimar, following upon a year’s study under Reger ir : 
| . . : ; te , erge the A n i er e XZ I t Sait Lake \ity Phese 
i sang wit wrchestra the five Kindertotenlieder” by the Leipsi He had begun under Reger s ears ago m 
' ap : : . ; ar ; events ar r the local 1 gement of Kathryn Bu 
/ ite Gustav Mahler, and with piano (Nikisch) Schubert's Munich. He also competed in the Rubinstein mpositiot = . 
; 1 , ; ‘ , ” , 7 - 2 . . “ als gs t NuUSsSIA t Vovember ; in 
Fischer,” “Wachtelschlag Gretchen am Spinnrad” and prize in St. Petersburg, and had bee cewise piano pup! «| 
| ir thlings sehnsuc ht he orchestra p iyed seethoven 1 Max Pauer. He has completely revised his symphonk eee 
/ Egmont” overture, the new “Lebensfreude” overture, op. fantaisie played in St. Petersburg Georgii will 
| ote ; “ é - . : i wart 1 " < n \ 
i 34, Dy umann nd the Beethoven second sym play the work under Keller’s baton t ‘ . 
/ , 4 ter of s New Y 
| »yhony | The revised program then went nzeaee 
' ; 2 by eae aR RRne 
thiy if no et tie rchestras best gait. ra he repertory for the Leipsi City Oper S ws 
: . . : I \\ ’ \\ ! , “ ! t pa 
Gimeiner was*especially impressive in the somber songs Faust,” October 8 l'reischut October 0 l_ohengrin, . 
y Mahler, wherein she was superbly accompanied by tl ctober Kideli October 13 Rosenka er,” O . 
} | ‘ 1 + ’ liewloue ‘ } he Y " sh! rit 1 : ; 
hestra ' These songs are ust at the very ra aicuious t er is i rie pera ensembik ot this territory ive ee enree 
t ntality they w sa i to their full mtended much disturbed rf tly by hoarseness and indispositior 
Ste 2 ' \ 
alue by this great mbination of singer and conductor \line Sander t Leipsic, substitut tw t wer , 
} ' , Ms ! 1’ ty rit via 
[he Georg Schum ‘ rture is finely entertaining an it Dresdet Rosenkavalier, and would " ils mes 
( 
re me di ly nspired than is common to Ins \Minwwnon ther ut she, t fell a] nd ha t neel he 
7 i ‘ | ‘ 1] eee 
rolite and = scholarly nposing Without suggest wn succeeding “Rose valier’ and “Mig gations 
ndu influe nm \ ad pr vably sit the conte 
Sans , ' r ' 
ht Strauss scho the choppy and gossiping orches 
; \ st S : gue | eel reat und chrect 
t n ytten t w i l that iss VExt wee S (srt- 
: a ha . Mr. F. C. WHITNEY ft r of year 
ina S prowra rings the Tanms . na sympnony I 


Announces for 1911-1912 








nue FAREWELL AMERICAN TOUR OF ae , a te 
¢ six chamber mcerts ann d by the Ge ee 
wandhaus will include ssics and works to represent tl = 8 
iving composers, Draeseke, d'Indy, Sgambati, Kaun and 
Reger Che rst program is set for Liszt's oth birth , : ; grand vey 
iversary, October 22, when t quartet will play his ’ ss o4 , cece: 4 be meer = 
ns ; bscription i fi t six Sunday f 


The concerts The World Renowned Violinist ‘ nar 


7 o'clock N.Y. Hippodrome, Sunday Evenings, Oct. 15 
nee and 22; Brooklyn Academy, Thursday Oct. 19; a , uf ' . resident 
' ae ee ote nde Wierd Auditorium, Sunday Afternoons, Oct. 29 and Nov. 5; St. 5, t f nent 
2S eee we. Se es (Odeon) Nov. 1; Milwaukee, (Pabst Theatre) Nov. 3; Cleve- i inj ine. ¢ 
Josef Frischen had t ir to begin the Leipsic season land Hippodrome, Nov. 6; Cincinnati Music Hall, Nov. 9. aKa 
October in the Albert | Their selections included Fer details and particulars address: eee 
H. G. SNOW : 
- : : at Care of FP. C. WHITNEY ! ue ‘ ur 
Sanctus and Benedictus” from the second mass, [huille's 
Feadtitet * Biatte *Srnenitx Gane Heear’s “Rudolf vou Phone, Monolith Bullding, ror ! ' Ww 
Jagdhied, lair 10n ing Ra . 3240 Murray Hill 45 West 24th Street, New York n va ery f 


Mendelssohn’s “1 


roher Wandersmann, Volkmann 














Werdenberg Rietz’s Morgenlied,” and male choruse KNABE PIANO USED eee 
Silcher, Schumann, W gemuth and Weber Phe e 4 anf ; 
American coloratura soprano, Lucy Gates, of the Cassel , } : ieee , 
ner } . son > elihbes ak ° lal . . . " : ve ™ : _ 
Opera, was soloist in the D libe Lakme” aria, Alabieff t Leips Kase Buers and Grete lerres f Leipsi at: a 
Nachtigall” song, and other selections The chorus gav ! uffered sposition, Kase bei nt from duty a 


sneseentie am ’ ane Se. alias 
inusually enjoyable examples of prompt and heroic sing low Gaweteh wiein He sinalaw in gerfect adition me vy - iar stali 
g while maintaining good vocal quality They were ’ ' = "wee 
- . hi < . it. F 
received with greatest enthusiasm. Miss Gates was equal! erson see os ae RET ea in tee it ental ese“ 


iccessful with her verfect and eaSy use Of a glorious nRe ere 





gh voice. She was for two years at the Berlin Hofoper Lanes J : ae es ‘ children er ere oa 
t was this year transferred to the Cassel Opera for the ile ia wind ti vetoes. - e in Leip Pe Pole SLENIES < > aod 
remaining three of her five years’ contract. She is singing fter sia a <1, ids ae “e ee. ’ 
ften at Cassel an yu e change ‘ : ; t I A maels Ca . eee 
e 8 las e held e! s¢ and played in ecita \ 1 May 
I rst piano recita the season was given by Mar i ; 14 work in Leipsic will be a ‘ ; sat De Te 
Gtnzburg, October played the Beethoven sonata November DG 
p. 106, the Mendels EK minor scherzo, a Field noc- nue 
turt he Brahms-Gluck Alceste gavotte, both book y ee ee Rica Al _ , . 
f the Brahms-Paganini variations, the Liszt “Benedictior + Maan Qie 6 tendee oerlormes \ Eugene Bernstein Tributes. 
le Dieu” and “Don Ju fantats he artist did no pera, “Die Abroise . elas the K sles tein . 
ave a fortunate ¢ ng f t nata was not clear November The young artist has .t “ anls yg P sriably 
technically nor in the terpretation, Later the techn is on informal groes eek ili taal mY : ‘ re ' f < ft 
ired up for the Pagar iriatior nd the Liszt nun as Strauss’ “Befrcit.” Handel OH [ Jubal’s Lyre ' : 
rs t went ver “A \ iudience was present Hugo Wolf's 1) denkst mit ner Fad 
“» a fangen,” further the | ' Joanne of Ar 
ay Stila and the “Erkonnungsscene” from the Str ctr 
Max Pauer’s gifted pupil, Walter Georg: f Stuttgart. cp. cang always with great dian shorit 
Ww ft pian ying in e l erial Society truly imposing be ty the St Raf , 
i ew 





Elektra” excerpt Her voice ming nt gr es - 


scho nesh, Russia, played a most interesting prt : aia 
ram in Feurich Ha There were the Julius Weismann vitality in the high and n ile registers , ‘ , ‘ 
i minor variations and tugue, op. 21 the sostenuto, flexibility The low voi | en ever present his 
Moderato” and “Andante espressiv from the Rege eSeicliguin: weer. G84 shane? et bette: 4 EP 
ugebuch,” { 8 tl manuscripts Dithyrambe, stdeinde® tanimalio: ‘neil label: ‘manaihinal’ . aoe seni 
\benddammer Z VY inet | pil y y the Reg et ‘ ; ~ ‘ ‘ t . — 


pupil, Hermann Keller, of Stuttgart; an E major etude, b | 


Ser ridDr f ‘ B flat prelude, by Rachmani . 
, ae ee : Cairns to Sing in Providence. 
ff, and a group of eight Brahms pieces, including th 


' nother engagen tt ! f Dhe 5 nha et t t 
Schumann variations, op. 9, five intermezzos, the G minor \noth gagemen . ; Me “ é ( naste uno k 














ballade and E flat rhapsody This young artist was heard booked for Clifford Cairns, the basso-cantante Thi test of at , " 
the competition for the Rubinstein prize at St. Peters ooking is with the Arion Society, of Providence, R. | ithe v 
ire in August, I1910 At that time Glazounow offere‘ ‘f which Jules Jord the uu an . te , 
the post which iccepted at Voronesh. His playing December 19 
n Leipsic shows great gain for the year. First of all he Mr. Cair ns ecital 1 — 
is the highest possible type of mechanism for the treat the season. The date t ea 
nt of the instrument, and his musical gift is an im Nj ‘ 
rtant one acterized by great sincerity and dignit) Frederic Gerard Coming in 1912-1913. 
Brahms group lost interest while following eric Gerard. a young Ameri ' et 4 
the higher colored moderns Weismann varia- gifts. will tour the United States during the 54 
tions are useful and valuable in sane means and fuli 1912-1912 Gerard has been abroad five iu t ‘ October 19, 1911 
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fen 10 
— —_ 
Alice Prestog at George Junior Republic. 
ty e Prest the soprano, is to sing this autumn in a 
‘ erts { the benefit of the George Junior 
_ | it Freevi y. Y Miss Preston passed a part 
ay < t ivenile Utopia, in which she has 
ereste The interest of the soprano ha 
( al kind. As vice president of the New 
3- rk Woma Aid Society, she has helped to raise funds 
nd the ganized another branch of ladies in Tuxedo 
t] wor! 
-_ r’restor irt nged a concert given 
. t tel f the benefit of the com 
ia Freeville. Others appearing on the program 
‘ pran wer Mary Jordan, contralto; John 
I We tenor, and Sydney Biden, baritone. A fea 
was the presentation of Liza Lehmann’s 
W onde ’ with the singers in costume and 
~y 
: esent serie concerts for the benefit of the 
Republic in which Miss Preston will take 
e given in several cities of the Empire State 
a é Prest losed her last season at the Madison 
( en with the Russian Symphony Orchestra in 
] | " een in the wilds of Canada, roughing 1t 
ya f tl ilmon River in the Province of 
i ent me time in the George Junior Re 
eville, where she gave a number of musicales 
> t I iber of private musicales in New 
! Newport, planning her program 
nt é ny deeply interested in all 
~ iong the boy nd girls in Freeville, where 
ned to love th mplished woman for 
; n In other parts of the United States 
~~ © ! tudent »f sociology have founded institu 
; “4 pl f the George Junior Republic, 
e pI pi im is to surround boys and girls 
n | with simple refinements and com 
: 1 home At the same time, all are taught 
ting as on as they enter the com 
ve 
<* . 
< 
/ 
a: 
S 
S 
. % 
© 
, 
x ( x 
nship is talked morning, noon and 
‘ ‘ that happens is along the lines of 
ense 
\ the George n Republic who is studying 
( ‘ y Music is to play at 
eS os S ea it Ww h Miss Preston 
ne Success of Lowe Pupils. 
p Richard Lowe, of 
cd ently 1 é r debut at the Frankfort Opera, 
i ree \ rs engagement, 
ma e Queer e Night Magic Flute’) with em 
yr At ys late e sang again and was 
2 three rts im the Tales of Hoff- 
4 len-Cuscaden made an excellent impression in 
2 tw { the Page from the “Marriage of Figaro” 
: cert Schwer 
‘ er Lowe pupil, Florel von Delling, appeared 
s é nar Opera, singing the part of Florestan in 


“Fidelio.” The papers spoke with a great deal of warmth 
of his splendid voice, refined diction and dramatic ex- 
pression. 

Erna Arnold, a fourth pupil, has been engaged for the 
Heidelberg opera. 

WASHINGTON, D. C., MUSIC. 
Wasuineron, TD. C., October t9, 191 
As indicated by the advance sale for the Boston Sym- 
phony Orchestra concerts this season, Washington is keen 
for the best. The Boston Symphony and the New York 
Philharmonic Orchestras will probably be the only visit- 
ing instrumental organizations. Katie Wilson-Green-, 
local manager of the Boston Symphony concerts, has a 
promising season before her as her list of concert artists 
is splendid, 
nme 

Che Washington Symphony Orchestra directors held 
their annual election on October 17 when the following 
chosen: Mrs, John Jay White, Mrs. Robert Hinck- 
ley, Mrs. Walter R, Tuckerman, Mrs. H, Clay Browning, 
Mrs. W. S. Bowen, Mrs. S, F. Emmons, Mrs. Preston 
Gibson, Mrs. I, A. Williams, Mrs, Fremont Smith, Mrs 
B. M. Randolph, Mrs. Abner Lisner, A. P. Gorden-Cum 
ming, Guy A. Ourand, E. M. Borchard, Carl A, Droop, 
P. S. Foster, G. B. Kennedy, D, G. Pfeiffer, W. P. Van 
Wickle, J. M. Scranage and John Withrow. Mrs. Wad 
worths been liberal the orchestra and, 
with the help of a few others, the organization could final 


were 


has most toward 


ly be placed on a firm basis. Heinrich Hammer is the 
efficient director. 
nner 


Lillian Huntington has returned from a three months’ 
having visited relatives 


Eng- 


and friends in 





MME. LILLIAN 


trip abroad, 
: 8 West 9th St, New York 
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Under the Exclusive Management of 
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3836 Flournoy Street - Curlicago, Ill. 

















land and Berlin. Miss Huntington has her studio at 1507 
winter. 

nner” 

contralto, is in Washington for a short 
New York to continue 
leading opera maestros, 
for Mrs. 
in the coming year, when, it is reported, his 


Vermont avenue for the 


Kvelyn Hawley, 


stop preparatory to her return to 


her coaching under one of the 


has in debut 
early 
own opera will have a hearing at the Metropolitan Opera 
Mrs. professional association with Ed- 


ward Hines, tenor, in their planned trip to Italy and sub- 


who contemplation an operatic 


Hawley 
House Hawley’s 
sequent appearance together in concert in this country has 
Hall, New York, 
Mrs. Hawley and 


concert in Carnegie 


early in the winter by 


been severed. A 


will be given 

other artists. 
Rae 

Elizabeth Monell, of Richmond, Va., 

Washington to coach with Otto Torney 

Monell has a soprano voice of rich quality and extensive 


weekly to 
Madame 


comes 
Simon, 


compass, 


nRe 
Alice Burbage, pianist and teacher, gave her first con- 
cert of the season in Virginia the past week. This is but 
bookings for this accomplished musician. 
neue 


for the 


one of many 


Alice Eversman, who past two years has been 
with the Chicago-Philadelphia Grand Opera Company, 
was called by telegraph to Philadelphia by General Mana- 
ger Dippel. This caused disappointment to Miss Evers- 
man’s many Washington friends who were hoping to hear 
her in concert in her home Mr. Eversman, « 


brother of Miss Eversman, and secretary to Senator Mc- 


town. 


Kinley, personally attends to all contracts, etc. for this 
talented artist. 
nner 
Mrs. A, M. Blair, director of the Monday Morning and 
Rubinstein Clubs, has announced the first rehearsal to 


take place at the Arlington Hotel, October 28 
neRR 
Louis A. Potter, a pupil of Madame Von Unschuld, 
who, last spring, graduated with high honors from the 





MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica next season, 
but will be available for a limited number of 
engagements after November 10th 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 




















artists’ course of the Von Unschuld University of Music, 
has been engaged for a concert tour covering several 
weeks. The first recital will be given in Fredericksburg, 
Va. Mr. Potter’s programs were prepdfed under the 
coaching of Madame Von Unschuld and are most attrac- 
tive. 
nner 
Pearl Myers, another pupil of Madame Von Unschuld 
and a graduate last May of the Von Unschuld University 
teachers’ training course, has opened a studio iu 
Syracuse, N. Y., with a satisfactory number of pupils. 
Miss Myers, previous to opening her Syracuse studio, gave 
several recitals and received complimentary criticisms in 
attracting large audiences. 
nner 
S. M. Fabian, the always genial gentleman and musi- 
cian, has for assistant this year his artist-pupil, Frank 
Norris Jones, and the work of their piano department 1s 


piano 


the lecal papers, besides 


being taken up with enthusiasm by pupils and teachers 
alike. Dick Roor. 
Pauer Creates Enthusiasm. 
The following eulogistic criticisms on the playing of 


Max Pauer from three different cities in Germany show 

how universally beloved and admired is this master of the 

piano in his own country: 

nist has special qualities of 
all others 


Every great pi his own. Pauer, how 


ever, is far above as he may claim universality for him 





MAX PAUER. 


and everything magnificently 
rot. 


“everything,” 
March 11, 


He plays 
Stuttgart, 


self alone! 
Reobachter, 





It is almost impossible to state anything that might add to the 
reputation of this superb artist, who has been counted among the 
very He began with Bach's “Chromatic 
and Fugue,” which he raised up in crystalline purity. The 
with which Pauer set out the themes, without losing sight 
of the grand ground melody, was a chef d’wuvre of the very highest 
degree. And then came Brahms! 


first for some time now. 
Fantasy 


plasticity 


Pauer played the sonata 
5) with such entrancing beauty as I have never heard 
It was as though we heard Brahms himself. It 
Karier, Nuremberg, March 27, 


(F minor, op. 
it rendered before. 
was a revelation.—Frinkischer ort. 
I spent a evening with 
Pauer 


most pleasurable Max Pauer. 
enters body and sou! into the works he approaches; 
of his sovereign technical abilities, he lays absolutely 
nothing to while genuine musicianship, the 
grandeur and profoundity of his art, are all m all in nis eyes. And 
this is the best characterization I can give of this great master of 
the piano.—Allgemeine Musikzeitung, March 3, 1911 


in spite 
no stress on 


virtuosity—it is him, 





Harriet Foster Resumes Work. 

Harriet Foster, the mezzo contralto, has returned to 
New York from a long vacation spent on the borders of 
Lake Erie. Mrs. Foster has resumed her position at the 
Madison Square Presbyterian Church, where her beautiful 
voice is much admired. Besides singing in concert this 
season, Mrs. Foster will give a recital in New York. 
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Masegement: E. KUESTER, 25 West 424 Street 
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QUINLAN MUSICAL BUREAU, 318 Regent Street - - Londen 


GERTRUDE DUFFEY), 


COLORATURA SOPRAN 
Management: ASTEOSEEA prone 
1425 Broadway, New York 


Society of Authors, Composers and Pub- 
lishers of of Music, Inc. 


“Société des Auteurs, teste et Editeurs de Musique,” 
te Rue Chaptal, Paris, France. 


Head Offices, 1265 Broadway, New York, Rooms 401-406-407 
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OVIDE ROBILLARD, Managing Director 
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TEACHER OF SINGING 
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Chalet GUERNSEY sonw 


Chicago and Philadeiphia Grand Opera Co. 
Management: ANTONIA SAWYER. New York 


DOROTHEA THULLEN 


YRIC SOPRANO 
Management, ANTONTA SAWYER, 1425 Broadway, 


New York Conservatory o: Northern Music 
SCANDINAVIAN —< FINNISH 


13 East 38th Street, GA HOEGSBRO, Director 
Concert Direction, MARC L AGEN, 500 Pifth Ave., New York 


ELLA BACHUS-BEHR|; 


Pianist, Teacher, Vocal Coach, Accompanist 
Reter e:t 1 Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


Leading Basso 
Chicago Grand OperaCo, 
s§ ( ( ] |: Goneere, weir y 
ia Furth aban mh Sy fork 
MARGARET ADSIT BARRELL 


ECITALS. ey a SPECIALTY | 
seinen Pergas ur Nikisch 
emeTeoreuit an Oren WOUSE BUILDING 


—— ANTONIA SA 1425 BROADWAY, EW YORE 


257 West 86th Street 
8 Tel. 6910 River 


HAROLD 


OSBORN SMITH 


Accompanist BONG! TOUR 1910-1911 Coach 


Personal Address: 212 West 104th Street New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Engagements Address : 
MAENSEL & JONES, One East 424 St., New York 





New York 
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RENEE SCHIEBER 


SOPRANO 
Management ANTONIA SAWYER, ree | OPERA aetee cones 





FRED'C FW ARTIN Basso 


Excl 
FOSTER & DAVID, F008 Fitth Avenue 
Telephone, 2023 Bryant 


MANAGER OF ARTISTS 
Will arrange Orchestral 
Concerts—Recitals or Dra- 
Paul matic Readings. 
Addresa, | West 34th Street ~ 


Phone: Murray Abii 5420 
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Evan WILLIAMS 


TENOR 
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ORGANIS 
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New York 
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ef Metropolitan Opera Cempany and 
Grand Opera, Paris 
Masegemest: R. E. JOHNSTON 
1133 Breadwey, New York City 





at AN INEINTG miro 


For Terms and Dates Address: H. B. TURPIN,  - . . 
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Temes 
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DEVINE “ue 


Lamperti Method 


Se ee eee a re ee 


STUDIO: 1425 Broadway . ° 





NEW YORK 











poncse: MUJLFO 


1104 Broad Street, Newark, N. J. 


Phome, {192 Newark 


Mezzo Soprano 


Formerly with Conried Metre 
politan Opera Company 


Wader Excivsive 


WAENSEL & JONES 


No. 1 East 424 Street 
NEW YorRE 








HENRY SUCH 


EUROPEAN VIOLINIST’ 
Seasom 1911-12 


Masagemeskk THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


Hermann ( ; NV \ \ 


conten. ———e 
Late Direc 
KLINDWORTH-SCHABWENKA CONSE RVATORY, Beriin 
as opened his Studio at 
406 WEST S7th STREET. NEW YOaK Tel., 0292 Columbus 
Iastraction in she, fieher branches of Piane Playing, aleo 
heory and Vocal Coaching 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Ceontraito, lormerty of 
the Conuried Grand Opere Co.; Mme. Marie Rappold, So- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasqual!, 
Sopranc, Metropolitan Opera Co,; Heuri G. Scott, Basso, 
Chicago Grand Opere Co.; Alien C. Hinckicy, Basso, 
Metropolitan Opere Co. ; Orville Gasvetd, Tenor, Maenhat- 
Te House; Léon Rains, bass Royal Opera House, 
Dresden, Germany; Rudolf Berger, tenor, Royal Opera, Berlin; 
Mme. Sara Anderson, sopran Grand O era Australia and Ger 
many; Kathleen Howard, contralto, D Mme, Carolyn Ort 
man, soprano, Grand Opera, Chemnitz 4° vin ow s, baritone, Grand 
Opera, Italy; Joseph Baernstein-Regneas, Grand 
Bessie Bowman-Estey, contr ito Mar ie Stoddart-Gayler, soprano 
Alice Merritt-Cochran, so Laura Comb 
Potter, contralto; Katherin e vant d, contralt 
George Murphy, tenor; Edwin Evans barton 
Telephone 9054 Madison Sq WwW ing On r on 
Studio: ry East 34th Street. ee York 
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PEAGOG 


BERTRAM 
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SPALDING’ 


already engaged for the WORCESTER FESTIVAL September 30th 
MINNEAPOLIS— With the MINNEAPOLIS CRCHESTRA 


st. James Building, - 





And by many ef the leading clubs and secietics « this country 


American Tour, Season /9/1- 19 2 


Management: R. E. JOHNSTON 


CHICAGO—With the THEODORE THOMAS ORCHESTRA 


1133 Broadway, New York 
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Ene oO ‘ j 
Oy se, Oscar Hammerstein, mana- 
he public November 13, with 
—ige gy r opera, “Quo Vadis,” the cast 
Charlotte Merli 
ne Vallandt 
4 Jeanne Moreau 
Maurice Rena 
Jean Berkin 
Jean Auber 
Vp Mr. Figarella 
Francis Combe 
irthur Phili 
Enzo Bozzar 
( R 
Ker!la 
Ratt 
( 
Willi ell” will 1 
= 
Res 
oO Ha 


SHAKESPEARE’S 
Philo Becker, 431 


Mr. WILLIAM 


in America is Care of 





So. Alvarado St., Los Angeles, Cal. 
J CONTRALTO 
a Season 1911-12 in England 
, E QUINLAN MUSICAL BUREAU 
T 318 Regent Street, Londen 


a SIGMUND BEEL Vounist 


= CONCERTS and RECITALS. Advanced Puptis 
Temporary address care GERMAN ATHENAEUM CLUB, Stratford Place, 


ULES WERTHEIM 


COMPOSER—PIANIST 


Address, care of DANIEL MAYER, Chatham House, George Street, 
Henever Square, W. London, 


lendes 





aE 





The Delle Sedie School of Singing 


UR, end MRS, INGO SIMON 


For particulars apply Secretary 
> 13 Cavendish Road 
John's Wood, London, N. W 


elephone, 2336 Pad St 











; Cable Address: VERT’S AGENCY, LONDON 


N. VERT, tt 


“Walkire” 


Wa Her Weldon 
Ge r Francis Comb 
Leuthe Mr. Philips 
Melchta Mr. Bozzano 
Ma P Victoria Fer 
Conductor, G. Cherubir 
, “ , ” ° } >» > 
Friday, November 17, “Norma” will be given with these 
singers: 
Norma P Isabeau Catalan 
\dalgisa Aline Vallandri 
Clotilde Madame Sonelli 
Pollione Mario Ansaldi 
bh lavio Georges Regis 
a) Enzo Bozzano 
Conduct G. Cherubi 
nenre”e 
Covent Garden’s season of German opera opened Thurs- 


day, October 19, with “Rheingold.” Three cycles of the 


Ring” will be given under Conductor Franz Schalk. The 
cast of “Rheingold” included 

W otat Van Rooy 
Dont Hunold 
Fro} Jacksor 
Loge Hensel 
\lberich Kiess 
Mime . Bechstein 
asolt Goddard 
Vafne Fons 
lricka Bengell 
lreia . Hine 
Erda Beeley 
Wogl Kallensee 
Wellgunde Knupper-Egli 


Gmeine: 
An interpretation along good solid traditional lines was 
Schalk and his co-workers, but 


and no virtuosity 


forded by Conductor 


little in the orches- 


brilliancy 


there was 
tral delineation, besides an entire absence of all vocal 
charm. Herr Hensel as the Loge was pre-eminently the 
one artistic element in the cast. His characterization was 
exceptionally well conceived and expressed with a deli- 
cacy of art, a graceful fantasy, and much rhythmic charm 
(he dates for the three cye les are as follows: 
FIRST CYCLI 
“Rheingold” Thursday, October 19 
“Walkiire Saturday, October 21 
“Siegfried Monday, October 23 
“Gotterdammerung’ Wednesday, October 25 
SECOND CYCLI 
“Rheingold’ Monday, October 30 
“Walkire” Tuesday, October 31 


“Siegfried” Thursday, November 


“Gétterdimmerung’ Saturday, November 4 
THIRD CYCLE 

“Rheingold’ Wednesday, November 8 

Thursday November 9 
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Siegfried .Monday, November 13 
Cotterdammerung ...Wednesday, November 


mere 


rhe program of the first concert of the London Sym- 


phony Orchestra’s eighth series of concerts, Monday, Oc- 
tober 23, will be: 

\ D Meistersinge Wagner 
Vi neert Elga: 


Soloist, Fritz Kreisler. 


Brahms 
Liszt 


Symphony in F major, No 3 
oe) ee 
Conductor, Sir Edward Elga: 


The program of the first concert of the Queen’s Halli 


Symphonic Poem, 


will be practically a Strauss pro- 


Aino Ackteé. 


Orchestra, October 21, 


gram, Sir Henry J. Wood conducting, with 
soloist 


nne 


rhe completion of Oscar Hammerstein’s Opera House 
in Kingsway is now reported (Standard, October 16), a 


lease of the site having been taken up by the London 


a rent of £4,875 a year. 
Ree 


act from Leoncavallo’s opera, 


County Council at 


The third Zaza,” is being 


given at the Hippodrome this week, the composer con 
dueting, 
nme 
Charles W. Clark will give a song recital at Aeolian 
Hall November 23 Mr. Clark makes the courageous 


statement in his announcements that “Under no circum- 


stances will free tickets be issued, the press alone ex- 
cepted.” 
zene 
Three great stars who are now majestically setting 


luminaries of the vanished era of mid-nineteenth century 
Daily Mail of October 16, showed them 
selves tragically near the horizon at the great Albert Hall 
concert on Saturday, October 14. The 
Albani benefit and farewell con 
Madames Albani, 


appearing 


music—said the 


valedictory occa- 
sion referred to was the 
cert three great personalities, 
Santley, the 
An audience of 


and the 
Patti, 
aS assisting artists 


and Sir Charles two latter 


10,000 assembled and 


the affair was a great demonstration of homage and loy 


alty on the part of the English people. Besides the entire 


proceeds of the concert Madame Albani was presented 


with a purse of £250. A very lengthy program was given, 


which contained several numbers by the above named 
artists, respectively, as well as by the following nameé 
artists who also kindly gave their valued assistance: Lan- 
don Ronald and the new Symphony Orchestra, Adela 
Verne, Gervase Elwes, Plunket Greene, Muriel Foster, 
\da Crossley, Haydn Wood, and the Smallwood-Metcalf 
Choir. 


Ree 
The last concert in the closing week of the Promenade 
Concerts by the Queen’s Hall Orchestra is scheduled for 


Saturday night, October 21. During this season of ten 
weeks (the seventeenth consecutive season), sixty-on 
concerts have been given, under the conductorship of 


Sir Henry J. Wood and the management of Robert New 
man. All the concerts were conducted by Sir Henry J 
which were conducted 
No fewer than seventy-eight 
Quartet of women 


Wood with the exception of three, 
by Dr 


soloists 


George Henschel. 


exclusive of the Alexandra 


singers—took part in the programs: five more than in 
1910, Of these thirty made first appearances. The total 
figures may be subdivided into forty vocalists (twent: 
three ladies and seventeen gentlemen), twenty-four pian- 
ists, and six violinists; the rest of the numbers being made 
up by one cellist, two flutists—one being a debutante, 
Edith Penville—one oboist, one bassoon, one euphonium 
player, one harpist and one organist. As to the novelties 


of the season the actual first productions numbered seven 


teen, and a good proportion proved to be works som 
Perhaps’ the 
composer, 
interest. His 
chestral suite were well worth doing. The former pleased 
by the its national melodies and clever or- 


chestration, and was repeated during the season; the lat 


lasting value compositions of the Rou- 


Enesco, aroused the greatest 
“Roumanian Rhapsody,” No. 1, and an or- 


manian Georges 


freshness of 


ter was impressive by reason of its somber sincerity. 


Debussy’s suite, “Children’s Corner,” already known in 
its original form for piano, was a little disappointing in 
its orchestral Ravel’s “Pavane for a Dead In- 
fant” was one of the pieces that bear repetition. A fan- 
taisie for piano and orchestra by a young French com- 
poser, Louis Aubert, was introduced by Mrs. Norman 
O'Neill, and made an agreeable impression. Some of the 
novelties were distinctly worthy, among them 
Gardiner’s “Shepherd Fennel’s Dance,” Eric 
“Miniature Suite,” Norman O'Neill's variations on 
an Irish air (op. 29), Cyril Rootham’s orchestral rhap- 
sody “A Passer-by,” and three pieces for oboe by Hamilton 
Harty, played by Henri de Biisscher, of the Queen’s Hal! 
Orchestra. There were eighteen additions to the repertory 
of the orchestra, among them being Joseph Holbrooke’s 
“Three Blind Mice”; Delius’ symphonic poem, 


“Paris”; William Wallace’s symphonic poem, “Villon”; 


version 


English 
Balfour 
Coates’ 






variations, 
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lhe March of Orestes,” from Sir Hubert Parry’s “Hy f the artists whose names are well known to the New 
patia Sir Alexander Mackenzies air de ballet, “Sava York publi His loss will be seriously felt, not alone A 
nd Svends ‘orahay hose who knew and loved him, but by all who profited I 
a is knowledge and experien e to help the n the diffi 1 
‘ ‘ ~ 
. e Ss ey ve ci 
he Society of Women Musicians held its first meeting ‘ M 
“6 \LARIE A ERITE \IACDONA Cc 
of the season, October 17, when an address \ Phe 
for the Human Voice” was given by its president, Liz MI , 1S © many pupus ' x EE: 
Lehman » November 1 r includi Alfred ( le I rOR 
Lehmann. On November 14 a prog including com i 
“aE : en ee 1 SUPPLEMENTARY TOUR NOW BOOKING 
positions by members, Ww! e€ given, and iater in the sea = ~punentingninpeneapeemen 
son an evening concert, when the program will be com : For Terms and Dates Apply to 
SRC aarp ea re . eH antes Van EweyK at the Wartburg. 
posed entirely o nembers mpositions frangements 
. Durine Asthe niche ‘nant gentieinetion in thi R. E. JOHNSTON 
are also being made for ldress on the music copy . & — ’ ee . 
right bill, and early in the new year Dr, Ethel Smyth wi Eisenach Bach Fest the accompanying snapshot o! CHAS. L. WAGNER, Associate Manager 
iddress the society St. James Building - New York 
npre 5 ara 
Tne Daniel Maver ( ert Dire neces Yvette Music in Westerville, Ohio. 
muilbert 1 it r of t it istein Hal “ 
the t t th eas e fu n e€ give Ma st t f rbein S Mus 
) ber w he M e & e the S$S1S Westerville n t < ! 
ince \ r G wr une, George erts Ww the Wom M { will 
I t | | é 1 rl. M give this As he prog ! é recital 
1 vl \ t nstt er ( laves is t e giver ty Idine rra pral the Metro 
irp ‘ ebasse wolitar (pera New Y ] ( i 
i e ren T th 
a in compos the p 
nn ea 
\mong t ‘ r thi 
' 
’ | 1 Nove ‘ re | rd's re | Bake ’ ( t , \ 
if () W } Via is eturne t y ' { Re 
Cy ft ( () Georg ‘ ecit n, where t ed ur t ry. B $ ’ 
Oet R- Cedr S ncell Octohe ino Miss | ree trie 
% rut EYK AT THE WARTBUR¢ , , 
+; the Lon Q) W Mr larry Be tory r tra l ' 
i I la \ VK tha " Septe er W t ‘ t As, § 
= wit Koc t ‘ gs, wa ken at ; - 
nt vocal I I ecit (ect € Margueri Wart . rector ° 
Melville’s or ES thn Rent nner 
Campbell McInne serie f thre vocal recitals, whet . ‘ . ub Society ‘ nin 
Die Schone Miilleri: gures on his program; and the Speaking of lettuce sandwiches ind food, society and Song of Vi I \ we Black ‘ 2 
. 1 ‘ I gen cl letrol skecd a1 irles | Novy ttir f sofellaw’ f 
cones by Kingst Stewart. tenor. November 6, when he Chiles . ng ty 1 Detroit aske i we i i Nove i re Longe tf Ww verses 
will be assisted by M ry Hayward, lin; and- Mont . ran What opera is it in which Carmer Last season t et ‘ lge-Taylor lia 
ie Phillips EveELYN KAESMANN mes t ick of the stage in a boat drawn by a watha’s We ng Feast” ar {M 7 
Val ( hicag Tribune The society number 0) es G. G. G 
A Tribute to Alfred Giraudet. BASSO CANTANTE 
N ( Management, BRADPORD MILLS 
a, oy re ” AMBRICAN MUSICAL BURBAI 
be al Courter 
864 Carnegie Nail, ° New York 
[he sudden death of Alfred Giraudet, October 17 
following almost immediately upon his return from Pari 
. ”" 
was a great shock to his many friends and admirers, and 6S am ES COLLEGE OF MUSIC OF CINCINNATI 
3 ‘ , ‘ 
! . : For a Professional 
aes & cea te @ the ded dina oe For « Profesionl MUSIC and DRAMATIC ART 
both here and abroad He has been so intimately associ Endowed and Not Conducted for Profit, All monetary returns accruing to its own standing, and invested in Scholarships and 
s . ay er Improved teaching facilities. Latest addition to the faculty 
ated with the history of the French operatic stage, both as 


an educator, that it wil 


MR. JOHANNES MIERSCH, Violinist 


an active factor thereof as well as ; Ample living accommodations for young men Dormitory for Ladies 

be a difficult matter to find any one capable of taking hi Send for catalog and booklet of professional men and women whom we educated. Address 

place THE COLLEGE OF MUSIC OF CINCINNATI, Elm, 12th and 13th Streets, Cincinnati 
Jorn at Etampes, France, in 1845, Mr. Giraudet bega: Art of Singing in all 

it an early age the study of mus naking his debut in Branches, Voice Pire- 

public when he was twelve years old. He became soon duction—Interpretation 

ifterward a pupil and disciple of the celebrated teacher of Thirty years experience 


singing and acting, Francois Delsarte, and made his debut 





Late with the Metropolitan Opera 
Cireular—Carbene’s Breath 





QA. CARBONE 























it the Imperial Lyri heater in Paris in 1867, singing a 
Mep!l istophele n He is the first Bp a @D a 
{ ” WwW YORK 
sing the ’ Par n fact, | eated t the famous tenor, says: “Signer Cart @ Master in the Art of Singing, not second to any other 
part there | 3 vent to the Roy Theater of teacher” ~ er in America or in Europe. I recommend Sim etune as a true, competent exponent of the Italian Bel Canto 
Turin, whence he late t ed to Genoa, Asti and 
Udine, nging principal role ll these place Returt Season 1911-12 New Booking 
ing to Paris he sang at the tre Italien and froin there FOR CATES ACORESS: 
went, in 1879, to the Opéra Comique. In 1880 ng LOUDON CHARLTON 
the Grand Ope g | ‘ there as Maree ' Carnegie Hall, New York 
The Huguenots” an aking part in he producti 
f “Aida,” “Le Prophet Robert le Diable La Juive 
L’ Africaine, Will re t et ‘ 
reating the part t Kir the ‘ Z 
In 188 he w lected professor of the Conservatoire 
Nationale in Paris and remained there twe year 
ing and teaching many of those wl ive since attaine 
worldwide popularity. He received many decor ns ! 
published a number of w § he art of singing and MANAGEMENT: 
icting, one of which took the gold medal at the last 
French Exposition in 1900. Mr. Giraudet coached many R. E. JOHNSTON, St. James Building, New York 
meena etennetanes a . Saat? OL i vn 
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Max Shapiro, V Violinist. 

Five years ago Max Shapiro, a Russian violinist, joined 
the Pittsburgh Orchestra, but after the disbanding of that 
organization he devoted his time to teaching and con- 
certizing in Pittsburgh and vicinity. Last year he had 

eral offers from leading symphony orchestras which 
iowever, he was compelled to decline, inasmuch as it 
vould interfere with his other work. In April he accepfed 
a very fine offer from the Skidmore School of Arts, Sara 
towa, N. Y., to take charge of the violin department, and 
in August gave his farewell recital in Pittsburgh with the 
Pittsburgh Festival Orchestra, playing the Spanish sym 
phony (Lalo) with such success that he was forced to 
idd an encore, “Fileuse’’ (Latto). 

At the first faculty concert of the Skidmore School, 
given on September 26, Mr. Shapiro was received most 
warmly. His offerings were the “Faust” fantasy (Sara- 
sate) and “Legende” (Wieniawski), which were so heartily 





MAX SHAPIRO 


applauded as to warrant an additional number, “Humor- 
esque” (Dvorak) 

Mr. Shapiro already has a number of pupils and is much 
liked by the Saratogians. He received his musical educa 
tion at the Warsaw Conservatory under Barceirtcz and 
Latto; harmony and counterpoint under Roguski and 
Moszkowski. 


LOS ANGELES MUSIC. 
Los AN s, Ca October 17, 1911. 
[The musical season was heaeanil by the Brahms 
Quintet, which shows much improvement since its incep- 
tion a year ago; more amalgamation of tone and precision 
of attack will help to reach a still higher goal, when the 
exuberant ardor of the cello will be more subdued, and 
the first violin will have acquired more tone. These re- 
marks are not intended to minimize the excellency of the 
Brahms Quintet, certainly a most serious and sincere 
musical organization \ large audience enthusiastically 
applauded the program, consisting of the piano quintet, 
op. 68, Widor, a rather tame work; the romanza, Brahms. 
and Arensky's gorgeous piano quintet, op. 51, which 
showed the performers at their best, 
RRR 
Mabel Riegelman, — for operatic honors and 
protégé of Madame Gadski, gave a recital which put more 
in evidence her natural rt rather than the effect of the 
highest school of singing. Her portamento, punctuation 
and general interpretation of the inner sense of the words 
did not impress as if coming from an authoritative source. 
The young lady’s charming personality justly pleased her 
audience The following interesting program was ren- 
dered: Aria of Zerlina—‘Don Giovanni,” Mozart; “Der 
Neugierige,” Schubert; “Ungeduld,” Schubert; “Lied der 
Mignon,” Schubert; “Der Nussbaum,” Schumann; “Lied 
der Braut,” Schumann; “Le Bonheur est Chose Legere,” 
Saint-Saéns; “O! Si les fleurs avient des yeux,” Massenet; 
“Gretel,” Fitzner; “Sandmannchen Taumannchen,” from 
“Hansel and Gretel,” Humperdinck; “Black Bird,” Cyr 
Scott; “Irish Folk Song,” Foote; “Song in the Night,” 
Meurer; “I Hear You Calling Me,” Marshall; “An Open 
Secret,” Woodman; aria from “Frieschiitz,” Weber. 
nner 
The formal opening of the new $15,000 organ in St. 
Paul's Pro-Cathedral may be recorded as a musical event 


for which Ernest Douglas, the able organist, must be 
sincerely congratulated. He gave a formidable program, 
assisted by the surpliced choir of St. Paul’s, showing ver- 
satility in the different styles of compositions ranging from 
the old to the modern masters. His manipulation of the 
registers was so effective as to reach orchestral climaxes. 
The program was as follows: Processional Hymn 636 
(Parker); Psalm 150; versicles and responses from 
lallis; Magnificat and Nune Dimittis by Ernest Douglas; 
J. S. Bach—(a) chorale (“St. Anne’s”); hymn No. 418, 
choir and congregation; (b) fugue in E flat, Bk. 3, No. 1, 
known as “St. Anne’s Fugue”; (c) minuetto, arranged for 
organ by Mr, Douglas from a violin sonata. G. F. Han- 
del—(a) concerto in F; (b) largo from “Xerxes”; (c) 
chorus, “But the Waters Overwhelmed Their Enemies.” 
Samuel Wesley—an air composed for Holsworthy Church 
bells and varied for the organ. Johannes Brahms—An- 
them, “How Lovely Is Thy Dwelling Place,” St. Paul's 
Choir. Ernest Douglas—Three character pieces for or- 
gan: (a) “Carnival,” (b) “Pastorale,’ (c) “Scherzo” 
(MSS. First time in Los Angeles). A. Maquaire—First 
symphonie for organ (first movement only). Herbert 
Jotting—“Assyrian March,” Recessional, 401 (Martin). 
nRe*, 

Manager L. E. Behymer started his long list of musical 
events with the attractive concerts by Sousa and his band 
during the entire week, the big band playing two splendid 
programs afternoon and evening. So far each Sousa con- 
cert has been characterized by enthusiastic applause, cheers 
and encores; the audiences are large and always delight- 
ed with the programs. ‘The soloists, Virginia Root, so- 
prano; Nicoline Zedeler, violinist, and Herbert Clarke. 
cornetist, acquitted themselves in a most commendable 
manner, responding to insistent encores with renewed 
ardor and artistic effect. There is much interest in 
Schoenfeldt’s rhapsody, “America,” which will be per- 
formed next Friday for the first time in this city. 

neme 

The Davis Musical College gave a well attended recital 
in which Karl Maas, Stella Neill, H. E. Bisner, Francis 
Sides, Alene Harris, Lillian Curtis and Rebecca Schlendet 
took part in a well arranged program 

Ree 

Harry Clifford Lott and his wife entertained the Ebel 
Club, presenting a Kipling program. The Lotts will pre- 
sent the same program for the pupils of the Polytechnic 
High School, the Manual Arts High School and the Los 
Angeles High School. On November 1 they will leave for 
the East, and later for Germany, to pursue their vocal and 
piano studies, 


Ree 


Henry von Stein, of the Von Stein Academy of Music, 
has engaged for that excellent institution Signor and Sig- 
nora E, Lebegot, formerly members of the Lambardi 
Opera Company. 


RRR 


The students of the Columbia Musical College gave an 
interesting exhibition of their talent, performing a diff- 
cult piano program that reflected great credit upon their 
teachers, Mabelle Lewis Case, Christine Battelle, Maric 
Rebeil and Elsa Grosser 


Mitterer’s new mass in A, for solo quartet and chorus. 
was effectively performed at the Cathedral of St. Vibiana 
under the able direction of Frank H. Colby, the well 
known organist and critic. An appropriate setting of 
Bohm’'s “Still as the Night” was sung by Myrtle Pryibil- 
Colby. 

Rue 

A program of unusual interest was arranged for the 
latest concert given by the Matinee Musical Club. Fol- 
lowing a short address on current events by W. F. With 
row, there was a talk by Edith Arnold Schulenburg on 
the “Evolution of the Piano,” with musical illustrations, 
comprising selections from composers of the sixteenth cen- 
tury and up to the twentieth century. 


ternhard Bierlich, the well known first cellist of the 
Los Angeles Symphony Orchestra, has just returned from 
a six months’ trip through Germany. He attended manv 
noted musical festivals, yet he feels happy to be back to 
the sunny city of Los Angeles where he has resided for 
the last twenty-two years. 


Ree 


The musical events managed by L. E. Behymer will, 
naturally enough, momentarily become a secondary matter 
during the solemnizing of the marriage of his daughter 
Enid. The young lady possesses marked musical talent 
besides a charming personality. She is a native of Cali- 
fornia, a graduate of the Los Angeles High School and 
a member of the “Entre Nous” sorority of the U. S. C 
She will become the wife of Roy Malcolm, doctor of 
philosophy, member of the U. S. C. faculty, serving as 
professor of history and political science. 

Ricwarp Luccuesi. 
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ST. LOUIS MUSIC. 
Sr. Louis, October 24 
Monday evening, October 23, the inaugural service ol 
the newly organized Missouri Chapter of the American 
Guild of Organists, was held at the Lindell Avenue Meth- 
odist Church. There are now about fifteen members in 
St. Louis, among whom are E. R. Kroeger, James | 
Quarles, Charles Galloway, Glenn Wood, William Jenkins 


and Altha Stevens. The program w.s very impressive in 





cluding choral numbers, addresses, and organ selections 
Ihe participants were: Rodney Saylor, Carol Allen 
James Quarles, Arthur Davis, Ernest Frank 





Wright, Reverend William King, and Reverend D. ¢ 
Garrett. The newly elected officers of the Missouri Chap 
ter are: dean, Ernest R. Kroeger; sub-dean, Charles Ga 
loway; secretary, Glenn H Woods; treasurer, William J 
Hall; registrar, James T. Quarles; auditors, Mrs. Gi 
Gold and Edward Read 
nner 

Mrs. A. |. Epstein will present a program of songs at 

Choral Hall, Kirkwood 


Saturday afternoon, October 


28, under the auspices of the Kirkwood Choral Club 
There will be sixteen songs, arranged in five groups, in 
cluding the dramatic as well as the lighter selects 





Among them are compositions of Grieg, Handel, Gouns 
Debussy, Delibes, Sibelius, Spross, MacDowell, and Ep 





stem \. |. Epstein, whose song lo Spring” ends this 
interest! progtam, wi be at the pian 
nRe 
\ musical event of interest is the pia recital to | 


given by Olga Samaroff-Stokowski at the Odeon, December 
13 and 14 


RRR 


Ernest Kroeger will give a recital of Liszt selections in 
honor of the Liszt centennial next Wednesday at the Visi 
tation Convent, 


RRs 


\ recital will be given during the week by (srace 
Alexander Leland, whose work with her vocal and instri 


been highly praised th taking 





mental classes has 


part in the program are Ruth Hazlett, Jessie Blakemore 


Ruth Smith, Anna Berri, James Porteous and Jacol 
Lieberstein 
RRe 
Frank Weltner gave a very pleasing piano recital at the 
Weltner Conservatory Recital Hall, Sunday afterno 
October 22. rhe program included several of Mr. Wel 
ners compositions, which were highly appreciated 
RRR 
Alfred Robyn, formerly of St. Louis, is now at work 
on an opera based on Augustus Thomas Arizona.’ \ 
here wish him the greatest success, and look forward t 


the premier production, which will be in St. Louis. 
nner 
An orchestra of ability was recently formed under the 
leadership of George Janssen, a capable local violinist. The 
irchestra is now furnishing the music at the Olive Theater, 
which celebrated its opening last Saturday night with an 
unusually good program 
nRe 
The soloist for the Aeolian Company's recital on Satur 
day, October 28, is Mrs. J. Fuller Wallace, soprano soloist 
of the Third Baptist Church 
Ree 
On Friday evening, October 20, a special musical servic« 
was held at Temple Israel, in commemoration of it 
twenty-fifth anniversary. The choirs of the First Presby 
terian and the Second Baptist churches supplemented th: 
Ten.ple choir and organ, and Victor Lichtenstein’s string 
wrchestra also gave selections. The opening number was 
Bach’s “Air for G String,” followed by Haydn's “The 
Heavens Are Telling.” The orchestra among other num 
bers, played the favorite slow movement from the Tschai 
kowsky quartet The choir sang Rossini’s “Blessed B« 
Thy Name, O Lord,” and several other numbers 
nner 
Victor Lichtenstein has been elected vice-president of 
the American Guild of Violinists. This guild has a mem 
bership of about 200 violinists, among whom are some of 
the most prominent in the country 
zene 
Lillian Kaufman has opened a studio in the Musical 
Art Building, where she will teach singing. Miss Kauf 
man has been coaching with Oscar Saenger in New York 
during the past two years 
nme 
Wm. Ottmar Moll has begun his series of bi-monthly 
class meetings. Seven students participated in the first 
event, held at Mr. Moll’s studio in Henneman Hall. A 
most interesting program was well presented. It is Mr 
Moll’s purpose to hold these meetings throughout the 
winter 


Ree 


The Ladies’ Friday Musicale which meets every second 
week, has chosen a very interesting program for the year 





The first two nfeetings are to be devoted to Russian com- 


posers, followed by two afternoons of Scandinavian music 


Then, after two miscellaneous programs, the works olf 


French, German, Americ Spanish and English com- 


posers will be treated, one or two afternoons being de 
voted to each. The season will end with a Wagnerian 
progran 
nrnre 

he Conrath Conservatory of Music recently gave its 
first re r tl t which revealed the excellent 
work e by the p $ he v sus departments and 
the different grades. The program, which was under the 
direction of I is Conrath, ably assisted by the members 
t the t was € I tist nerit 


Rose GOLDSMITH 


Persinger Praised by German Critics. 


Louis Persinger is a young violinist who is doing much 
t enhance the fame f Amer irtists abr ad, for lur 
ing the short time that he has been before the public } 
Germany he has heen nstantly winning new laurels for 
himself and thereby bringing honor to his native country 
In Persinger’s playing there is an admirable balance of 


temperament and refinement, which makes his perform- 
ances appeal to public and press alike. Following are 
pinions of Berlin, Leipsic, Hamburg and Hanover critics 


n the young American’s playing 
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Sousa’s Itinerary. 

The itinerary for Sousa and his Band f{ the ext 
e wes i follow 

N ‘ be le 

N \ Be Ww 

N ] W 

N ‘ She k Wis 
\ { , W 
Nove On No he * W 
N a N i St. Pa M 
N " g Novembe Winona, M 
N Ca { Nover La ( ec. W 
Nove M N be s— Madinc Wis 
Nove ¢—s F Novembe k W 
x Novem! 2 Racine, W 
Nove } ( i R he ( g I 
Nove 8 + N he Dow M 
Nove : N be K alama \ 
Novem} ( N Nove ri iR 
Nov € ¢ M 
Novembe r i N ' , k M 
Nove s—Ma wn, I . he o M 
Nov W I Novembe - w M 
Nove Ce } Decem! ( M 
Noverbe M e. I Decembe j M 
N the dD 2.2 Decembe I Oo 
N - ‘ ] Decembe —— oO 

Bonci Farewell in Buenos Aires. 

Last week in reporting the farewell appearance of B 

Buenos Aires, it was state that the celebrated te 
ing the role of Alfred lraviat 1} Ww i 

error; the opera was “La rita” in wh Bon ing 

perbly the part of Fernando The tenor received an 


3 Y 
ywation after the lovely romanza “Spirito Gent 
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NIKISCH 


The World’s Foremost Conductor 


——___—__——_—_AND THE— 


LONDON SYMPHONY 
ORCHESTRA 


FOREMOST SYMPHONY ORCHESTRA OF EUROPE 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


Members of the “Royal Society of Musicians,”’ 
founded by Handel, in 1738, many of them by Royal 
Warrant “Musicians tn ordinary to the King” 


In America April 8 to 28, 1912 


Possible to visit in this short time: 


NEW YORK 
PHILADELPHIA 
WASHINGTON 
BALTIMORE 
PITTSBURG 
CINCINNATI 
CHICAGO 
ST. LOUIS 
KANSAS CITY 
DENVER 
OMAHA 
MINNEAPOLIS or ST. PAUL 
MILWAUKEE 
DETROIT 
CLEVELAND 
BUFFALO 
TORONTO 
MONTREAL 
BOSTON 
PROVIDENCE 
BROOKLYN 





If interested in any way, address 


HOWARD PEW, Manager 
121 West 42d Street, New York 


*Phone, 8289 Bryant 





In association with Warren R. Fales, 
Conductor of American Band and 
Orchestra of Providence R. I. 


aay 


Far West Concerts arranged by Hawkins 
& Shaw, Electric Building, Denver 


NOTE:—As some managers (probabiv inaedver- 
tently) have mentioned that Mr. Nikisch may 
appear in various places, it should be under- 
stood that he comes to America to conduct the 
LONDON SYMPHONY ORCHESTRA oniy, and 
any other announcement is without authority. 
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COMPOSER-PIANIST 
Lecture Recitais **The Latest Word io Opera’’ 
illustrated at the Piano A Great Neveity 
Masagemen!, R. E. JOHNSTON, St. James Bidg., Broadway and 26th St, Yew York 


HENRY T. FINCK, OF THE EVENING POST, 
WRITES: “MAUD POWELL IS THE GREAT- 
EST, THE MOST TEMPERAMENTAL AND 
- SUCCESSFUL VIOLINIST OF HER SEX ANY- 
WHERE.” 
NOW 1911-1912 BOOKING 
H. GODFREY TURNER, 1402 BROADWAY, NEW YORK 


RANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Management: 
LOUDON CHARLTON 
Carnegie Hall 








Also atew Puplis 
663 Park Ave., New York 


RATCLIFFE CAPERTON 


R TO THE MARSTRO 


f ESS 

GIOVANNI BATTISTA LAMPERTI 

Studio Hall, 50 East 34th St., Consultation hour Monday from 1 te 2 o'clock 
Address: THE GLADSTONE, - - - Philadelphia 


“RAPPOLD 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


REINALD WERRENRATH 


BARYTONE 








Management; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 


GIORGIO M. SULLI 
Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarc 
and other well-known singers of Grand 
Opera or Concerts 
VOCAL STUDIO: 1425 Broadway, Metrepo!i- 
tan Opera House Bullding, New York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils. 
Write for circulars 


HAROMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘iso 


Catalog, including all the latest important additions now ready 
Send postaito 9 East i7th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


adNcC.) 


3 East 43d Street 
JUST PUBLISHED 


A CENTURY OF 
RUSSIAN SONG 


from GLINKA to RACHMANINOFF 


New York 


Fifty Songs collected and edited 


BY 


KURT SCHINDLER 


With a pretatory note by the editor 
English transiations by H. G. CHAPMAN and others 


Cloth, Net $2.00 





MUSIC IN LIVERPOOL. 
Liverroot, England, October 12, 1911 

What promises to be a very busy musica) season here 
was fittingly inaugurated September 30 by a concert in 
which that trinity of instrumental paladins, Fritz Kreisler, 
Pablo Casals and Harold Bauer, fused their talents. The 
event was one of unique interest inasmuch as very rarely 
s it possible to find even a couple of eminent artists ready 
but when the number is aug 


mented still further the interest becomes sensational. The 


hare the “limelight’ 


notion was not allowed to take any other form except 
that of three piano trios by Beethoven, Mendelssohn and 


1 7 4 . } 
I'schaikowsky, but while conceding that the union of suc! 


highly trained technical attributes and profound reverence 


»wroduced an ensemble varely possible, the size of the Phil 
i 5 ’ 


harmonic Hall rathe’ dimmed the glory of the interpre 


tations of the works, although it would savor of mere 

hypercriticism if the results were discounted unreasonably 
nner 

Following on the heels of the remarkable concert afore 

mentioned came a two weeks’ visit of the Quinlan Opera 

Company, which opened the campaign at the Royal Court 





' 

THE GIRL OF THE GOLDEN WEST.’ 
Cheater, October 2, with a very praiseworthy performance 
f “The Valkyrie John Harrison was the Siegmund 


surprised every one by his vocal grasp and dramatic 


lent, which latter attribute requires time to develop int 
ery respectable asset. Vera Courtney was an excellent 
Sieglinde and Agnes Nicholls scored as Brunnhilde Allen 
Hinckley made a dramatic Hunding, and the part of Wotar 


was rendered impressively by Clarence Whitehill 


nere 
he list of works in the Quinlan repertory is large and® 
varicd, including “Carmen,” ‘Tales of Hoffmann, 


Madame Butterfly,” “Girl of the Golden West,” “Faust,” 
Tannhauser,” “Aida,” ( Debussy ) 
] 


nd “Hansel and Gretel.” 


‘L’Enfant Prodigue” 

‘hese were heard at Liverpool, 
which city has been honored as the starting point of a 
tour that covers the principal cities of Great Britain, after 
which the entire company will visit South Africa, Australia 
and possibly New Zealand 

nee 

The clou of the Quinlan visit, I may say, was the first 
performance of Puccini's “Girl of the Golden West,” con 
cerning which the pages of THe Musicat Courrer have by 
On the 


ecasion in question interest was manifested in Liverpool, 


no means been behindhand it utspoken comment 


nd the fact that the composer was to be present brought 
1 large crowd. No trouble had been spared to present the 
play with every consideration for its dramatic and musi 

attributes, but the verdict ill hands was practically 


that the music instead of being a help 


unanimous. viz 
to the action was a positive hindrance, and I have been 
told that Puccini himself recognizes this. The members 
of the cast one and all worked with splendid unanimity 

make the thing success with the result already re 
»rded 

ReRe 
The Quinlan Company opens at Newcastle-on-Tyne on 


1! 


October 16, and from there will proceed to Manchester 


Certainly if the success that has attended the venture in 


Liverpool—not by any means remarkable for musical en- 


thusiasm—is multiplied in the course of its travels, the 
Quinlan combination had every reason to hope that its 
laudable ambition to place opera in English on a perma- 
nent footing in this country will be realized 
neuer 
The Liverpool Philharmonic Society began the season 
with Mischa Elman as solo violinist, and the orchestral 
numbers included Dyorak’s “New World” symphony and 
Edward German’s “Welsh” rhapsody. Sir Frederic Cowen 
conducted, but, following the precedent of last season. he 
will vacate the rostrum in favor of Rachmaninoff, Thomas 
Beecham, Landon Ronald and Sir Henry Wood, who will 
respectively take charge of four out of the twelve con- 
certs of the series 
nere 
[he Harrison concerts have also 
the first of a set 


mmanded attention 
if four being headed by Tetrazzini 
"Re 
The New Symphony and London Symphony Orchestras, 
respectively directed by Landon Ronald and Arthur Nik 
heen engaged to provide programs for the sec 
W. J. Bowpen 


isch, have 
ond and fourth of the Harrison dates 


Faculty and Opera School Concert. 

\ concert by members of the faculty and students of 
the opera school of the American Conservatory of Music 
of the City of New York, was given last Thursday even 
ing at New York Turn Hall. The program was as follows 
Recitative and aria of Eleonora f I 


quato Tass Donizetti 


Adele Reyl-Krahe 


Setty Askenasy 





gs 
I Love Thee ke ‘ , . ..-+-B. Hut 
rhrough a Primrose Del ; : ...G. Spross 
Der Vogel im Wald cis W. Taubert 
Adele Reyl-Krahe 
Piano solo 
; : ° Fr. Liszt 
ymne , 7 P. Tschaikowsky 
i bemol . ‘ S. Rachmaninoff 
Betty Askenasy 
Recitativ and duet, Ye Ladies Fair, from The Seasons J. Haydi 
Adele Reyl-Krahe and Emil Reyl ; 
Garden Scene from opera Faust Gounod 
cl aracters 
Marguerite ‘ ye M. Wildman: 
Faust ‘ 17 «++eeeJ. Schenk 
Martha , pice cbvOi penne -T. Gschwind 
Mephistopheles W. Klaucke 
Direction a ar accomraniment, E. Re 


Each of the solo numbers was delivered in an artisti 


manner, Miss Askenasy being compelled to give an arrange 


ment of the “Rigoletto” quartet as an encore. Especial 


mention is due Margaret Wildmann, winner of the gold 
medal, and the other students who participated in a well 


rendered operatic ensemble. 


In presenting the prize to Miss Wildmann, Director 
Reyl said: 

Ladies, gentlemen, friends and pupils f the American Conserva 
, It affords me great pleasure to be able to award, for the first 
me in the short but eventful history of our conservatory, the 
highest distinction of our institution to one of our pupils, who is 
The gold 
which is a generous gift of the trustees of the c ynservatory 
Charles Vonhof, Jacob Mattern, Jos. Frey and Herman Hader 


nann) is herewith presented to Margaret Wildmann, the young 


now ready to make the first step into public artistic life 


+. 


Oo gave us tonight such a splendid interpretation of the part 
f Marguerite in our performance of the third act of the opera 
“Faust,” by Gounod 
Miss Wildmann is favorably known to many of our friends pres 
ent here tonight. She took a prominent part in nearly every one of 
mir pupils’ performances, and appeared after upon the concert plat- 
form with pronounced success. Miss Wildmann, I beg you to a 
cept this distinction from the hand of your teacher and director as 
a token of appreciation of the conscientious work you achieved as a 
pupil of our conservatory. May this gold medal, in future years, 
remind you of the time of zealous studies and encourage you t 
persevere in your artistic enterprises. Be always proud to have 
been a pupil of the American Conservatory as we are proud that 
ya received your musical and vocal training at our institution. 1 
lose my short address with the wish: God speed my dear Miss Wild 
nann, and success in your artistic career! 





Manager Brown’s Concert Quartet. 


An exceptional concert and oratorio quartet is being 


booked for concerts and oratorio by E. S. Brown. Shanna 


Cumming is the soprano; Rosa Linde, the contralto: Paul 
Dufault, the tenor, and Gardner Lamson, the basso. Thess 
singers are sure to live up to the high reputation which 
they have made during their careers. That they may be 
engaged together is a privilege that will appeal to many 
of the clubs and choral societies throughout the United 
States and Canada 





Grace Welsh Piper's New York Studio. 

Grace Weish Piper, a professional pupil of Ivan Moraw 
ski, has opened a studio in the Metropolitan Opera House 
Building, New York. Mrs. Piper will continue to teach 
certain days in the week at her Philadelphia studio. Her 
pupil, Sophie Barnard, the leading woman of “The Red 
Widow” Company, did her coaching with Mr. Morawski 
after she received the foundation training from Mrs. Piper 
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HELEN VON DOENHOFF’S OPERA CLASSES. 
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THE 


AT UF SUNL 


As Demonstrated by 


ELENA 








Represents the Climax 
of the Art itself 


Old Italian; Mozart, 
Beethoven, Schubert, 
Schumann, Hugo Wolf, 


Strauss,—-in fact 


ALL SCHOOLS 


Are Authoritatively 
Uttered by the Great- 
est of Lieder Singers 


ELENA 


UL 


Address for America: 


The Quinian International Musical Agency 


| WEST 34TH STREET 
NEW YORK 
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down to some more hard, but congenial, work, under the 
guidance of this great master.” 





Proschowsliiy Pupils to the Fore. 
Rachel Frease- 
eummer with 


photograph shows 


After studying all last 


The accompanying 
as Marguerite 











PROSCHOWSKY SUMMERING IN FINLAND 


Frease-Green was engaged 
Her 


Proschowsky in Berlin, Mrs 


by Manager Dippel for the Chicago Opera. lovely 











ROYAL COURT SINGER 





The Tenor of All the Great German 
Music Festivals 


Was triumphant at 

The Milwaukee Sangerfest, June, rort. 
The President Taft Celebration, Houghton, Mich., 
The North Pacific Sangerfest, Seattle, Aug., 

The National Concerts, Mexico City, Oct., rg11 
And will appear with the following American Orchestras 


Season 1911-12 


New York Philharmonic Orchestra 
Theodore Thomas Orchestra. 

New York Volpe Symphony Orchestra 
Cincinnati Symphony Orchestra 
Minneapolis Symphony Orchestra 

St, Louis Symphony Orchestra 

St. Paul Symphony Orchestra 
Memphis Symphony Orchestra, 


Aug., 191! 


Available for 


ORATORIO 
Management: CONCERT DIRECTION M. H. HANSON 


CHICKERING PIANO USED 


song recitals and 














oice and consummate skill attracted a great deal of at 


tention during her stay in Berlin. During the season at 





AS MARGUERITE. 


RACHEL FREASE-GREENE 


Kroll’s last summer Miss Julien, another Proschowsky 
pupils, sang Helmwige (the “Ring”) fourteen times and the 
shepherd “Tannhauser”) seven times, with flattering suc- 
cess. The Glasgow Evening Times of Tuesday, August 
22, 1911, spoke highly of Miss Mackinon. 

The accompanying snapshot of Proschowsky fishing was 
taken during his summer vacation in Finland. 





MUSIC IN MUSKOGEE. 
Musxocer, Ok'a., October 27, 1911 

A great treat is in store for music lovers on November 

Pasquali makes her initial appearance 


6 when Bernice de 


here in concert. For one so well and favorably known 


to the musical world no comments are needed save to say 


that no doubt she will be greeted by a capacity house 
zene 


Mrs. Claude L. Steele, mezzo-soprano, and Mrs. James M. 
Offield, reader, both of Muskogee, gave a program recently 
at the home of Mrs. Eugene B. Lawson, president of the 
Wednesday Music Club of Nowata, Okla. H. G. Barten- 
The numbers for the day 
“Favorita,” MacDowell, 
MacFadyen, Cadman, Willeby, Gilberte and Marshall 
Mrs. Hale and Miss Lawrence, of the club, played a piano 
Blas,” Mendelssohn. 

Mesdames Steele and Offield for 
Talequah, the last of the month 


shan was the assisting pianist 


included an aria from songs by 


The same program will 
the Fort- 
Mrs 


duet, “Ruy 
be given by 
nightly Club at 
Bevitt will be the accompanist 


nner 


Edwin D. 


Che Junior Music Study Class gave a musicale Saturday 
of last week. Those the program were Bertha 
Benedict, Alice Offield, Evelyn Gidney 
Arliene Fenner, Naomi Meserve, Vesta Rippee and Lelah 


uniting in 


Virginia Hancock, 


Frances Manson The seniors of the class will meet 
next week 
| a ed 
J. Morris James, tenor, director of music at St. Paul’s 


Methodist Church, also choral director of the large Music 
Club chorus, will sing at a concert in Wagoner this week. 
Lepa CRAWFORD-STEELE. 


Amato in California. 

Pasquale Amato, baritone; Gilda Longari, soprano, with 
S. Tanara at the piano, gave an interesting recital on 
October 16, before the Saturday Club of Sacramento, 
Cal. The fcllowing progrdm was presented: 


Aria, Roi de Lahore Massenet 
M Amat 
Racconto, Cavalleria Rusticana ..» Mascagni 
POU BA SOM assy CSC Lara ee eb as Koes Ao cerddnascanetedede Puccini 
Madame Longari 
Elegie ...Massenet 


Fontenailles 
Weckerlin 


Obstination . we 
Bergerette, Eighteenth Century 

Mr. Amato 
Richard Strauss 
Richard Strauss 
Richard 


Morget 
Heimliche Aufforderung 


Cecilie Strauss 


Mr. Amato. 


Duo, Seranata Veneziana ; ‘ . Guercia 
Madame Longari and M. Amato 

Apres un reve . Fauré 

L'anneau d'argent Chaminade 


Si jetais Jardinier Chaminade 


Madame Longari 


Ideale Tosti 

Serenata Mascagni 

Occhi di Fata Denza 
Mr. Amato 

Aria, Mignon Thomas 

Aria, Madame Butterfly Puccini 


Madame | 
Prologue | Pagliacci Lex 
Mr. Amato 


mgari 


ncavall 





Zimbalist's New York Debut. 

Efrem Zimbalist, the Russian violinist, will be heard in 
New York for the first time with the Philharmonic So- 
ciety in Carnegie Hall, to-morrow (Thursday) evening and 
Friday afternoon, playing the Glazounow concerto, and on 
afternoon, November 5, the Tschaikowsky con- 
certo. Zimbalist has three more appearances with the New 
York Philharmonic Society in Brooklyn, on November 19, 
Baltimore and Washington in January. At his 


Sunday 


and in 
recital in Carnegie Hall on Friday afternoon, November 
10, he will include in his program a suite by Yorke-Bowen 
which will be played for the first time in this country 
Another novelty will be the suite “Tallahasse,” by Cyril 
Scott, in three movements, written around negro melodies 
and dedicated to Zimbalist 





Olive Mead Program. 

The Olive Mead Quartet will open its season to-night 
(Wednesday), in Rumford Hall, 50 E 
York City. The 
quartet in D minor; the Smetana quartet 


st Forty-first street, 
the 
“Aus Meinem 
Leben,” and the Mozart quartet in E flat major. 


New program includes Cherubini 
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More Engagements for Goodson. 

Antonia Sawyer, manager of Katharine Goodson, an- 
nounces three more engagements for the 
Norfolk, Conn. ; 
wa 


Miss Goodson comes back to this 


English pianist 
the Misses Mas 
und Faribault, Minn 


The new bookings are 


ters School, at Dobbs Ferry, 
country 


inaugurate her fourth American tour [ 


with the New 
the New York Symphony, the Phila 
delphia Orchestra, the 


ind before many clubs, scho« 


times with the Boston Symphony Orchestra 
York Philharmonic, 
Minneapolis Symphony 
Is and 


colleges 


Tetrazzini Sails for New York Tomorrow. 





ladame Tetrazzini will sail from England tomorrow 
(Thursday), on the steamer Amerika for New York. The 
prima donna is to be heard in special performances with 
the three opera companies. She is to appear at the 
Metropolitan Opera House, at the Boston Opera House 
and in Philadelphia and Chicago with the Philadelphia- 
Chicago Grand Opera Company 

During the winter and spring, Madame Tetrazzini is 
to sing in concert in the principal cities of the country. 

Adriano Ariani Recital November 14. 

Adriano Arian, the Italian pianist, who arrived in this 
country last week, will give his first New York recital 
t the Belasco Theatre, Tuesday afternoon, November 14 
at 2:30 oclock Signor Ariani was born in Rome and 
made his professional debut in that city in 1907. He has 
played with success in Berlin, Munich, Naples and Lon- 
don. Signor Ariani is director of the Quintet of the 
Royal Academy of Santa Cecilia, in Rome 

Charlotte Lund a Suffragette. 

The Ballot Song of American Women, sung for tl 

first time at the third annual convention of the Won 


Suffragette Party, held in Carnegie Hall, October 26, was 


arranged in quartet form by Charlotte Lun: 


sof no rt 
prat part 


| while Gwen Jones 


tino, tenor, and William Simmons, baritone supp 
ther parts 


Mildred Potter 
Mildred Potter, contralt has 


dates Nov 


vember 9 


been booked 


for the fol 
lowing German Hospital concert 


New York; November 22, Westwood Glee Club, West 


in January to 


She plays several 


Orchestra, 


wood, N. J.; December 3, Elks’ Memorial, Jersey City, N 
: Club “The 
Rubinstein Club, New York 
Richmond Hill Chorai Clul The Messial 
New \ 
Glee Ch Passat N. J 


J.; December Troy ¢ 


Troy, N. ¥ 


atternoon 


20, 
January 11, 
evening; January 13, miscellaneous concert 
February 15, Passaic 


De Pachmann and Kubelik for Seattle. 


Che Ladies’ Musi Club, of Seattle, Wash., w 
gaged Eames and De Gogor so has engaged De Pach 
mann and Kubelik 
George Meredith's Daughter-in-Law. 
’ Exe y’s Weel Octobe 9 
An interesting feature ft pening f l D 
Choral Society's ninth season at the Queen's Hall will 
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th ] 


Messiah,” 


M 


t nd ss espectively 
x ¢ Elh I ‘ i t ‘ 

Nl t uv ly i < 
siderable $ \ rt 
er t s were ri l 
( a ya e Ir i 1 

eTS e Tf y 
s. Mere \ s 
al ty t 
ec! i ite ! \1 , 
X ent 
r ile 1 ‘ l 
nel t ’ NE t} 
th w st y . te \ 
4 i ec, W est 
te ‘ ri " 
Mabel Hughes, Accompanist. 
| P , t. formerly f Nort} 
iket New ¥ \tter a 
i I t t 
‘ g Vie art 
lw t ke i h ar It 
nes \ N c we \ 
| Oper | Switrer 
\ \ 
Hlug vit ¢\ ‘ 
i ly é 
S } , 
we 
Bertha Yocum Goes to Denver. 
y 
elpl " \ i 
n t oy " 
ay ( \ | 
' « 
ant 
{ t 
we 4 
1» 
' 
K 
« t t 





R. E. Johnston Announces for Season 1911 and 1912 





MARY GARDEN 


and her company 


ALICE NIELSEN 


Grand Opera Concert Co 


RICCARDO MARTIN 





INSTRUMENTALISTS A] BERT SPALDING 


Great American Violinist 


ARTHUR FRIEDHEIM 


Russian Pianist 


(Greatest Liszt Player.) 


HOWA 


RD BROCK WAY 


mposer- Pianist 


HERBERT SACHS- HIRSCH 


EDOUARD BROWN 


RUDOLPH GANZ MLLE, D’ALEXANDROWSKY HENRIETTE BACH Young. Violins | 
Tenor from the Metro- Swiss Pianist. Wonderful Russian Pian Brilliant Young Violinist Cot a0 Gundlon t aed 
politan Opera Co. at — es he “ me va daniel 
ALEXANDER HEINEMANN aoe 
Famous German Lieder | SOPRANOS YVONNE DE TREVILLE © BERTA MORENA CHARLOTTE MACONDA INEZ BARBOUR 
Singer. John Mandelbrod Colorature Soprano, Wagnerian Soprano from Colorature Soprano Lvric Sooranh 
accompanist. Overwhelming! Metropolitan Opera Co or 
ROSA OLITZKA 
Seess Leater ant Oreterte HABARL-TOTE RITA FORNIA CAROLINE MIHR-HARDY — EDITHE ROBERTS 
singer. yric Soprano, oak. a iS ; 3 : _ 
ahaa c Soprano from the Dramatic Soprano Lyric Soprano 
LILLA ORMOND Unequalled Metropolitan Opera Co. ' 
Mezzo-Soprano in Song IRENE REYNOLDS 
Recitals, assisted by Miss Soprano 
Green 
MELLA MARS mezrossormanes MARIANNE FLAHAUT EVA MYLOTT ISABELLE BOUTON LAURA GRAVES 
a AND CONTRALTOS “PRA ' . : 
Greatest Living Singer Mezzo-Soprano from the Australian Contralto Mezzo-Soprano Contralto 
of Chansons, and Metropolitan Opera Co 
BELA LASZKY 
Composer-Accompanist. 5 
TENORS PAUL MORENZO HENRI LA BONTE FRANKLIN LAWSON 
Sunday Night Spanish Tenor. Italian Tenor Tenor. 
Concerts 
won @uumeswe ons | pen J, LOUIS SHENK OSCAR SEAGLE KARL SCHNEIDER CHRIS ANDERSON 
the Greatest Soloists R ‘ ‘ ' aia ae <P 
Available atthe = :: aritone. Baritone of rare quality sariton 5 ’ 





Hippodrome 


Beginning Nov. 19th 
and continuing 
through the season. 








R. G. Knowles ' 


n an Evening of 
Travelaughs; 


Season 1912-13—Paderewski; Godowsky (Knabde Piano); Ysaye; Kussewitzsky ; Scharwenka; Mme. Kaschowska; 
Dr. Fery Lulek; Felix Berber; Irene Scharrer (Pianist of genius); John 
McCormack, Tenor, Exclusive Concert Management; Livio Boni, Malian Cellist *’ Syrian ise 








Address, R. E. JOHNSTON, ee Oe 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 


St. James Building, New York 
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Music for the people frequently is music against 
the people. 


Uncie Sam is going after the Steel Trust. The 
only way to fight a monopoly, Uncle, is to Dippel it. 


WAGNER has come into his own at last. A statue 
of the great musician was unveiled at Cleveland, 
Ohio, last week. 
eS aS 
Castes tell of Caruso’s renewed successes at the 
Berlin Royal Opera. Kaiser Wilhelm has invited 
the singer to participate in a private concert at the 


palace next October. 


Puccin1 is casting about for another opera sub- 
ject. We respectfully suggest Elinor Glyn’s 
‘Three Weeks” as a libretto in every way appro- 
priate for the Puccini talent. : 

Liszr, Kullak and Czerny, the greatest piano 
teachers of all time, undoubtedly belonged to the 
ninety-nine per cent., because they never taught at 
the Institute of Musical Art. Also Leschetizky be- 
longs to the outcasts. 


De ee 

Six of the greatest composers of the last century 
were born within five years: Mendelssohn in 1809, 
Chopin and Schumann in 1810, Liszt in 1811, Verdi 
and Wagner in 1813, says Henry T. Finck in the 
Evening Post. The opera seems to come last, as 


usual, 


Writers of anonymous missives to this paper will 
be protected in their anonymity, and the promise is 
given herewith that no disinterested outsider will be 
enabled to see the communications unless he picks 
the torn pieces from the waste basket and pastes 
them together. Apropos, the activity of the ghost 
writers seems to be less than usual this fall. 


BAYREUTH’S 1912 performances will be “Meister- 
singer,” July 22, 31, August 5, 12 and 19, “Parsi- 
fal,” July 23, August 1, 4, 7, 11 and 20 (the last 
date being the closing performance of the festival), 
and the “Ring,” July 25 to 28 and August 14 to 17. 
The price of tickets has been raised to twenty-five 
marks. It used to be twenty. Up with the prices, 

ee : 

REGINALD De Koven soon will return to Europe, 
and his place as critic of the New York World falls 
to Pierre Van Rensselaer Key, who had been De 
Koven’s assistant for quite some time. Mr, Key 
has had much experience in this city with musical 
affairs generally, and is known as a gentleman 
whose permanent attachment to the corps of music 
critics will be welcomed. His articles should be 
looked forward to with interest. 

‘Aipa” will be the opening work at the Metro- 
politan Opera House, Monday, November 13, with 
Caruso and Destinn, and Toscanini to conduct. 
‘KGnigskinder” is the Wednesday bill, November 
15, and “Tristan and Isolde” (Toscanini at the 
baton) will hold the boards on Thursday, November 

16, while “The Girl of the Golden West” is planned 
for Friday, November 17. Saturday’s matinee, No- 
vember 18, lets Thuille’s “Lobetanz” (new to 
New York), and the same evening a “Boheme” per- 
formance serves to close the first week of the Metro- 
politan’s new season. 

Receipts of the first New York recital by Al- 
bert Spalding were two hundred per cent. larger 
than when he made his debut here several seasons 
ago. Spalding now is one of the important artists 
of the day, having developed and broadened ar- 
tistically in many details during his tours abroad. 
rhis young American sets a fine example to his 
ambitious confréres as a serious worker devoted 
to the highest phases of musical art and satisfied 
only with achieving the best. It is an encouraging 
reflection that Albert Spalding, an American, can 


draw large houses in his own country as well as in 
the European capitals. 


Getic 

A procram from Los Angeles, Cal., announces 
the following: “Mr. Lanzer is now constructing 
his $100,000 string quartet for the World’s Fair at 
San Francisco, Cal., in 1915.” Mr, Lanzer is a 
violinist and a violin maker. We hope that he has 
received the $100,000 already, because that will 
show that he has it. There is nothing so impor- 
tant for a World's Fair as a quartet of string in- 
struments, especially as they are then not played, 
but put into a glass case for exhibition. No 
World’s Fair has been without its quartet, and no 
World’s Fair will be considered a success here- 
after, as none has been considered a success here- 
tofore, without its quartet of string instruments in 
a glass case. We have been following these 
World’s Fairs for a long time, ever since 1873 at 
Vienna, and as yet we never have been able to 
escape the quartet of string instruments in a glass 
case, although the sums mentioned in connection 
with them always were very much less than $100,- 
000. Some of these quartets of string instruments 
were offered to us for much less than $100,000, 
and yet we did not feel financially justified in 
spending so much money for a quartet of string 
instruments exhibited in a glass case at a World's 
Fair. All this does not affect the present question, 
because this new quartet may be cheap even at half 
the price of that given. Now that the announce- 
ment has been made on a program in Los Angeles, 
we may be sure that the San Francisco World’s 
Fair will take place, because the important factor 
of it, the quartet of string instruments in a glass 
case, is to be there, which is bound to make the 
World’s Fair a success. 

——_o- —- - 

WE believe it was an Oxford professor who said 
“the great man is the man who is best at the things 
with which every one is familiar.” It applies to all 
phases of life—this dictum. We can test a musi- 
cian’s work only from its production of the famil- 
iar ; when it is really no more a part of our memory, 
but a part of ourselves, imbedded in our own lives. 
It is consequently an injustice to declare an opinion 
on first hearings and on the playing of an artist 
who presents himself or herself with a work with 
which we are not familiar. It is even a greater in- 
justice to ourselves when we do this than it possi- 
bly can be to any one else, Our familiarity is con- 
stantly broadening if we are progressively moving ; 
the older we get the more familiar we become in 
the expansion of our circumference of knowledge. 
There are no limits if we are prepared to assimi- 
late, no relative limits, and therefore the artists who 
reproduce music are not apt to escape us. For that 
very reason we should not decide on a_ first or 
second hearing of new works; we should first 
familiarize ourselves, if we can. Some of us are 
not familiar with works even, for that takes the 
greater part of a long life. If we cannot under- 
stand at all we still have the books to go to, espe- 
cially those that tell us to do what no one can do. 
Those who must be taught how to hear music are 
too late; those who assume to tell people how to 
listen are later still, because they have not learned 
that it is impossibe to teach anyone how to listen 
to music. To attempt to teach a man or woman 
to be honest is much easier than to undertake the 
task of instructing how to listen to music. Music 
of all phenomena is a part of our being first and 
foremost and some can never be taught to dis- 
tinguish major from minor or the reverse, because 
they are, by nature, non musical. Some again are 
color blind. Others are left handed. Others 
are anaemic. Others poetic, and some are 
critics. All this apropos of the following in the 
New York Evening Post of iast Saturday: “There 
seems to be only one man left in this town who has 
not learned the first thing about ‘How t: Liszten 
to Music.’ ” 





—— ee 








THE MUSICAL COURIER 



































21 


; a a aS — 
| 
| 
ON 3s 
“BOrQrOx9 @79" 
| BIG? 
SY THE EDITOR. 
It must have been a thrilling moment when on the witness stand; Damrosch a competition doubted, as he is one of the teachers of music. al 
i Walter Johannes Damrosch, the conductor of the judge; one Damrosch leading instrumental; an though, being such, he never expressed any opin 
Symphony Society Orchestra, began his work this other Damrosch leading vocal. One Damrosch ion as to his group—whether he belonged to the 
season on Friday afternoon at the Century Theater talking about music here: another Damrosch de ninety-nine per cent. or the one per cent. He only 
with a disquisition on Liszt and the introduction of — bating about music there—and despite this, for one said that there were only ninety-nine per cent. of 
a letter written, as he said, to his father, the late continual run of forty years and yet Damrosch incompetents. Knowing that there cain ninety-nine 
Dr. Leopold Damrosch, who had received his de- admits that it is all pitifully useless and that ninety per cent. of incompetents, he ought to know how to 
gree of Doctor of Medicine before he came to nine per cent, of the music teachers now giving reduce that percentage: and yet, if he attempts to 
America—thrilling, because in all this published lessons, giving lessons after forty years of Dam do so, he finds forty years of Damroschity facing 
Liszt correspondence no other letter to a medical roschity, are incompetent him with an insoluble problem and discouragement 
doctor, written by the late Liszt, had appeared. It naturally greets us uncomfortably, that Dam It is high time to do something Che Damrosch 
Literature thus again became enriched through the roschian pronunciamento. What will happen 1f the clan ought to give us a chance to t1 ome other 
} filial affection of a son for his departed father, al Damroschity continues another ten years, arguing standard, say, if possible, a worse ndard than 
though he died about a quarter of a century ago from the statement made by Doc. D If, after the one that produ in forty years ninety-ning 
that is the father. Both Walter Johannes Dam forty vears of the Damrosches here, we have nine per cent. of incompetent ve might do better then. 
rosch and his brother, not a bec e we could not have don 
Doctor of Medicine, but a Dox worse No wond Walter 
tor of Music through an Ameri hannes Damrosch on Frida > 
can degree, Frank Damrosch, in - attebien. 6 ' * 
their ceaseless regard for their ed a disincline ani Wades 
esteemed progenitor, always call is explanat ntroduction 
attention to the great- work he vising them that the 
did for musical advancement in could make it ae comieatelh 
New York, and yet Doctor of to be at his aft at 3:20 
Music Frank Damrosch puts on when the music begins. instead 
record, through a New York of coming too late to hear hi 
daily paper, that ninety-nine per iddre | nhion 
cent. of the music teachers we broth ink’s estimate t ( 
have are incompetent extent, beca f 
The Damrosch family began ' et , 
to impress itself upon New ticket not care hear Wa 
York’s musical life about fifty { nnes tall brothe 
years ago—say forty, to be wre vrothe pa 
within the figure—and yet, with ticular when th are , 
Doctor of Medicine Leopold ician nd the ioht acre 
Damrosch and his one son, Wal i helpit ¢ wit be 
ter Johannes Damrosch, and his hakespeare unt it 
other son, Doctor of Music mu condition eve! ; 
Frank Damrosch, all three rank Damrosch did 
working in various periods for if be 
forty years to make us musical, iy oO 
doing their best, working like ar me s 
Posen Trojans and with high ' 
pressure as pedagogues, con 
ductors, directors, teachers, lec- ' 
turers, and personal activity ap 
plied constantly, could not do better than reach the ty-nine per cent. of incompetents, what will be th That strain again wit! seemed di 
conclusion expressed by Doctor of Music Frank percentage in fifty vears if the Damrosches con late Leopold Damrosch, onc ne ae wes 
Damrosch, that one per cent. only of our music tinue, particularly aided by the persuasive el in intelligent audience to call attention t en 
teachers are competent, ninety-nine per cent. being quence they apply to their dear departed father ies, declared even deader than dead v1 
incompetent. Sorrowful has been our state since who really should be permitted to take his rest on’s percentage of ninety-nine incompetents to on Dis 
that declaration, and we ask ourselves how many without this constant advertising to interrupt hin competent. after reion o a é 1) 
more Damrosch instructions, lectures, concerts If the incompetency gradually increases with each  rosches 
schools and other media must we cultivate to gain ar of Damroschian activity, unconsciously to Mahler, or any one like Mahler n 
at least one more per cent. in order to make it.an them, the next ten vears should not only make it in a town with two musica ques, th f 
even 100? 100 per cent. of incompetents, but an additional ing to the front. at ever pportune ent 
All these years we have been living under the percentage would have to be added to make it the ghost of Leopold Damrosch: the oth 
Damrosch local influence. Damrosch here in necessarily logical figure of 125 per cent. of in- larly with the ghost of Anton Seid \\ , 
music; Damrosch there in music; upstairs Dam- competents which would mean that the one per ductor, who had never directed a syn ' n 
rosch, downstairs Damrosch; Damrosch dead. cent. of competents would be swallowed down and he came to New Yor Probably the e tl 
taken out of his tomb constantly to be paraded as a whole lot of incompetents would become still applies to the late Leopold Damroscl There i 
a great influence in the past; Damrosches living as more incompetent than the ninety-nine per cent. no injury to the reputation of any musician—pat 


active as the dead one; Damrosch in the east of 
town; Damrosch in the west of town; Damrosch 


present incompetents now are. 


Doctor of 


The authority of 


Music Frank Damrosch cannot be 


ticularly if he is a good musician—if it 
known that he never cor 


be omes 


ducted ; ymphony until 
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he came to New York. But it really is a disgrace 


the community to compare a universal artist 
fahler was to men of mere local prominence 
became known hereabout only after the New 
about them 


aily papers published things 


had space because there were no prize 
baseball games on. Mahler and our local 
: nductors! Think of it! And those of our city 
conscientious and artistically inclined, and 
nts and free from politics are the first to ap- 
of these sentiments. 
+ Verdi for First Night. 
the “Girl of the Golden West” has been 
ted and we shall have an opportunity to hear 
opera—a real product of the operatic mind 
first work of the season at the Metropol 
Opera House As no one, except the boxhold- 
% who arrive during the second act on the first 
of the opera season, is interested in the 
Bee music on the opening night, Verdi’s big scenic work 
about the best because it sometimes compels si 
through its tonal power. 
Che change is most welcome, and it shows that 
e sympathy with Mr. Dippel in his ef 
liberate America from the bondage of the 
Jonopoly Signor Caruso, who will sing, 
; ht to feel happy, because the suit to compel him 
pay $2,000 on an investment mn stocks of the 
bes bankrupt Standard Nitrogen Company, of which 
Iso accused of being a member, was dis- 
d last week by the Appellate Division of the 
IT; York Supreme Court. 
Miss Garden’s Remarks. 
In one of the daily papers of last week Mary 
~ f the Dippel Opera Company, 1s made to 
t llowin 
the French stage you have 
‘ ge beside voice You must 
t n A mere voice bores them in 
| i ‘ g to be the same way in 
Hy é people don’t like to hear a voice 
ul xpre nie fact 
‘ nw is brought this about over here 
( lammerste He was always the man 
vi | ‘ what the ment demanded It is 
s hat a city where there are about 
: iter uld not pport two opera houses 
noment of disheartenment, 
t ' eC! nebody to buck him up, 


dn't have give pthe ight here. Campanini 





ined with Hammet 
hut the Man 


They innot do at th 


have let him 


i Met tan wha r company did lo do mod 
at en Fre they need a modern French company, 
4 it} t t pit they don’t have ne, as the 

: ng p wants French opera nowadays 


_ l) thy 
t Wi ( 


Metropolitan Opera House 
rench opera on a scale that would 

establish- 
Milan Mo- 
Metro 


ra Company to perform certain operas 


that 
it to the 


be necessary to meet the nivean of 
that binds 
rces the 


ntract that not only fe 


im, but that compel the Metropolitan 

‘se () npanyv t purchase dead operas, one each 
\« vileg« I iking that binding con 

eve the people of the citv of New 

believe patronizing opera, from hear- 

! t emanations of the French musical 

F { real factor in opera of the present day. 
rc} \fter all is said and done, the artistic world agrees 
y that, taken all in all, Paris is the cen- 

ter of art at the present day, as during the Empire 

Zome, as during the davs of Greece it was 

1> \thens is during the Renaissance tn Italy in fine 
rts it was Florencs We are setting our face 
ene roainst Paris because we are tied down hand and 


ot at the Metropolitan Opera House bv 2 contract 
, monopoly that controls operas which the mu- 


call intelligent mind does not care to listen to: 


ras commercially fabricated by a monopoly and 


ven -one of its members, with the speculation 


npelling them to manufacture these operas to meet 


level of taste in the United States, as they 


estimate it; in fact, the operas they manufacture in- 
dicate exactly their estimate of our poverty in good 
taste and are the oral witnesses of the system by 
the means of which they propose to keep control of 
their large revenues coming directly and indirectly 
through their contract with the Metropolitan Opera 
House. We are going to be fed on that kind of 
opera until the management of the Metropolitan 
Opera House abandons its contract with the Milan 
Monopoly. 


Monopoly. 


Our American composers of grand opera have 
never had, what the people here call, “a fair show” 
at the Metropolitan Opera House, as will be shown 
by a legal action that has been taken by one of the 
\merican composers who entered the opera contest. 
That affair never was conducted in a manner con- 
ducive to confidence in the competition, and I want 
Mr. 
Parker's opera (which is to be given this season), 
from the mere fact that I know nothing about it; 


it understood that this does not reflect upon 


there is no prejudice possible; the opera is un- 
known and will be unknown until it is heard; but 
the productions of grand opera by an American, no 
matter what the quality or the merits of such opera 
may be, or of twenty such operas, if that were pos- 
ible, could not be maintained, could not be per- 
New York 


(pera House is under contract with a foreign mo- 


petuated on the repertory while our 
nopoly, which controls not only the operas, but the 
interpretation of the operas, and which is rabidly 
opposed to any success of American grand opera. 
We must cut loose entirely from this foreign mo- 
mK poly before it will be possible for us to compete 
in the successful, practical operation of a National 
Opera House. We must do what Dippel did—cut 
away. Mr. Dippel is the one manager of grand 
opera in America who is in a position to formulate 
and regulate his plans so as to enable the introduc- 
tion of grand opera by an American on an equally 
fair competitive artistic basis, as a monopoly com- 
poser does, and Mr. Dippel is the only manager of 
grand opera in America who can, without restric- 
tion, produce German opera in America as it should 
be done, and French grand opera, and, in conse- 
quence of the contracts binding and holding hand 
and foot the Metropolitan Opera Company of New 
York and the Boston Opera Company under Rus- 
sell. Philadelphia and the West, through Dippel, 
will be able to give the people the proper reflex of 
the operatic conditions of Europe, presenting to 
them the latest musical ideals in Europe, the latest 
operatic compositions, and not the music and operas 
of a machine system, manufacturing with the spe- 
cific purpose of having opera produced in America 
for money making purposes, such as is the case with 
the operas it handles. 
her interview does not believe 
Well, 
then, so much the worse for London, just as it was 
York when Hammer- 
stein sold out to the Metropolitan, that sale burden- 


Miss Garden in 
that Hammerstein will succeed in London. 


so much the worse for New 


ing us for years to come with the exactions of a 
monoply that controls one genre of opera, of a type 
so far below the aspiring and ambitious artistic 
productions of the Paris stage, written and elab- 
orated with freedom and with free competition, not 
so far above the Puc- 
Those 
people who know anything of operatic music are 
well aware of the difference between the character 
of the manufactured Puccini operas and the mod- 


under monopolistic control 
cini works as to disestablish any contrast. 


ern productions of the Paris composers; then why 
should I insult their intelligence by dwelling on 
this. One strain of Bellini, one dramatic scene of 
Verdi, either of these, is worth the whole Puccini 
repertory, 

Therefore we might as well abandon hope, unless 
Gatti-Casazza and Toscanini and Henry Russell de- 
cide now to abandon the Milan Monopoly, after the 


fulfillment of the present contract. If they have 


not the stamina to do this they must await the in- 
evitable, entirely apart from the tremendous pres- 
tige which they give to Andreas Dippel, who de- 
serves it. The case of Henry Russell is amazing, 
because he is a man who was born on British soil, 
and the Anglo-Saxon people are not those who 
calmly submit to tyranny. It is surprising that 
Russell has not come out publicly and declared that, 
while under contract he must give Puccini and the 
Monopoly operas this season, he now declares them 
off hereafter. Do Philip Hale and Mr. Parker 
propose to their people of Boston to be satisfied 
with the Puccini idiom and accept it when they can 
get a modern French repertory? They would not 
admit it to me privately that they are satisfied ; their 
articles disclose their dissatisfaction and they will 
support Mr. Russell the moment he indicates his de- 
cision to get away from Milan and become a free 
man. 


The West. 


Mr. Dippel will now prepare, during this season, 
to lay the foundation for a great Western operatic 
venture, with the basis in Chicago, with free Ital- 
ian operas, those in the open domain, the good 
works, and with German operas and French operas. 
Think of this, reflect for a moment upon this con- 
dition: The Milan Monopoly refuses to give a per- 
mission to opera companies to perform for money, 
for pay, the operas of Puccini, unless the opera 
companies will also agree to pay the Monopoly for 
the operas in the free domain, which have run out 
of copyright. An opera company that proposes to 
give a Puccini opera, owned as they all are by the 
Milan Monopoly, cannot dare to give an old Italian 
opera that has no further copyright protection, 
without the consent of the Milan Monopoly. Mr. 
Dippel can now do this, as Mr. Dippel is going to 
show the people of the West and Philadelphia that 
he can make a successful season without Puccini. 
He is free from the Milan Monopoly, and he can 
produce the grand old Italian operas that are not 
copyrighted any longer, without paying a tribute to 
the Monopoly. He can give “Norma” without the 
Monopoly, but New York cannot and Boston can- 
not. That is the situation. 


The Deadhead. 

Several years ago Josef Holbrooke, the English 
composer, wrote a letter to an English musical 
paper on the deadhead, calling it “The Curse of 
the Deadhead,” and he said among other good 
things: 

The deadhead is a curse and a bight upon 
everything that is ventured in London and else- 
where. Besides which, the meanness extends to 

the actual buying of programs, or, indeed, to the 
buying of anything appertaining to the perform- 
ance. Not long ago I saw the subject treated far 
too temperately in “The Referee” by a gentleman 
who, of course, knows nothing of finance, as he 
always gets in free to the hundred and one con- 
certs given in London. What is really and badly 
wanted is a strong body of agents—literally, let 
us say, a “ring”’—with whom no such thing as 
“paper” would be known, and where the mean 
ones (if not the wicked) would be at rest. This 
might result in, at least, some weeks of sparsely 
filled halls; and perhaps, in the case of our native 
art, in absolutely empty benches. But it would 
not last very long, as I am given “furiously to 
think” that our audiences must have their music 
sometimes, our students must have their models 
to copy and the critics must have something to 
abuse: hence, after some such trying period, book- 
ing would slowly but surely begin and at least we 
could say that we had occasionally some money 
in the house! 


The deadhead system in New York has also 
reached a phase that calls for a stop and I would 
like to remind the managers of this particular fact. 
that the deadheads are those who damage and in- 
jure their artists most. It is the deadhead who 
during the concert and after the concert will make 
the fiercest onslaught upon the same or the musical 
performer. The people who pay wish to have some 
remuneration, naturally, and are therefore more 





lenient to the artists in order to indorse their own 
judgment in paying. This is one of the weaknesses 
of human nature, but it helps the managers very 
materially. In other words, those people who pay 
do not only pay the money, but they create the fair 
sentiment in the community, because they must have 
their judgment indorsed. 

Not only the deadhead interferes seriously with 
the manager and his affairs and the artists, but he 
and she are a still greater menace by not attending 
the performance and by munificently passing the 
this, when the 
“Oh, I would 


tickets to some 


tickets to others and then saying 
opportunity arises, to their friends: 
not attend that recital, | gave my 


friends.” ‘This is the reason why managers very 
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frequently find the seats occupied, not by those to 
whom they send the tickets, but by others to whom 
the most 
When 


it becomes known that deadhead tickets are not to 


they have been passed. This is one of 


damaging phases of the deadhead system. 
be had, no matter how empty the hall may be be 
cause of the restriction, the chronic deadhead will 
become interested because he has received no tickets 
and he will make that interest contagious and the 
next performance or recital will find a larger audi- 
ence—speaking of an average good performance 
In the next place the general recognition among 
deadheads that the concert or performance was a 
deadhead affair, destroys the commercial aspects of 


the enterprise. 
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GOTTFRIED GALSTON’S GIFTS. 


Gottfried Galston, a highly gifted pianist who is 
coming to America for the season of 1912-1913, 
under the management of the concert direction M. 
H. Hanson, has played with extraordinary success 
in the capitals of Europe. His recitals in Berlin, 
London and Paris received attractive notices, first, 
because of the astonishing ability of the pianist, and 
again on account of a series of five programs he 
gave devoted to Bach, Beethoven, Chopin, Liszt 
and Brahms. These programs, played before en- 
thusiastic audiences in Paris, London, Vienna, Ber- 
lin and other cities, are as follows: 


BACH 
Capriccio in B major 
Chromatische Fantaisie in D minor 
Praludium und Fuge in C sharp minor 
Praludium und Fuge in C sharp major 
Praludium, Fuge and Allegro in E flat major 
Italienisches Concert in M major 


Six Tonstiicke (arranged by Ferruccio Busont) 
Praludium und Fuge in D major (organ) 
Vier Choral-Praludien (organ) 

Chaconne in D major (violin) 
BEETHOVEN 
Sonata in A major, op. 10! 
106, 


Sonata in B major, op 
Sonata in E major, op. 109. 
Sonata in A flat major, op. 110 
Sonata in C minor, op. 111. 
CHOPIN 
12 Preludes, op. 28 and op. 45 
Twelve Etudes, op. 10. 
Twelve Etudes, op. 25 
Three Etudes: No. 1, F 
No. 3, D flat. 
Nocturnes in F sharp minor and F 
No. 2; op. 15, No. 2 
Valses in A flat major and D flat, op. 42; op 
Polonaise in A flat major, op. 53 
LISZT : 
Variationen tiber “Weinen, Klagen.’ 
Fantasie und Fuge auf B-A-C-H. 
Années de Pélerinage (Zweiter Teil 
Canzonetta del 


sharp minor; No. 2, A flat major; 
sharp major, op. 48, 


64, No. I. 


Italien ) 


Sposalizio. Il Penseroso. Salvator 
Rosa Sonetto 47 del 
Patrarca. Sonetto 
Sonata (Aprés une lecture du Dante) 

Mephisto- Walzer 


Heroischer Marsch 


Petrarca. Sonetto 104 del 


123 del Petrarca Fantasia quasi 


Lucrezia Borgia Fantasi 
BRAHMS 
Variationen und Fuge iiber cin Thema von Handel, op. 24 
Zwei Rhapsodien in B minor and G minor, op. 79 
Vier Kiavierstiicke, op. 119 


Intermezzo, B minor. Intermezzo, E minor. Inter 
mezzo, C major. Rhapsodie, E flat 
Acht Walzer, op. 39 
Variationen iiber ein Thema von Paganini, op. 35 
Gottfried Galston has issued a book called “Stu 


dienbuch” (book of studies), published by Bruno 


Kassierer, Berlin, 1910, which is an analysis of his 
programs, only on a much broader basis, because it 
enters with examples into the very depth of the in- 
terpretation of these important works. Fingering 
is particularly brought into prominence in Chopin's 
works of above program; it naturally also includes 
the question of phrasing. In fact this book by 
Galston is a remarkable study in itself. 

Gottfried Galston is today one of the interesting 


figures at the piano keyboard, not alone because of 





his superb and immaculate technic, but also be 
cause of the profundity of his musical intelligence 
and the versatility of his taste and style and the 


imposing musical power he radiates. 


THOSE musicians who remember Richard Strauss’ 


open letter last summer, in which he stated that he 


was composing “neither opera, ballet, pantomime 


nor sour pickles,” should be interested and som 


what surprised to learn that he has nevertheless 
completed a new musical work which will undoubt 
edly be regarded by the general public as a one act 
creator a “divertisse 
Naxos,” 

Strauss operas, 


Moheére’s com 


Bourgeois Gentilhomme,” the 


opera, though called by its 


ment.” The title is “Ariadne auf and the 
text, like that of mest of the othe 
is by Hugo von Hofmannsthal. In 
edy, “Le last scene 
portrays a dinner given by the Jester Jourdain, and 
the piece closes with a ballet which Jourdain causes 
to be performed for the entertainment of his guests 
Von Hofsmannthal has reduced the 
original Moli¢re comedy to two, and the new opera 
is to take the place of the ballet. According to hi 
version, there happen to be two opera companies at 


hand at the close of the comedy one tof serious 


opera and one for comic opera—and Jourdain, in 
stead of making a choice between them, generously 
orders them both to perform at the same time be 


fore his guests. The plot of the little opera is ver) 


slight. It has to do with the old subject of faith 
fulness—or, rather, unfaithfulness—in love lhe 
three principal characters are Ariadne and Bacchus 
from the serious opera company, and Zerbinetta, the 
Columbine of the comic opera company. Ariadne, 
deserted by her lover, Theseus, wishes to die. She 
laments her fate and then gives herself up to death, 


represented, as she thinks, by Hermes, the messen 
ger of the gods. It is, however, only another case 
identity 


not at all Mr 


The gentleman in question 


but 


of mistaken 


turns out to be Hermes, only 


young Bacchus in disguise, with whom she imme 


diately falls in love, forgetting all about the worth 


less Theseus. Zerbinetta stands around in the back 


ground and makes cutting remarks about Ariadne’s 


overdrawn grief and the ease with which she allow 
this 


tween the seriousness of the gods and the frivolity 


herself to be consoled. It is in contrast be 
of the humans that the effectiveness of the opera 


lies. There are a few minor characiers, Harlequin 


Pantalon, etc. The music is reported to be in gen 
eral very melodious, in many places partaking of the 
Strauss’ best Chere are 


songs 


lyric character of 
a number of concerted numbers. There 1s also con 
“modern coloratura,” says the 


Zerbinetta has a 


coloratura. 
that 


siderable 


report, whatever may be. 
florid aria which brings her repeatedly up to D flat 
G flat. 


very small “chamber music” orchestra, each instru 


once indeed t The opera is scored for a 
ment of which represents a solo voice, and in addi- 
tion piano, harmonium and cembalo. The first pro 
duction will take place at Max Reinhardt’s Deutsches 
Theater in Berlin, but the date has not yet been set 
tled. (It is reported that Fred. C. Whitney will 


not pay $60,000 for the American rights.) 


five acts of the 


THE INJUSTICE OF IT. 


MUSIC 


Che 


are working on theit 


schools and vocal teachers of this city 


wn merit, without any sup 


port from the public, on that basis Phey 


except 
rid, exploit their pupils, 


1 
yo before the wi and prove 


what they can accomplish, and they succeed be 
cause they accomplish And yet Signor Gatti 
(asazza, direct and Alfred Hertz, a conductor 


of the Metropolitan Opera House, give to an en 
dowed institution, which is competing with the ad 
vantages of an endowment against the unendowed 
institutions and individuals, the enormous prestige 


of the Metropolitan Opera Company by 


announced publicly that the 


Hertz, serve in semi-official capucity a embers of 
the council of the faculty i ciated with an en 
dowed institution and that that richly upported 
school is tavored beyond all other school not nly 
through it prestige as being connected with Signor 
(,atti-Casazza and Alitred Hertz, of the Metrop lt 


tan Opera Company, but also because through them 


its pupils have the exclusive privilege to attend the 


dress rehearsals of the Metropolitan Opera Com 


i 


pany, tor the purpose ol advan Ing their knowl ive 
of vocal art. 

We protest against this because it is an injustice 
and because the Metropolitan ‘Jpera Company 
chartered under the laws of this State as a pub 
institution, and as such has no right to antagonize 
professional musical people and institutions who ar 
legitimately engaged in furthering their air ind 
purposes in the community Dh letropolitan 
pera Company seeks the tavor of the ib] ind 
charges admission for its performances, and it cat 
not utilize those public franchises for the purpose 
of advancing any outside institutions or individua 
in the further ny ot thet chem The Mets 
politan Opera Company was not established for th 
purpose of destroying the livelthood OT vocal 
teacher whose pup ire et a ‘ i lest 
through the fact that they cannot attend the r 
hearsals of the Metropolitan Opera Company ry 
constitutes a stigma for which the Metropolitan 
Opera Company ts responsib ind, 1f we are not 
mistaken, for which it can be held legally re sponsi 
ble 

We the r r ulvise Signo! { 1 ( azza ft 
vithdraw that ! eve int sive { 
pils of one ical scho nd we req t the I 
drawal if h na ‘ d the | thl i Innoun ent 
that the Metr D tan (pera H e cite r t 
doors against pupils who atte dre 
or opens its doors to all attested p ' ratte 
to which singing school or public stud ! 
be accredited In the nari I he musi | rove 
sion in this community, THe M 4 
protests against the present proceeding a 
and irregular 

* 

SIEGFRIED WAGNER ul ed b 
Zeitung of having finished a comic grat pera ¢ 
titled ““Schwarzschwanenhein 

6 
Josn Bitincs might have said that Puccini is 


Verdi tired out. 
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ty BROOKLYN ACADEMY MANAGEMENT. 


Ralph Waldo Emerson, who did not believe in 
sunday schools, once said that “Things refused to 
be mismanaged long.” 

[hat mystery of mysteries known as the Brook- 

\cademy of Music management seems to have 
reached a climax. It appears that the powers that 
be some time ago made application to the Sinking 
ion asking to be relieved from pay 


nd (omnn 


ng the taxes on the Academy. This application, 


n the hands of the Commission since the early 


ner, has been denied Because 1,000 persons 


are stockholders in the Academy of Music, and be 
e the various halls in the building are devoted 
concerts, opera, drama, etc., the direc 
ist have concluded that the educational uses 
f the building warranted them in asking the city 
ot paying taxes on the property, 


The taxes for 


to relieve them 
which is valued at about $1,200,000. 
the year amounted to $11,063.44, which is a trifle 
rhe receipts for the cor- 


er the yearly deficit 


esponding year were $68,723.40, whereas the dis- 


aes 
bursements footed up to a total of $76,800.75. 
When there is a deficit, it is natural to inquire 
w the funds were expended; this is business and 
common sense. Very likely when the mem 
‘ the Sinking Fund Commission scanned the 
disbursements and saw that the sums of $19,949.50 
were paid in salari $6,310.37 more in salaries, 
cketed a extra help’; $2,899.82 for “general 
expense and then such a statement as $122.45 
for addressing” (whatever that may mean), the 
rentlemen nearly rolled off their swivel chairs with 
iughter, These totals for salaries, “extra help,” 
general expense ind “addressing” amount close 
D4 HKD 
he stockholders desirous to see their handsome 
: idemy of Music properly managed have the 
ht n to ask for an itemized statement. What 
the individual salaries of the manager, the 
istant manager, the clerks, and they have not any 
o many clerks, for the office in which the business 
the Academy of Music is transacted is so small 
v7 hat there 1s room for but few persons. Then, too, 
will be in order to ask, Who is the manager of 
the Academy of Musi What are his qualifica 
tio What past experience has he had in manag 
if an amusement auditorium? Who is the gentle 
i in, and what has he done to entitle him to have 
” received this appointment What does he do for 
; employers in the four or five dull months of the 
é when the public has no need of the Academy 
f Musi \ll of those inquiries should have been 
area: { pounded before the rich directors consented to 
to the city to relieve them from paying the 
It i rth while here to publish in full the re 
eipt nd disbursements for the year, which THe 
M Courter culled from the “Brookiyn Home 
( ar devoted to interests of the Prospect 
leigh nd Kedtord sections 
Receiy 
s e supplies and miscel- 
; $4,936.70 
53,523.01 
| . f 6,500.00 
3,430.00 
183.02 
e t 183.02 
$68,723.40 
: I 8,077.35 
$76,800.75 
bi = — = — 
s Renait tilding $ 5.17870 
Kepait furniture and fixtures 100.14 
laxe 11,063.44 
r Stage Supplies 1,206.21 
Engit r’s supplies 117.02 
Electrical Supplies 226.17 
uel ’ 1,036.14 
Electr light and lamps 7,457.13 
mee . sic saeuinae §00.00 
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Gonetel: capeWORe ic. i ox cikcewes i ccces eenen 2,839.82 
GelbeNeS 6. ick i cep cdccietnennevake cokes deneeiie 19,949.50 
Galesien, omtre Ree i505 nk 2h heen eae 6,310.37 
ROE o Sece oc apes eden dlawaen sores 13,770.97 
PROT OE eee SP ee ee re eT es 122.45 
Comspeniat Fa soos ecco ve cho bes knkaeneoae 1,000.00 
DOOMMIOR Vb 5 us decbeaecianleshibacdevaneaeou. 408.45 
Oe ree er veer) tee ret 132.04 
ON EST rn ee ome eae 4,351.60 

76,800.75 


‘rom the first the Brooklyn Academy of Music 
was sadly managed. ‘The attitude of the gentle- 
men at the helm is that of men who are conducting 
Even on warm nights the atmos- 


The place 


a private club. 
phere of the bare corridors is chilly. 
lacks the freedom and cordiality of a great public 
institution, which recognizes no distinction of creed, 
color or class. 

If the splendid new Academy of Music cannot 
be conducted without a deficit, there is but one 
thing to be done, and that is to change the condi- 
tions. What the losses of the year would amount 
to if it were not for the liberal support from the 
Brooklyn Institute of Arts and Sciences is difficult 
to conjecture. The Institute rentals for its offices 
in the Academy of Music building, and for the use 
of the lecture hall, music hall and opera house, run 
up to about $27,000 for the year. 

\s the late Mark Twain aptly said, “Managers, 
like poets, are born; they cannot be made.” 


————_—_—_—_ 


THE QUESTIUN OF QUARTETS. 


One deplorable result of the lack of more sym- 
phony orchestras in this country is the scarcity of 
first-class string quartet and other chamber music 
organizations. Such bodies usually grow out of 
orchestras, because through playing the symphonic 
classics together, the members become affiliated in 
musical spirit and intention, and after practising 
the chamber music literature at one another’s homes 
for common pleasure and educational profit, they 
very often resolve to organize professionally and 
make a concert appeal to the general public. 

rhe Kneisel Quartet began as an offshoot from 
the Boston Symphony Orchestra, and keen musical 
judges are of the opinion that the little band played 
its best when it was an integral part of the parent 
body by whom the four were regularly employed 
and forced into close daily social and artistic rela- 
tions. Since the resignation of the Kneisel Quartet 
from the Boston Symphony Orchestra, the little 
band's commercial manipulations, and the inclusion 
as members of outside material from abroad, the 
musical morale of the Quartet has suffered, its 
technical infallibility has disappeared, and the for- 
mer disinterested endeavor of Kneisel and his as- 
sociates is supplanted by an unlovely spirit of per- 
sonal exploitation and financial gain. 

Quartet playing and orchestral performances go 
hand in hand as educational factors in a truly mu- 
sical community, although the orchestra will of ne 
cessity always remain the more popular tonal medi- 
um of the two, owing to its larger resources in ex- 
pression, its more extensive and more varied reper- 
tory, and its easier appeals to the ear of the mob. 
In the earlier periods of music, chamber music bore 
out its name literally, by being played in rooms of 
limited size, and usually to informal audiences con- 
sisting chiefly of friends of the players. Most of 
the trios and quartets of Haydn, Mozart and 
Beethoven were first heard in that unceremonious 
fashion. 

It was only when virtuosity began to pay a pre- 
mium that a business was made of exploiting cham- 
ber music organizations for money, and securing 
famous violinists to lend the prestige of their names 
by “heading” string quartets. For years, the 
Joachim Quartet, of Berlin, was considered to be 
the best body of its kind, but later the Brussels, 
Bohemian, Sevcik and Parisian Quartets all proved 
that the correct and effective performance of the 


chamber music classics is not a Brahmitic rite or 
an esoteric secret which Joachim alone had suc- 
ceeded in understanding. 

In America, the foremost quartet is the Flon- 
zaley organization, and the Olive Mead players 
must be considered a close second. Far behind 
comes the Kneisel outfit, which, as already stated, 
no longer serves as a model in the field of ensemble 
playing. The Flonzaleys possess finish, sweetness 
of tone, and impeccable musicianship. The Mead 
Quartet has youth, temperament, brilliancy and all- 
conquering technic. The Kneisel band counts age 
as its chief asset, with the accompanying disadvan- 
tages of pedantry, dryness of conception, lifeless 
delivery, and faulty execution and_ intonation. 
Everything in America has its day, and so the 
passing of the Kneisel Quartet seems a matter of 
only a year or two more. The Flonzaley concern 
has knocked the props from under its older rivals 
by surpassing them in performance and promulgat- 
ing a more catholic repertory. 

It is a matter for significant comment that the 
Kneisel Quartet’s work on the Atlantic seaboard 
for these many years seems to have been no more 
successful than the efforts of the Damrosch broth- 
ers, to lessen the ninety-nine per cent. of incom- 
petent musicians. The Kneisel Quartet, being now 
a part of the Institute of Musical Art, belongs to 
the one per cent., in the estimation of Doctor Frank 
Damrosch, but before that connection the Kneisels 
must have been ninety-nine percenters, according 
to the same Damroschian argument. 

The more orchestras, the more string quartets, 
and the more string quartets, the more tonal educa- 
tion in the general musical ranks. Pianists, for in 
stance, do not hear nearly enough chamber music ; 
the average keyboard disciple is practically ignorant 
of the very important string works written by the 
masters for ensemble combinations without piano. 
Singers, of course, rarely know anything in music 
except their own numbers—and sometimes opera 
artists appear in works of which they do not know 
the plot or a line of the text outside of their own 





roles. 

It is a healthful sign of American musical prog- 
ress that a body like the Flonzaley Quartet is able 
to gain a strong hold on our public after such a 
comparatively short period of serious effort and 
superb achievement. The Kneisel aggregation had 
a strangle hold on music lovers because it suffered 
no competition; the Flonzaley and Mead artists 
have changed all that, and because they stand on 
their own merits, and fight shy of intrigues, cliques 
and entangling alliances with schools, conductors 
and critics, convince the public of their sincerity and 
their intention to submit to nothing that is not artis- 
tic and based on ideal motives. 

dietitian 

Our navy is making a wonderful display—1o2 
warships are floating at anchor on the Hudson 
River, in the very heart of New York. Somehow 
or other, the noise of the saluting guns is sweet 
music to the ears of gazing throngs that crown 
Riverside Drive all day and inspect the nation’s 
proud naval possessions, 


comet idnnee 


Hatiowe’en, that ghostly annual celebration, 
came around yesterday, October 31. The wraiths 
of the accusing Meyerbeer, Halevy and Donizetti 
were seen floating over the Metrcpolitan Opera 
House, trying to get a peep at the repertory for the 
season, 

a es 
A NEw version of our national hymn is given by 
the Chicago Record-Herald : 
Nevada, ‘tis of thee 
Sweet State of Liberty, 
Of thee I sing. 
State where our fathers flee; 
State that sets mothers free— 
Marriage, because of thee, 
Hath lost its sting. 
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COMPLIMENTARY. 


Contrary to the usual custom of thus epitomizing 


the compliments paid to us, we have selected from 
a large number of newspapers and private letters, 
published by this 


reterring to a late supplement 


paper, a few newspaper articles and a letter 


Hosken Strick, member of the Incorporated So 
ciety of English Musicians, will excuse us for not 
printing his short stanzas, and 


others who have 


been kind enough to take notice of the matter will 
accept our apologies for not printing their items, 
as they are of a strictly personal, complimentary 
nature which, we feel, should remain on our files 
instead of being placed before our readers. 

From the Pacific Coast Musical Review, Octo 
ber 21, we reprint the following: 


Che Pacific Coast Musical Review desires to extend 


its heartiest congratulations and good wishes to Marc Blu 
menberg and THe MusicaL Courter upon its thirtieth ar 


niversary. We do not know of any musical journal in the 
world that can compare with THe Musicat Courrer as far 
as its period of continuous publication is concerned, or as 
far as its wonderful tenacity and ability to overcome obsta 
cles may come into consiceration.- We know what it means 
to establish a musical journal in a community at a time 
when musical journalism is not wanted, and when it be 


comes necessary to heht tor a go« dl cause in spite of every 


body, instead of because of everybody And so we know 
with what justifiable pride Mr. Blumenberg and his ass 


ciates are able to look back upon the fertile years of success of 


ine Musica Courier 


Every business enterprise, be it 

newspaper or a commercial institution, will make antag 
nists when it really amounts to something, and the imy 
tance of a successful undertaking may easi ¢ gaug 
the amount of people that try to oppose it And so THe 
Musica Courier in it radual and certain onwat irs 
toward prosperity has overcome every opposition and st 
today a monument of untiring energy and « s using 
enterprise that baffles its opponents l rises triumphant 
above petty jealousy and puny spite Started in a ding 
one room ofhce it cupies today spac thee rooms 
one of New York largest business blocks nd, judging 
from the handsome supp'ement so ably edited by William 
Geppert, THe Musicat Courter makes the appearance 
genuine metropolitan newspaper that need take no back seat 


to any publication, be it a daily newspaper or weekly peri 


odical 


From the Philadelphia Item, October 15; 

rue Musicat Courres f October 4 includes a hand 
some souvenir supplement, commemorating the complet 
{ the 


charming art of musi The 


thirtieth year of the publisher's devotion to th 


supplement contains a bio 


graphica! sketch of Mr. Blumenberg, whose portrait adorns 





the cover \ fearless, independent journalist, who nevet 


hesitates to condemn a wrong, no matter in how powerfu 
commend a 


a position it may be intrenched, nor neglects to 


worthy effort, be the doer never so humble, it is encour 
aging to contemplate an editor who will not bow the knee 
to the Baal of material advantage in these da when criti 


cism is so frequently biased by commercial considerations 
viay many years lx hele t the care of usefulness 


Mare A. Blumenberg and the ably edited Musicat Courter 


From the Toledo Limes, October 17 


Che last issue of Tue Musicat Courrer, of New York 





contained an eight page supplement, finely illustrated and 
with an ably written history of life and development of 
Tue Courter during the last thi ea Marc A. B 

menberg, the head f this great i e holding 


greater influen 





orld, received most we 
erous words of appreciation from Leonard Lieblir 
William Geppert 

And the following private letter : 


4 TRIBUTE TO MR. BLUMENBERG 


The traditional custom is to t f the great deeds that 


have been accomplished after some noted person is dead 


But why defer it? Let it be known, that after al 
long hard struggle, and the bitter contest yes the “y 
tor’s palm,” the well deserved recognition of having fought 


he battle and havi -_ 
It is with great pleasure I have at last the 
to learn something of the long and successfu areet 
a person to whom, not alone a hmited number of indi 
uals are indebted, but the entire American publi 
For it is due to the long and persistent efforts of Mr 
Blumenberg that we as a nation receive much of the 
recognition we now have 
Through the columns of Tue Musica Courrer the 
American musician has always had an opportunity, “the 
message” has always been, “America for the Americans.’ 
The man whe believes in himself and his cause, whose 





} 


aim and standard are high, must indeed 
less if he intends to, and does, win 


The person who works with the definite 


doing something worth while, whose aim is to he 
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be brave and fear 


t gent tor some grea s elected t i “ 
neiy pat 
Phe perso! Ww ichieves § e great ne ec S 
make the sact cey the s ree 
Bitter and st ticism, antagonism enunciati 
hatred and malice, this is the price for loving and fighting 
for a great cause. It takes courage to do this, it requires 
keen, tine perception of conditions, how to reach people 
how to have them believe a see as y t € a 
t rise above the Kest pers ! nh an il 
victori 
This ts but fair a st t eck nd € as be« 
accomplished by the taithi persistent tiring ef 
forts of Mr. Blumenberg 
His ideals have been high, effort too great, no detai 
te small. no s ibject too danger us to meet nd over 
in order to accomplish his much desired result Mi 
Blumenberg has not only written articles of value 
is created literature, has said things that will live 


I refer to some of the invaluable knowledge 
tions’ in THe Musicat 


These contain some of the finest expression 


given in the past “Reflec 


(musically speaking) that I have ever read 
Sple ididly written, finely xpress d ind tee 
sessing fine 


subtle meaning, that only a man po 


ment, a true knowledg¢ t the human voice, t 


\ll has Mr nnenberg gratula 
ne ic evement at great § ce 
N ( ARK -I 
CEDAR IA ia 
: 
IN reply to an INQuir egaram » 4 


‘rau Cosima Wagner we can sav that on 
24), IQLO, the | niversity t Berlin pave he 
gree Of Doctor of Phil 


in the report it Says Lue philosoy hische 


glaubt den weiten Kreis hoechst wu 


chhessen wenn sie der Schaar aus FOZ 


\laenner eine Frau anschliesst,”” which 


{ ’ t 
i ti x 
1 1 \\ 
ure x 
es ect 
the ste 
n 1 
legree to 
October 


sophy, honorts causa, and 


rou 
a 


ichmetet 


English that the faculty for philosophy desires to 


] 


close the circle most worthily 


} 


grees bestowed on the same day) by addi 


number of honored men a woman, this wi 


ing Cosima Wagner. 


In the Berlin correspondence of the N 


limes we read 


The columns of the local Anglo-American 


led with the names of American music tea 
players, and the expression of a well known per 
the effect that the American 
sists of 


tified 


American musicians and dentist m 


It is an Open question who draws bette: 


Live \merican 


lentist or the American m 


ERHOFFER, conductor of the Mi 
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“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”——Question pro 
pounded by The Musical Courier, September 
13, IgIt. 


FAIR CRITICISM. 


lhe New York Sun of last Saturday, in speak 
' ' ' 
ing Of a production Of the faust Oo phony 
the Sy phony society nd in pertorma 
n ti h , h s 
vas on the whole a go Li tin l ere were 
ne min slip We nk there were nats 
’ 

110T SIIDS 

, 

The Tribun tl LD ‘ 
thing, but as Dr, Johnson dia no 1) nything 
ibout Liszt or the New York Sympl y Societ 

11 ’ 
naturauy there ! t ive been < eason r 3 
(one 2g d re nm was that he W dea before t 
New York Sy ny ety gave concert ‘ 
betore | t ‘ is centenn ’ \t t 
end of it, w e the Tribune got through with 1 

1 i ly loh ' { if 
very wise ¢ t nil nmnson a { Sa 
that the rdea bviously try e to the l 

x 
nee Liow do tne < ( r tre i pune | 
that it ti t t Ludience riow < 
| | ] } , , 
KNOW I t was t i t nit it ao wot I 
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a HAROLD BAUER PLAYS LISZT. 























a) 9 
New York reappearance Friday tality, its antagonism to the realities of science and litera- 
> and Sunday afternoon, October 29, ture, and the introduction of the comparative system were 
5 eate! ith the New York Symphony the forerunners of its decadence. Music that is not built 
edicated the programs of the two con upon the development of its own structural strength, that 
i I Liszt has no architectonic character, is.impossible as a fixture in 
f é York Symphony Society to cele- the art Besides this defect ii’ Liszt—this absence of 
fas h birthday, and indeed, the kind — structural lines—his orchestral music is a mirror of piano 
; sust np by the conductor musk Like Rubinstein’s music it seems like augmented 
10 sensé celebration of its com piano music and we can always see the piano keyboard 
the mind of the present reviewer, before us, with all the maze and embroidery of piano 
tf tion of the spirit in which Liszt passages, piano groupings, trills, thirds, sixths, even embel- 
Ds « own his three part symphonic commen lished bass pasages. It is, in short, magnified piano music. 
t, Gr nd Mephistopheles. The Walter It was done in slovenly manner on Sunday. During the 
; Liszt Iaust’’ is one lacking so strik pathetic movement in “Mazeppa” when he commits sul- 
romance, dramatic intensity and cide or at least ought to have done so, one of the trom- 
i ind tonal satire, that bone players raised high the drawn slide to empty the 
< the leadet deficiencies, accumulated contents that had gathered during the heavy 
ath { ng that he lerstood the thaw in the preceding snow scene of the Ukraine. Later 
f t and failed absolutely to put on the ardent but competent young tympanist dropped 
: th the Liszt le of musical expression one of his sticks in the “Preludes” but happily caught it 
the period in which that music maker on the fly in time for another prolonged Lisztian rattle. 
é innot be criticised, Mr. Saslawsky, who is at the first violin desk, uses a 
‘ riticised, for in the opin very beautiful bow method and covers phrases with one 
‘aye, tener it was not Liszt Where bow which his neighbor to the right cuts into two, some- 
f the Gretchen charac times more bows. Without Mr, Saslawsky that first desk 
5 Faust despair and 
the chuckling satisfaction of the 
tl Dame h angular projection 
nae lar it le t aS tar a 
e and rhythmical differentia 
‘ ere re the critic finds himself 
4 ! point for nalysis. Such 
| n the D I h rsion, belong 
t is music chronicler 
i le | t should not be 
proper esentation, and i! 
Ld h aftan ire inflicted 
ences, then they had better re 
‘ t th until after they 
t 1 e give It is fat 
e Hungarian master’s orchestral 
‘ it the Friday concert 
George Harris, Jr. who sang 
( t Mysticus was the 
i eC] le His voice 
ipathet ulful and with 
d t ble ing his ex 
~ t y intelligent appreci 
~ and spiritual phases 
: r | program was the 
H Bauer with unsurpassabl 
é 1 of paraphrasing the 
itl grim one at best, and 
tably to Berlioz, Liszt 
Of the three, Berlioz suc 
Me Ir with sardonk 
| t tal, « 
! Lu Irae is a 
Arnie n \¢ with more 
: , ting to froll HAROLD BAUER 
B ‘ he pompou would produce a sad tone quality. With two conflicting 
tie art, his firm bows” at the first violin desk the first rule of orchestral 
‘ nd engaging nstruction is offended. But it all goes, as we New 
ere . when th Liszt Yorkers have long since concluded, and as Mr. Frank 
= er’s hands Damrosch tells us that we are 990% incompetent there ‘s 
lumes for the no reason to serve us with anything better in music than 
. Ir He was applaud what we are receiving, The one per cent. probably does 
y finished performance — not attend and if a part does attend its numbers would be 
ed , al . tl mt 1 point which too attenuated to affect the question 
ieee trations wher With a noble sense of rhythm Harokd Bauer delivered 
y . like ren St. Francis” Jegend, and whie he handles every detail 
with conscientious and musicianly style yet that detail is 
Y Liszt's “St. Francis not prominent; it is part of the whole, and that makes 
rt The real art. Mr. Bauer is not responsible for the banality 
Mazeppa” and of the compositions which, after Liszt centennials, will 
ry, and « probably be shelved for a century as they should be. Mere 
t levelop wit! descriptive music, especially on the piano, no matter how 
t based up garishly dressed up with piano pyrotechnics, is about un- 
inia occupte endurable at this advanced stage 
ne is uttered, The performance of the E flat concerto was a genuine 
igher pitch, exhibition of twentieth century inductive virtuosity, and 
\ fter more re Mr. Bauer disclosed to us how technic can be utilized to 
\ terly unrelated demonstrate synthetic pianism Applying every means 
ther, several under his versatile control he made new dynamics, gave 
' uxtaposition and then us a new idea of this battered and worn concerto as it 
twi wit lopment and closed is called, even expanding its amplitude and broadening 
ndous climax. Liszt was caught in the mael- the version. The effect of the work was enhanced beyond 
rt romantic period and tells us his story of its average or usual outline, and during his performance 
‘ s music alone proves that it could not en- it seemed as if the great works of the piano were before 
nee e and there is no reason why it should. Its sentimen- him benignantly permitting him to proceed because he 


was playing in a Liszt centennial. When we hear Bauer 
play Bach and Schumann and Walter 
Johannes—Johannes Brahms, we get something that puts 
us under obligation. Bvt the. Bauer must 
modate himself to the demands of the period. 


Joh:nnes—not 


even accom 





A COMPETITION OFFER. 


The Advancement of Music in America. 

The Sinfonia Fraternity of America, Phi Mu Alpha, an- 
nounces the offer of a prize gold medallion to encourage 
composition among young American musicians. The ob- 
jects of the fraternity are the development of the best and , 
truest fraternal spirit, the mutual welfare and brotherhood 
of music students, the advancement of music in America, 
and loyalty to the alma mater. 

The judges of the competition are three honorary mem- 4 
bers of the Sinfonia: George W. Chadwick, director of the 
New England Conservatory of Music, Harold } 
Randolph, director of the Peabody Conservatory of Mu 
sic, Baltimore, and Albert A. Stanley, dean of the Univer- 
sity School of Music, Ann Arbor, Mich. 

Che following rules will govern the contest: 


soston > 


nly 


1. The style of the composition must be a piece of cham- 
ber music: Trio for piano and strings 

2. The 
citizen 

3. Sinfonians and non-Sinfonians are elegible to com- 


composer must be a male and an American 


pete. 

4. The composer must not sign his name to the manu- 
script, but shall use a private mark on same. The manu- 
script must be accompanied by a sealed envelope, contain- 
ing this private mark, the full name and address of the 
composer, and sufficient postage for the return of the man- 
uscript 
made an award. 


No envelope will be opened until the judges have 


5. Manuscripts must be forwarded flat or folded once 

6. Compositions submitted must not have been published 
The Sinfonia 
Fraternity reserves the right to first production of the 


nor have been given public performance 


successful composition, at its annual convention in Boston, 
in the spring of 1912. 

7. The judges reserve the right to reject all composi- 
tions, if in their opinion, none has sufficient worth to merit 
the award. 

8. The competition will close on March 1, 1912, and the 
award will be made some time before June 15, 1912 

g. All manuscripts should be sent to F. Otis Drayton, 
chairman, 62 Sycamore street, Waverly, Mass. Further 
information may be secured from Mr. Drayton. 

Harry D. Kaiser, Supreme Historian, 


1053 E. Passyunk avenue, Philadelphia, Pa 





Cleo Gascoigne at Ogontz. 

sixteen year old Cleo 
Baernstein-Regneas, created great en 
thusiasm at her recital given at the Ogontz School, Phila- 
delphia, last Friday night. 


The little 
pupil of Joseph 


soprano Gascoigne, 


Her program was as follows: 


Verdi 


Meyerbeer 


Recitative and aria from La Traviata, Ah, fors e lui 
The Fishermaiden 
Serenade Massenet 
Mac Dowell 
MacDowell 
MacDowe'! 
MacDowell 
Matthews 
Homer 


The Clover ‘ 

The Yellow Daisy 
he Biue Bell 

\ Maid 


Sarda 


Sings Light 

Mammy's Lullaby : ; 
\ Pocket Handkerchief to Hem 
Mix a Pancake, Stir a Pancake. 
In Winter I Get Up at Night 
Of Speckled Eggs the Birclic 
Will o' the Wisp 


Homer 
Homer 
Nevin 
Nev in 


. Spross ¢ 


sings 


This recital was given as an object lesson to show what 


is possible for a serious student to accomplish under 


proper guidance with but 


tion, 


months’ 
Miss Gascoigne has just closed a contract with the 
Metropolitan Opera Company, and Mr. Regneas is now 


twenty-seven instruc- 


preparing her with the following repertory: Gretel in ’ 
“Hansel and Gretel,” The Child in “Kénigskinder,” Amor 

in “Orpheo and Euridice,” The Shepherd in 
hauser,” The Page in “The Marriage of Figaro,” Papa- 
gena in the “Magic Flute,” and The Forest Bird in “Sieg- 


fried.” 


“Tann- 





Mary Garden Concert Company. 

The tenor of the Mary Garden Concert Company, Paul 
Morenzo, has been meeting with great success on the short 
concert tour just closed, which has been under the man- 
agement of R. E. Johnston. Mr. Morenzo’s voice, which 
he used with marked artistry, is praised by the critics as 
being of fine timbre. 

Herbert Sachs-Hirsch, the seventeen year old solo-pian- 
ist on the tour, will make a big name for himself, is the 
prediction of the critics in the cities where the Mary 
Garden Concert Company appeared, 

The Mary Garden Concert Company is reported to have 
done a large business in each city, Miss Garden pleasing 
her audiences as she always does. 
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George Henschel, Musician and Singer. 
George Henschel, who is at present in Scotland, appears 
in the photograph shown herewith in his robes as doctor 
of music of the University Edinburgh, Scotland \s an 
artist in music of a unique character Mr, Henschel has 


been known throughout the world of tone, not only popu- 





GEORGE HENSCHEI 


In his hes of Doctor of M k rah ( 
larly, but als iS an aut rit It is I able that during 
the next season Mr. Henschel again w be ird in thi 
country, and as his voi is in superb condition mus! 
lovers can expect some extraordinary interpretations 
the great songs and v | compositions of which he is a 


master. 





Buenos Aires News 


Harry B. Cohn, formerly rrespondent of THe Musi 


has taken up s 








TEATRO DE LA OPERA, BUENOS AIRES 
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America, owing fo the fact that the streets are too narrow 
and as street cars run through nearly all of them, and 


cabs and automobiles, it is difficult for the pedestrian to 


Che city is built on the old Spanish style; music 


, 
ally it is, however, most interesting, with no less than 


proceed. 
twenty playhouses, and four or five ises in which opera 


is given and no less than sixty conservatories of music 


HUBELIK IN CHICAGO. 


(By Telegraph.) 
HICA I October ) 
] The Musical Courier 


Kubelik drew an audience which filled the Auditormm 


proper, in addition to four hundred chairs placed on the 
stage Thousands of applicants for tickets were turned 
away lhe receipts amounted to $6,100, and a return re 


cital at the Auditorium was immediately arranged for, to 


take place on Sunday, November 5 Lhe sale 1s now on 
and over $2,000 wort! f tickets were sold shortly after 
the box office was opened Kubelik will play at St Lous 
n Novemlbx t se wl s sold t s 
time bD 


Charles W. Clark in London. 


Charles W. Clark, the American baritone, has arrived 
in London and it is reported from across the Atlantic that 
he will fill engagements in Paris (Salle Gaveau) and in 
Marseille 

Mr. Clark states that s trip over was one of value 
from the vacation standpoint. Whe e re ed Lond 
he had acquired a tan worthy of the city personage wh 
goes to the country for no other purpose ] never eet 
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Already Engaged by 


Many of the Important Clubs, Universities and Societies 


For terms and dates address E. S. BROWN, 42 W. 39th 


Street, New York 


STEINWAY PIANO USED 


GARDNER 


BASS-BARITONE 
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Management: E. S. BROWN, 42 West 39th Street. New York City 
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CONTRALTO “CHILD LIPE IN SONG” 
Sasngusans E. S. BROWN, 42 West 30th 3t.. New York 
ENGLISH 
PIANIST 
December, 1911,t0 May, 1912 


o;'t. ES. BROWN 
42 West 39th Street 
New York 
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CHICKERING PIANO 


MARY 


porter MITCHELL 


CONTRALTO 


Management: E. 5S. BROWN, 42 West 39th Street - New York 
SOPRANO 
Ceneert, Oratorio, Weieb Folk Songs 
Meeagemest, £. &. BROWN 42 Weet 2°th Street. New Vork 


Concert, Oratorio, Recitals 


Macagement: 
£. 8. BROWN, 42 West 20th Street 


‘:DADMUN 


BASSO CANTANTE 
Masagemest, LE. S$. BROWN, 42 West 39th Street 


8 SSAER TO Baritone 


> 


Persona! Address | 1125 Lexington Ave . Rew York 
Telephone, Lever 539 
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lar work at Buenos Aires, Argentina, sends a picture of 

the front. of the Teatro de la Opera, Buenos Aires, one R WDWEs ‘ee. 
of the four or five opera houses in that city He says o Lak INI Mane “+ e 
among other things: “I doubt very much whether this 42 West 39th Street, New York City 

city will ever attain the level of the large cities of North A Will Accept a limited aunber of pupils. Personal Address: 331 Costrel Part on, | 





Dramatic Soprano 
Concert Direction. £. 8. GROWS 
42 West 39th Street 
New York City 
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ONE OF THE WORLD'S GREAT PIANISTS 


E. Ss. BROWN, New York, Announces 
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with his manager 
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give ¢ 


will you 


[ give-a ’Celeste Aida,” but you must-a t’row in two 


| vid de rest-a.”’ 
\ll right 
[ want a dozen collar buttons, too. How much-a?” 
Ten cents or Tosti’s ‘Goodby.’ 
| give-a vou the ten cent “bod 
eRe 
Maurice Rosenfeld, the able and graceful mus‘cal writer 


of the Chicago Examiner, does not agree with those withers 


wrunged ones who deny Liszt every claim to high stand 


Rosenfeld credits Liszt's piano works 


rank 


ng as a composer 


ith “characteristics which in individuality, in inven 




















LISZT CARICATURE OF 1847 


(Paris.) 





tion of theme and in musical value with those of Chopin, 
Schubert and Schumann,” and adds that “they have charm 


ind refinement and a harmonic originality which is being 


copied to this day by our foremost composers. True, his 
piano music is gorgeous, more than magnificent. It has at 
times the Italian sweep of melody, its emotional elements 


lacks 


It has not the severity 


frequently overshadow its intellectual qualities. It 


e depth of Bach or Beethoven 


of Brahms. But, like Richard Wagner’s music, it portrays 


the mental impressions and is descriptive in the highest 
degree.” 


eRe 


Rosenfeld agrees, too, with THe Mustcat Courter that, 
o matter how hackneyed, Liszt’s E flat piano concerto is 


better work than the same composer's in A major 


neRe 
Does this, from “Ardinghello,” explain Mary Garden 
Wenn ein Mensch als ob eT die Kleider 


ibwurfe und sich im Stande der Natur zeigte.” 


singt, so ist es, 


However, 





the sentiment goes on: “So etwas inniges, himmlisches 


liegt in dem Kontrast yon Tonen; die 


gewohnliche Aussprache scheint hier arn armseliges Uber- 


bleibsel.” 


abgemessenen 


mRre 
Whatever else the commentators may have done to 
Liszt, it could never be said that they didn’t leave a hair 
on his head, 
nner 


In some of the new Strauss songs, the singer is the ac- 
companist. 
une 
Sal Poundem is a music dame, and she’s got more than 
local fame. She bangs the keys with tunes so queer, and 
harmonies to split the ear. She paws around like every 


When 


forms | give a whoop and most adroitly jump the coop; 


thing and makes the weary wires ring. she per- 
she soars so far above the earth, I can’t appreciate he: 
worth. She only for her 
there’s but one vital theme, one subject that will hit the 


has one thought, one dream; 
spot—and that is classic tommyrot. 
but 
putting up the autumn fruit, Sal Poundem can’t begin to 
suit, 


She may be fine, and 


good and wise, when it comes to making pies, or 
Ann Lovem doesn’t play the keys, but strives in 
other ways to please. This thought she cannot get above, 
that the food of She makes such 
lovely things to eat, that visits there become a treat. And 
when I look into her eyes, and see the love that in them 
lies, | ask her whether she is sure she’s proof ‘gainst 
“If you'll say that you cherish me, 
that’s music sweet for me,” says she. 


2Rre 


The foregoing lines are dedicated (with apologies) to 
Walt Mason, of the Los Angeles Daily Times, inventor 
of stanzaless verse. 


“music’s not love.” 


classic music’s lure. 


nRne 
At the Philadelphia premiére of Massenet’s “Cinder- 
ella,” on November 6, Maggie Teyte will wear glass slip- 
pers. The critics should not throw stones, 
nner 
Somehow our town seems more musical since Tos- 


canini’s arrival here last week. 
Rene 
“Hi” Watson, of East Quogue, L. L, writes: “The duck 
shooting here is pretty good, but has been better in other 
Ma and I are planing to visit New York at 
Christmas time, and ma says she wants you to let us 


seasins. 
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Gottschalk, Prudent, Liszt, and Jacques Herta. 
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know when that opra will be givein with the flying horses 
I can’t spell the name. Ma says 
is there any speaking in opra or just singing all the time?” 


and the bull-fighter 





Fred Lennox, the monologuist, who spent the summer 


in Chicago, relates that he took a flat close to a railroad 
but surrendered his quarters after a week's occupancy 


“I think I could have become used to the trains going by 


in the night,” is his explanation, “but every ‘morning a 
8 o'clock two engines came under my window and re 
hearsed until noon.” 


nnre 


t 


Reinald Werrenrath’s recital at the Carnegie Lyceum 


was a satisfaction to the soul He is one of the few 


singers who makes an audience feel that lieder singing 


is a pleasure and not a rite. 
mRRe 
Campa—How would you pronounce Debussy 
Nella—Very interesting. 


RnR 
Perhaps arbitration would work in music criticism, too 
=_eReR, 


Druggists ought to utilize the present boom and put uf 
the price of Liszterine. 


nee 


) 


On an uptown billboard, near Broadway, these signs 


are to be seen, in the identical juxtaposition here shown 


ig go ar orca 


Hippodrome Comedy Theater 





| 


Sunday, October 15, Sixth Ave 


Kubelik 


Forty-first Street, near 
II 
' 


Bunty Pulls the Strings 





nne 
Another interesting contemporary document is W. | 
Blumenschein’s sketch of Liszt in the Dayton, Ohio, Jour 
nal. Mr. Blumenschein sends a clipping of his article and 
“Out here we are all one per centers.’ 


RRR 


From St. Louis comes a card with this content: 


idds in a note 


Sincerely yours 
One per cent 
Sam’'L BOLLINGER 
Head of Piano Dept 
Strassberger Conservatories of Music 
St. Louis, M« 








nner 
Emii Enna, of Portland, Ore., postcards to us: “I have 
lost many hours of sleep since the announcement of the 
99 per cent. but please put me down for a good one.” 
nn ee 
OPERA PORTERI 
O carmen jadlowker dalmores, 
© lucia sextetta bizet 
O dippel caruso dolores, 
Gioconda, o andre caplet 


© conti, o eames tetrazzim, 
© seotti mascagm tarrar 
O gadski busoni puccini, 


Calvé constantino maquarr« 


Ah, verdi pagliace’ trovatore, 
Aida fremstad meyerbeer ; 
Pol plancon—and that tells the story, 
The opera season is here Life 
nner 

Musical news of twenty-five years ago, compiled from 
Tue Musica Courter of November 3 1886: Gisela 
Staudig] sang at the Vienna Opera; Hager’s “Marfa” 
was a fiasco in the same city; “Henry Marteau, a boy 
violinist, twelve years old, and a pupil of Leonard, met 
with great success in Berlin and Leipsic’; Prince Wil 
helm, of Prussia, subscribed 1,000 marks toward the con- 
tinuance of the Bayreuth festivals; Benjamin Godard 
was writing an opera on Hugo's “Ruy Blas”; a new music 
paper, the Musical Reform, was started by Theodore F 
Seward; Lilli Lehmann sang with the Boston Symphon 
Orchestra; Rubinstein was conducting the Imperial! 
Music Society’s concerts at St Petersburg; Felix Le 
Couppey retired from the Paris Conservatoire after fifty- 
eight years of activity there as a piano teacher; Minni- 
Hauk sang at Tin Cup, Arizona; Arthur Whiting was 
writing a piano concerto; Heinrich Conried acquired the 
American rights of Rudolf Waldemar’s operetta “Incog- 
nito,” and Genée’s “Vendetta, or The Pirates”; the solo- 
ists of the Symphony Society (New York) were Anna 
Lankow (just arrived in America) and Ovide Musin 
Pauline L’Allemand was the soloist of Theodore 
Thomas’ popular matinee at the Metropolitan Opera 
House: season of German opera opened there with Gold- 
mark’s “Queen of Sheba,” Lilli Lehmann, Madame Her- 
bert-Foerster, Marianne Brandt, and Max Alvary being 
the principals; at the Van der Stucken orchestral concert 





: 
| 
| 


in Chickering Hall, Richard Hoffman played Beethoven's 
C minor piano concerto, and Saint-Saéns “Rhapsodi 
d'Auvergne,” while one of the orchestral selections was 
Theodore Thomas led Brahms 
D major symphony at the Brooklyn Philharmonic c 


MacDowell’s “Ophelia 


cert; at the evening Thomas popular concert, the soloists 


were Rafael Joseffy (Rubinstein D minor concerto and 
the same composer’s “Kammenoi Ostrow”) and Emma 
Juch; Emanuel Moor gave a piano recital at Chicker 


ing Hall, playing among other things a suite of his own 


of which THe Musica Courter remark It gives 
promise ot better things to come Verdi was working 
seven hours a day on the orchestration of his “Otelk 

Helen Hopekirk was giving pia: recitals 1 Leipsi 

among the advertisers in Tue Musicat Courter were 
Adolf Glose, Max Treumann, Zelie de Lussan, Madam 
L. Cappiani, Prof. S. E. Jacobsohn, (Cincinnati), Car! 


Murio-Celli, Ad M Foerster (Pitts 
Becker, Albert Morris Bagby, Achill 
Errani, Eleanor Garrigue, J. F. von der Heide (Delma 


Alves, Madame 
} 


burgh), Gustav | 


Heide) Hattie J. ¢ lapper, Mrs. Belle Cole; Madame 
Rivé-King, Frederic Grant Gleason, Carlyle Petersilea 
nner 

Baseball is one of Lhévinne’s athletic fads, to judge by 
the accompanying picture. Iman likes boxing, Augusta 
Cottlow goes in for boating, Katharine Goodson practises 
mountain climbing, Jonas plays tennis, Hofmann likes 
billiards and bicycling, Rosenthal is a devotee of walkine 
and of the fistic art, Stokowski shares Lheévinne’s love of 





TOSEPH LHEVINNE IS SURE TO SCORE A HIT UNDER 


DIRECTION OF HIS SON, CONSTANTINI 
baseball, Godowsky favors swimming as a means of 
pleasurable exercise ind John Philip Sousa is an ardent 
devotee of hunting and trap s iting. Harold Bauer 
to coast over the kevs the lissand . Liszt 
lotentanz.” 
SBS Qe 
If Liszt isn’t, then why make all this fuss about hin 
RRR 
Chis is the question: Shall opera be run on the Euro 
pean or the American plan? LEONARD Lit 


MINNEAPOLIS SYMPHONY CONCERTS. 


i ( M Oct 

That the popular neerts of the Minne ipolis Symp 
Orchestra are ever growing in popularity there can be 
no room for doubt when it is learned that hundreds were 
turned away from the auditorium Sunday afternoor Ex 


cept for the “Freischutz” overture and the Ballet from 





Henry VIII” (a) Gathering of the Clans, (b) Scot 
Idyl, (c) Gipsy Dance, (d) Irish Jig, by Saint-Saéns, the 
program numbered orchestral works new 1 Minne 
The “Coronation March,” by Svendsen wi gorge 
blare of brass was a happy opening for «he Sunda n 
cert, for no one could help but be swe. into a humor of 
agreeable anticipation A little strap .e at first ded 
the orchestral arrangement of the Wagner \ mieaf 
so familiar as a piano composition but none the less en 
jovable in Mr. Oberhoffer’s grace‘ul handling of it The 
most interesting offering f the afternoon was Carl 
Busch’s 4 Chippewa Visidn,” not only because it is a 
new composition of a composer well and favorably known 
here but because of its intrinsic beauty It is a work 
of such dainty loveliness that appreciation and enjoyment 
of it will surely grow with further acquaintance a: it 
is to be hoped that it will again find a place o1 me f 
Mr. Oberhoffer’s programs The combinati f the 
words “Strauss” and “waltz” lead one to expect to be 
borne along on a constantly rhythmical wav« f | 
dious sound, but from time to time the altz fr lye 
Rosenkavalier” by Richard Strauss, miss the elod 
that starts so promisingly, one forgets to be borne, and 


the attention is apt to wander from the business in hand 
Gertrude Rennyson, soprano soloist, won much applause 
by; her singing of Elsa's Dream, and Romance from “I 
Juive’ (Halevy), with “Dich Theure Halle” and a “La 
Tosca” aria as encores Mary ALien 


29 


Ludwig Hess’ New YorK Debat. 


Ludwig Hess, the German tenor, will have three New 





York appearances i ipid succession tl month. No- 
ember 11, he sings with the Beethoven Mannerchor and 
he following day, Sunday kes s public debut with 
he New York PI rt ic Society at Carnegie Hall ‘n 
a special W agner prowrar tiis numbers will be the 
Liebeslied from “Die W ‘ d Preislied f : 
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Concert Appearances for Marie Rappold. 

By arrangement with the Metropoiitan Opera Cor 
pany, Manager M. H. Har has book t number 
unporta neert r Marie Rappold { i f 
will be the t at the cl g@ pair f ert vith the 
Cincum i ) estr Cincit c 
i7 a be \ r © Madame | Pt 1 opens eri 
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Lesley Martin's Artist-Papils Are Prominent 


Lesley Martin ha il artist- 
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DELMA-HEIDE 


ROMA-MILANO) 
Olficier de l'iInstruction Publique 


MAESTRO DI CANTO 


36 Rue Marbeul (Champs-Elys¢es), Paris 
yrepared for Opera, Oratorio, Concert 


M al Courter) 





STUDY MUSIC IN PARIS 


A. JI. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand - Paris 





into a higher and healthier section of the city, particularly 

the institution has been exceedingly cramped for room. 
nme 

\t a meeting of the theater managers of Paris, held 

a few days ago, it was decided that the association should 

establish a_ theatrical paper, which is to be called the 

On motion of Albert Carré, of 


the Opera omique, who presided, it was decided that no 


Courrier des Theatres.” 


fee should be paid for the representations to be given for 
the benefit of the victims of the Liberté disaster. 
nRR 

rhe International Musical Competition, which has al- 
ready been referred to in these columns, and which will 
take place in this city next year, promises to be very 
brilliant and interesting, judging from the number of so- 
cieties which intend to participate. Already 455 musical 
eties have applied for registration in the competition 


and there are still seven months open. 
nme, 
Overheard at the end of a Sunday concert: Little Helen, 
whose mother has been trying to educate her to the love 
f classical music, shows distinct signs of great pleasure 


tudying the program. Mother (highly gratified): 
You are happy, my dear?” Helen: “Oh, yes, mother 
ere is Only one more piece.”’ 
RRR 


Bauer, who was to accompany her husband 


Mrs. Harole 
his present American concert tour, had a slight acci- 
dent a few days before his departure, but is expected to 
join him soon. 
nme, 

It is rumored here that a French opera composer has 
been commissioned by Oscar Hammerstein to write a 
pecial opera, to be given at his London Opera House 
next season, on a subject designed and suggested by Mr. 
Hammerstein. 

i 

The Société des Auteurs, Compositeurs et Editeurs of 
l'rance, at a recent meeting appointed special agents in 
Argentine and Brazil for the protection of its rights in 
publications and in productions. A proposition was made 
for an American representative, which was, however, 
vetoed. 

nae 

[he coming season of Messrs. Astruc & Co. has not 
yet been decided upon, but some of the most important 
productions that have ever been seen in Paris are to be 
heard under the direction of this enterprising house the 
coming spring, among others a most attractive Russian 
musical scheme 

mre 
of the studio of the Valda-Lamperti School 
opened with larger classes than ever before; the bel canto 


The season 


method of this well known institution is already reaping 
the benefits that are due its merits, 
RRR 
Correspondence has been in progress between the Grand 
Opera and Nikisch for a repetition of his conducting of 


REGINA DE SALE 


Pupils orepared for Opera, Oratorio, Co 
40 Rue de Villejust (Ave. du Boils de Soutonnes Paris 
Will remain in Paris all summer 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 

find a large assortment of cholce Sheet Music of all 

kinds—vocal and instrumental—eat MAX ESCHIQ’S 

Sheet Music House, 13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 
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SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 
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the “Nibelungen Lied” at the Opera here next spring. 
after his return from his American tour. 
ner 
A report that M. Ginsburg, of Monte Carlo, is compos- 
ing another opera has unhappily not been denied. 


nae 

Mile. Grenville will sing again in Nice this season under 
the management of De Falconet. 
neRre 


Paderewski, on his return from South America, in No- 
vember, is expected to remain here a few days, but will 
at once return to his villa at Morges, Switzerland. The 
report of the destruction of his henhouse by fire has been 
denied. 

zee 

Mr. Holman-Black, who has been absent from the city 
a great deal, has returned to his hotel in the Avenue 
Breteuil for the season, where a number of musicales will 
be given this winter. 

nee 

The number of American musicians on the Seine banks 
has been decimated until none is left. One hardly has the 
pleasure of seeing any Americans interested in music in 
any part of Paris, although it is understood that there will 
be some Americans here for the winter, notably Reginald 
De Koven and Madame De Koven. Mr. De Koven is 
expected to be in Paris to work on an important composi- 
tion in conjunction with a very eminent French librettist. 


RRR 

Jean Nougués, the composer of “Quo Vadis,” has writ- 
ten a new opera, the title of which is “La Danseuse de 
Pompeii,” lyric drama, libretto by Henry Ferrari and 
Henri Cain. It is to be played at the Théatre des Arts in 
Rouen. Next season it also will be given at the Opéra 
Comique 

nne 

The Conservatoire has elected Messrs. Guillamat, Sizes 
and Saleza as professors, to succeed Messrs. Bouvet, Du- 
peyron and Imbart de la Tour. It is understood that the 
choice will be ratified by the Minister of Finance. 

RRe 

The next concert of the Colonne Orchestra will have a 
Liszt program, the date being October 22. On the pro- 
gram will be found “Dante” symphony, “Danse Macabre,” 
two melodies sung by Mrs. Félia Litvinne, and the second 
Liszt “Rhapsodie Hongroise,” arranged for the orchestra 

nRe 

Saint-Saéns has now decided not to compose any more 
and someone has suggested that he probably will begin 
to paint. Seriously speaking, he contemplates something 
of that kind. 

ner, 

Félia Litvinne and Messrs. Messager and Broussan, of 
the Opéra, had a long conversation on the performance 
of the opera “Dejanire” by Saint-Saéns, the premiere of 
which is to be next month. 

ere 

“Ieare,”’ by Mr, Deutsch (de la Meurthe), an opera 
which will be given at the Aero Club, will be sung by 
Messrs. Muratore, Delmas and Madames Grandjean, 
Chenal, Campredon, Lapeyrette, Henriquez and Lautebrun. 


X. L. 
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Cur It October & gil 


program of the Theodore Thomas Orchestra 

‘rida fternoon and Saturday evening was in com 
f the centenary f the birth of 
Liszt The program, with the exception of 
rst number the “Huldigungmarsch,” by Wag- 
) 1 ely of Liszt compositions. Ru- 
Ganz, pianist, was thrice honored by the Thomas 
Orchestra management; first because he was the first so- 
the season with the orchestra; secondly because he 

sen to play Liszt’s concerto for piano on this cen 
F ind thirdly because Mr. Ganz, though 
ng from Switzerland, was for several years a Chicago 
dent artist. Mr. Ganz’s stay in Europe has not dimin 
hed the affection and esteem in which he has always been 
held since 1900, at which time he made his first appearance 
n Michigan avenue. Eleven years have passed since then 
though Mr. Gariz is yet a young man, his playing is 

I rile and his reading reflects true musicianship. 
r. Ganz was greeted by vociferous applause, and after 

f the concerto the audience showed its ap 
by insisting upon an encore, which was granted in 
Liebestraum Mr. Ganz’s playing fully deserved 
triumph His reading of the E flat concerto was 
ly, his tone limpid and clear, and Conductor Stock 
preciation by joining with the audience and 
ember f the orchestra in the applause. Mr. Ganz, as 
nounced in the program, will give a recital Sunday, No 
er 19, which will, of course, be most interesting. Alf 


the intermission the orchestra, assisted by John B. Mil 
the Chicago Mendelssohn Club, performed Liszt's 
Irederick Stock had rehearsed his 

to such a degree of perfection that the ensembl 


that could be desired Che conductor had at all 

his forces under full control, and under his magix 

his men gave a splendid account of themselves. A 
mishaps are unfortunately to be recorded, one being 

1 musician dropping part of his instrument, thus 

the feat of a violinist who two seasons ago 

ropped his bow at one of the performances witnessed by 
editor hief Tne Musicat Courier. On this oc 
basoon player was responsible for the disturbance 


found in the program notes, which are 
tten by Felix Borowski and are always interesting, yet 
Les th instance were badly misplaced as to 


lue to the meaning of the writer. Mr. Borowski 
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t tors and lecture of national reputation 
MMI TULIE RIVE-KING, the world renowned 
FRANK B. WEBSTER, the eminent vocalist and in 

GUY HERBERT WOODARD, the distinguished 

. t who was for many years assistant to Henri Marteau; 
EDGAR A. NELSON, MME. JUSTIN WEGENER, ELI 
NOR SMITH, AGNES HOPE PILLSBURY, FRANZ WAG. 
NER ARTIN BALLMANN and oth rs too numerous to 
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was not at fault; it seems as if the management might 
employ a proofreader or see to it that the programs are 
in good condition. There are other inconveniences to be 
registered in connection with Orchestra Hall, namely, the 
whispering and laughing of some of the ushers, the poor 
ventilation and cold draft in back of the poor critics and 
others, and also the wearing of hats by the ladies, some of 
them of huge dimension, which obstruct the view of the 
stage. To come back to the concert, a word of praise must 
be given John B. Miller, who sang in his usual artistic 
manner the few bars allotted to the tenor in the “Faust” 
symphony. The Mendelssohn Club Chorus gave good sup- 
port to the orchestra. Among the out of town visitors at 
the Friday afternoon concert the writer noted Mrs. Her- 
man Lewis, assistant to M. H. Hanson, the New York 
manager, and Wendell Heighton, manager of the’ Minne- 
apolis Symphony Orchestra. 
nner 

Pasquale Amato. baritone of the Metropolitan Opera 
Company, will make his only appearance in Chicago in a 
song recital at the Studebaker Theater Sunday afternoon, 
November 5, under the direction of F. Wight Neumann. 

nee 

A meeting will be held Tuesday, October 31, at 11 
o'clock, in the Gold Room of the Blackstone Hotel, with 
a view to establishing a Three Arts Club in Chicago simi- 
lar to those in New York and London. Minnie Maddern 
Fiske, of the New York board of directors; Jane Adams. 
Dean Summer and others will present the subjects, and 
Jane Hail, founder of the Club in New York, will speak 
also. 


RRR 


Irene Peterson, Martha Harnisch and Karl Formes, pu- 
pils of the Sherwood Music School, gave a recital Satur- 
day afternoon, October 28, in which they showed the re- 
sult of good training. 


nner 


\lice Magee Moncrieff, contralto, formerly of New 
York and now of Chicago where she studied under Rosa 
Olitzka, has been engaged as contralto soloist at the Hyde 
Park Presbyterian Church. The engagement was secured 
through Samuel B. Garton, manager of the Chicago Choir 
Bureau. The same management has placed a tenor at the 
First Presbyterian Church of Evanston, and also has 
closed an engagement for a contralto to sing “The Mes- 
siah” at Des Moines before the Iowa State Teachers’ As- 
sociation with the Minneapolis Symphony Orchestra, No- 
vember 10. The tenor was also engaged through Mr. Gar- 
ton, who has booked a trio for two appearances in Towa 
next month. 

nner 

Fannie Bloomfield Zeisler will give her annual piano 
recital at the Studebaker Theater, Sunday afternoon, No- 
vember 12, under the direction of F. Wight Neumann. 
She will play the Beethoven sonata, op. 11, and composi- 
tions by Brahms, Chopin, Schumann, Chevillard, Pugno, 
Schloezer, Liszt, Scott and Hadley, the American com- 
posers. Seats can be secured by mail. This will be Mrs. 
Zeisler’s only appearance in Chicago as she leaves the 
middle of December for a prolonged European concert 
tour. 

unre 

Ephra Vogelsang, soprano, has reopened her studios in 
the Fine Arts Building, Room 731. Miss Vogelsang, who 
last year furnished the program at many functions and 
clubs, will again be heard this year at the homes of sev- 
eral prominent Chicago leading society women. The dis- 
tinguished Chicago soprano will also be heard in recitals 
in out of town cities. 

ner 

Che Cincinnati Symphony Orchestra, Leopold Stokow- 
ski, conductor, will appear in Chicago Wednesday after- 
noon, February 7, and Thursday evening, February 8, for 
two concerts at Orchestra Hall under the direction of 


F, Wight Neunacn. Leopold Stokowski is considered to- 
day one .‘ the few great conductors of the younger gen- 
eration. Olga Smaroff-Stokowski, pianist, will be the 
soloist at both concer. In the afternoon she will be 
heard in the Tschaikowsky concerto and in the evening 
she will give the Grieg concerto. The entire orchestra of 
eighty-two members will come to Chicago. Mr. Neumann 
is confident that he will have the same sensational success 
with Mr. Stokowski and his orchestra that he had with 
the Boston Symphony Orchestra under the leadership of 
Dr. Muck four years ago. 
nee 


Alice Nielsen, Riccardo Martin and several members of 
the Boston Grand Opera Company will give a concert 
at Orchestra Hall on Thursday evening, November 2. 

a 


Theodore S. Bergey gave a pupils’ recital in his studios 
Friday evening, October 27. The program was made up 
of operatic arias and French, German and English com- 
positions were well sung by advanced pupils of his class. 
Mrs, Bergey presided at the piano. 

nee 

Fannie Bloomfield Zeisler has just been made an hon- 
orary member of the Schubert Club of St. Paul, Minn. 

ane 

Charles Overholt, who began his duties as a violin 
teacher in the Chicago Musical College at the opening of 
the term, has left that institution. 

ume 

Oscar Seagle, baritone, will give a song recital at Music 
Hall Sunday afternoon, November 12, under the direction 
of Eleanore Fisher and Samuel B. Garton. 

neRre”e 

Harold Henry will be heard in a piano recital at Music 

Hall, Tuesday «vening, October 31. 


David Bispham, caampion of American music in the 
English language, appeared in Orchestra Hall Monday 
evening, October 23, in a program sung in English. Mr. 
Bispham informed his listeners before beginning his re- 
cital that the English language ought to be used exclu- 
sively by recitalists, especially when those recitalists were 
American or English speaking singers. If all of the 
American singers could enunciate the English language as 
Mr. Bispham does, it would indeed be a pleasure for 
American audiences not only to hear songs sung in Eng- 
lish, but operas as well, but unfortunately few singers 
have at their disposal-as clear an enunciation of English 
and therefore it does not seem to make any practical dif- 
ference if the songs are rendered in the French, German, 
Italian, Polish or Japanese tongue, as the auditors but 
seldom can understand the English as pronounced by 
many of the American concert artists. The recitative and 
air “Hear Me, Ye Winds and Waves,” by Handel, opened 
Mr. Bispham’s program most auspiciously. This was fol- 
lowed by Purcell’s “I Attempt from Lovesickness to Fly,” 
and Secchi’s “When Two that Love are Parted.” “I’m a 
Roamer,” by Mendelssohn, was rendered with fine humor. 
Cornelius’ “The Monotone,” in which the singer’s sym- 
pathetic voice grasped the heart of his audience, pleased 
so much that it was encored, likewise the following num- 
ber, “When I was a Page,” from Verdi's “Falstaff.” 
Czxcilie,” by Richard Strauss, closed that group. In the 
second part of the program a recitation to “Guinevere,” 
by Tennyson, set to music by Heniot Levy, who presided 
at the piano, proved to be the main feature of the evening. 
Mr, Levy, a resident musician, has written a setting in 
which he reveals his true musicianship. The different 
moods of the poem are ably described, the music follows 
the action of the poem and Mr. Levy has written an in- 
teresting accompaniment which has a tendency toward the 
modern school. At the conclusion both artists were re- 
called many times to acknowledge the applause. The last 
part of the program was made up of songs by American 
composers. Eleanore Everett Freer’s treatment of the 
“Sonnets from the Portuguese” by Browning, are little 
gems. Mrs, Freer is a Chicago composer and another ad- 
herent of the English language. The other composers in- 
scribed on the program were: Louis Elbel, N. J. Elsen- 
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heimer, Sidney Homer and Lulu Jones Downing. “Only 
a Rose,” composed by Mrs. Downing, is a gem and proved 
one of the big successes of the evening 


RRR 


The committee which has in charge the Chicago 
memorial to the late William H. Sherwood, has engaged 
Lorado Taft to make a bust of the distinguished pianist, 
to be placed in the Liberal Arts Building, is to be erected 
on the site of the Athenxum Building. Subscriptions for 
the Sherwood memorial will be received until January 1, 
1912, and the invitation to subscribe is extended to musi- 
cal clubs, as well as musicians, or amateurs who knew 
Mr. Sherwood and admired his art The subscriptions 
should be sent to Walter Spry, treasurer, Fine Arts Build 
ing. 

nRre 

Rose Lutiger Gannon, contralto, and Mabel Sharp Her- 
dien, soprano, are to be the soloists on Sunday evening, 
October 29, at Orchestra Hall, when President Taft will 
be the guest of the Chicago Sunday Evening Club. 

nue 

Hugo Kortschak gave a violin recital at Music Hall 
Wednesday evening, October 25, before a large and musi- 
cal audience. The young second concert master of the 
[heodore Thomas Orchestra performed for the first time 
in this country Reger’s “Chaconne,” op. 117, No. 4. His 
interpretation of the work elicited praise and after many 
recalls the violinist played the last part of the composi- 
tion as an encore, The program began with the sonata 
op. 78, in G major, for violin and piano, by Brahms, beau- 
tifully rendered by Mr. Kortschak and Arthur Rech, pian- 
ist. Mr. Rech is one of the best ensemble players in the 
Middle West and as assisting artist his work was meri 
torious. The Spohr adagio, Brahms-Joachim “Hungarian 
Dances” and Ernst’s concerto, op. 23, in F sharp minor, 
were the other numbers on the program. Mr. Kortschak 
proved in each of his selections to be a scholarly player 
who draws from his instrument a subtle and velvety tone 
fhe recital was under the direction of Harry Culbertson, 
who thus inaugurated auspiciously a series of recitals by 
local artists under his management. 

nre 

Arthur Burton, baritone, gave a song recital at the 
Frank W. Parker School on Wednesday, October 25. The 
program consisted of songs by Beethoven, Handel, Schu- 
bert. Schumann and a group of old English. Mr, Burton 
met with his customary success, 

Rane 

The first open meeting of the Amateur Musical Club 
season will be given Monday, October 30, at 2.30 p. m. In 
Music Hall, Fine Arts Building. Mabel Daniels, of Boston, 
whose prize songs will be sung on this occasion, will be 
the guest of honor; John B. Miller assisting artist. Fol 
lowing is the program: 
from suite in E 1 Hande 
F mit Hayd 

Brabn 


Schumann 


Fugue, 


\ndant 





( apriceto 


Toccata, op. 7 


Ca Robinso t 
Eastern Song Mabe! W. Daniels 
The Voice of My Heloved Mabel W. Daniels 
(Brush Memorial Prize, National Federation of Musical Clubs 
Lucille Stevenson, Mrs. J. Franklin Thacker, Pauline Rommetss 
Violin obligato, Elena Moneak, Mary Alice Rice 
Villa of Dreams Mabel W. Daniels 
(Custer Memorial Prize, National Federation of Musical Clubs) 
lohn BR. Miller 
Liebestraum No. 1 ‘ . «Liszt 
Valse Impromptu Liszt 
Etude, D flat ..... : , ‘a ..» Liszt 
Hungarian Rhapsody N ‘ Liszt 
( Robinsor 
The Snow ... Edward Elga: 
Fly, Singing Bird Edward Elgar 
Mrs. Stevenson, Mr Thacke Miss Rommeiss 
Violin obligato, Miss Moneak, Miss Rice 
neue 


Edward Clarke, bass-baritone, assisted by Carl Brueck- 
ner, cellist, and Jennette Loudon, accompanist, will give a 
recital at Music Hall, Monday evening, October 30. 


The Mormon Tabernacle Choir, of Salt Lake City, a 
body of 200 men and women singers, under the direction 


of Evan Stephens, appeared in Orchestra Hall Thursday 
f 


evening, October 26. The choir had the assistance « 
John J. McClellan, a well known organist and composer ; 
Willard Weihe, violinist; Lydia White. harpist; Howard 
S Ensign, baritone; Edna Evans, soprano, und Fred ( 
Graham, tenor. The Tabernacle Choir sang in Chicago 
during the World's Fair, although the chorus then com 
prised 600 voices, but judging from the sp endid rendi 
tion of the numbers, only the best vocalists of this organi 
zation have been picked for the tour. The program was 
as follows: “Worthy is the Lamb” (“Messiah”), by Han 
del; “Twilight and Dixie,” for male voices, beautifully 
sung by the choir; “Autumn,” by John Thomas, ably 
given by Lydia White, harpist; Buck’s “God is Our Ref 
uge,” superbly rendered by the choir. Mr. McClellan was 
a legitimate success after his remarkable interpretation of 





Widor’s toccata in F and Lemare’s andantino. The choir 
was also heard in the “Death of Minnehaha,” by Cole- 
ridge-Taylor, and “The Soldiers’ Chorus” from “Faust.” 
The sextet from “Lucia” was given by fifty solo voices 
and the choir. One of the most interesting numbers was 
“A Christmas Song,” by Stephens, in which the female 
contingent revealed the results of fine training. Mr. Weihe 
played the andante and finale of the concerto by Mendels 
sohn. “Hosannah,” by Stephens, especially composed for 
and sung at the dedication of the Great-Salt Lake Temple, 
was enthusiastically received. The program contained also 
“O, My Father,” a favorite Mormon hymn, arranged from 
“My Redeemer” by James McGranahan; “Gypsy Sweet 
heart,” from “The Fortune Teller”; “The Irrigated 
Region,” from a prize ode by McClellan, which was given 
wth the assistance of the choir and the soloists. The Mor- 
mon Choir is one of the best drilled choruses ever heard 
in Chicago 


Herbert Miller, baritone, will be heard in a song recital 

at Music Hall on Tuesday evening, November 7 
nane 

The second artists’ recital at the Northwestern Univer 
sity School of Music, of Evanston, Ill, took place Thurs 
day evening, October 26, when Cecil Fanning, baritone, 
assisted by H. B. Turpin, pianist-accompanist, was heard 
in a well balanced and interesting program. Cecil Fan 
ning is one of the most popular young singers in this 
country, and in and around Chicago his recitals are always 
well attended. On this occasion he sang to a large and 
enthusiastic audience. His program consisted of arias 
from grand operas, classical selections, Old Irish, German 
lieder and American songs. The baritone was in splendid 
voice, and sang with consummate artistry His enuncia 
tion is always perfect, his delivery excellent, and at each 
of his recitals he brings forth new pleasure to his innu 
merable admirers. Special mention must be made of Lulu 
Jones Downing’s “June,” dedicated by this Chicago com 
poser to Mr. Fanning The selection, as well as the in 
terpreter and composer, won deserved applause. Mr Fan 
ning sang with great success “The Wind Speaks,” by Grant 
Schaefer, another Chicago composer As ever, Mr. Tur 


pin played artistic accompaniments 


Luella Chilson Obrman, soprano, has been engaged to 
ing under the auspices of the Evanston Musical Club 
Peter Lutkin, director. The soprano will be heard in “The 
Quest of Rapunzel,” a cantata, by G. H. Clutsam, which 
will be given at the third concert of the club. Mrs Ohr 
man will also have the soprano part in “The Wedding of 
Shon Maclean,” by Hubert Bath 


nau, 

[he second Aeolian recital had as soloist Esther M 
Plumb, contralto, and James G. MacDermid at the Pianola 
Piano Miss Plumb was heard in Liszt's “Loreley 
which she revealed a voice especially well placed and beau 
tiful Che audience insisted on an encore, which was gra 
ciously granted. The artist was most successful in Pon 
chielli’s “Blind Girl’s Song.” Thomas’ “Winds in ‘ 
lrees” and Tschaikowsky’s “Whether by Day Mr. Ma 
Dermid besides playing the accompaniments on the Pianola 
Piano for the soloist, showed skill in the soli, consisting 
of works by Liszt, Debussy, Chaminade, Godard ar 
Moszkowski 

zrme,e 


Della Thal, who has been engaged to play, November 1 


at one of six artists’ concerts in a course given under the 

auspices of the University School of Music. of Lincoln, 

Neb., has won considerable success in Des Moines. Ja. as 
an readily be seen by the following press comment 
Miss Thal s modernist to } finger tins. She is " 


make-up of her programs 














It was gratifying that both ber musical taste and patriotis: lent 
themselves to a MacDowell numbx as the first ' er prog 
The “Sonata Tragica with ite four d r ements, a 
t the intellect more than the emotions It stirs admiratio ' 
joes Not warm one to enthusiasm, but it compels the greatest r 
pect for its profound motive its technical difficulties an poet 

yatery It gave t f Miss Thal t reveal a subt! 
grasp of the “music t te g ar a aple i test f he 

However, if aud © we given ¢ * w 
the eligntt ite f Edouard Schuett ‘ 

Mignor wit ts x dainty r ement I a very ela : 
wl the Tragic Sonata f t evidenced Mi I t ia 
skill, but the lighter i of Shwet was an exce tion f 

he he < lucti 

Her crowning work of the evening, however = the « et 
which was climaxed with he brilliant rendering of b “tra 
Taussig Valse Ca ce th it ecat-drink-a 

w-we-dic It was aye ilit ya f 
and a fine tior f the « oser’s poctically varied thong 
The episodes in contrast with the main idea were duly subordinated 
but at the same time they were in the continuous flow of emotix 

The “Minstrels” a Valse,” two Debussy pieces, and one { 
Seott, a “Danse Negre completed the grou tT fantast 
whimsical, tantalizing and ingeniously playful character of the f 
pieces were finely contrasted with the grandeur of Mi Thal's 


pening number mad a very satisfying evidence of her versati ity 


It will be seen she put traditions behind her and stood only fo 


modern standards of musical forms e Des Moines Evening Capi 
tal, October 17, 109 





Miss Thal chose the too seldom heard “Sonata Tragica,” by Macs 
Dowell, with which to introduc erself It is commendable that a 
representative work by an Ame an «©6compose found first place 
among the pianist’s offerings I this work, the most pretentious 

f her offerings, Miss Tha close an excellent planistic quip 
ent Beauty of tone, clarity f thematic material, vigor and 
tactiity were qualities € en t x t this artistic statement 
of tragedy as one of the fact f f Miss Thal is a piani hose 
tistic conceptior t he art ' bits any indulgence ich 
ubused pounding whi mds fa m juarters aly 
vwayed was the same composer's “To a Water Lily,” which she gave 
is an encore Here wa xquisite delicacy, grace and beauty t 
tone Her second num! ‘ . Schuett’s “Carnaval Mignon’ 
f six sketches In thes tl nist closed a versatility which 
jected the graces and eclegar f these little scenes in silhouette 

ke clearness The last group contain two characteristic Debussy 
imbers The Danse Negr by Cy Scott, called the “Debussy 

f England.” These were layed with the same skill which char 

ter i the ; nist w k the ening The ¢ gram 

osed with a b t f x¢ «=Strauss-Tausig “Vals 
( c 

\ eciation is (x ge | k Oeden f the artistic back 
grou f he : " anime for Mr. Greet 

i of his enter « | ling mus vers a opportunity fee 

r ‘ nt f t ' t « tive \n can 

tists I les M R ter a Le Oectol ) 

nRne 

Herman Devries will celebrate the centenary of Am 

yise Thomas’ birth with a program in the maim com 
posed of selections by the French composet The first 
number will be the’ Psyche” chorus, sung by all of Mr 


Devries’ students. In the second part of the program the 


second act of “Mireille,” by Gounod, will be given in cos 
turn The recital will be given in Music Hall on Satur 
day afternoon, Novem! 
nRnre 
ense © « nm ted by Otto B. Roeheborn 
(member of the 1 Orchestra n the Jennette Lou 
don School it M vi ive some interesting work 
this year, in addition to the usual sonatas and trios 
7 RR 
Hielen Wal ntralt sang with great success before 
the West End Won Clul riday afternoon, Oct 
eT 8) 
| a 
Edna Gunnar Peter the talented Chicago pianist, ha 
been enwaged as s ist with the Thomas Orchestra at it 
regular public rehearsals and concert, December 29 and 30 
Miss Peters will play Rudolph Ganz’s concertsttick 
mz Re 
Hanna Butler } ne with great iweess under 
thre spices of the Martha Washington Club (D. A. R.) 
Wednesday, October 2s Monday afternoon, November 
the popular soprar will be heard at the North End 
Woman's Club Mr Butler will be assisted by Mal 
(lsor accompanist 
zee 
John B. Miller, tenor, has lled the following engage 
ments during the month of October Si t with t 
Thomas Orchestra, Amateur Musical Club, Chicag: Ret 
vyn Musical Club, Berwyn, I und at Traverse City at 


Petosky, Mich 


ze Re 

l wre ¢ Creatl \ and | ep ¢ } t 
announce the first s« n of Modern Opera Musicales t 
be given by Anne Shaw laulkner and Marx E. Oberndor 
ter m Mor lay tter ns nd Monday evening Dew 

eg November 1! t the Ammons Studi 814 Michigan 
avenue, Evanston, Ill Anne Shaw Faulkner's lecture in 
Chicago will take place at the Woman's Athletic Club 
All seats for the ason are sold out At Evanston 
the cours na nt of the interest taken by the men 
is now changed to two « rses, one for the afternoon and 
the other for the evening Anne Shaw Faulkner and 


Marx FE. Oberndorfer gave “Parsifal’ in Fremont, Ohio 


ind Lima, N. \ n October 17 and 18 
nue 
Mabel Si irp Herdien } been engaged as soloist for 
the United German Concert to be given at the Auditorium 
Theater next April by the mmbined Milwaukee Chorus 
and the Singverein Chorus of Chik Zo 
en es 
The Theodore Thom Orchestra will play nder the 
auspices f the Universit Orchestral Association f the 
University of Chicago at Mandel Assembly Hall Tuesday 
October 41 Monday, October 2, a lecture-recital on the 
ert progran t the following day will be given m ti 
Leon Mandel As embly Hall by Robert W. Steve 
director at the Universit t Chicags Sunday, © 
©, the program will be conducted by Robert W. St 
Esther Piumb, contralto, will be one of the soloist 
nae 
Edward C. Moore, musical crit f the Chicago | y 
journal, was married today Saturday lctohber . t 
Ethel Humbel 
a 
Through the efforts of the Culberts Booking Agency 
the Cycle Club, of Danville, Ill, of which Harry VY. Mer 
cer is director, has engaged a er f H an Devries’ 
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to furni ne of the series of recitals to 

t organization during the winter. The pro- 

give October 30 and will consist of the 

The “Rigoletto” quartet, the “Lucia” 

I Contes d’Hoffmann.” The 

Mabel Cox, soprano; Helen Dev- 

( tenor, and Lester Luther, basso. 

levi pera class will give the second 

! tume. Following is the 
en, Helen Devlin; Vin 

( Lester Luther; Ourrias, 
é Vontgomer Herman De 


! e and preside at the piano 
t the Cycle Club, will sing 
t leaves for the South 
\ (; e, the well known 
" nist 
nner 
t een engaged to play at 
I f e give y the Daughters 
an 4 
t | ed in Chicago 
ited | eightieth birthday 
Orchestra furnished the 
1SQ \t the debut 
if ’ ce thirty vears ago, 
t inger at bar 
an nd 
) German College Tues 
vn recit in Dubuque on 


t the en 
anne 
\ Birdice Blye gave a 
( October 20, which was s0 
1! ‘ ged lor i second 
eme ist week were 
‘ gement), October 23; 
I ke, \ October 27; 
) | ( Madame Blye is giv- 
1 i 
zeRmeRe 
t t Monday 
be en on the “De- 
y evening, November 
I t Five Sonatas of 
\ | \ the originator 
\ small fee will be 
t r ed with the 
t é nad thetics are 
| an 4 
Robert Ambrosiu ind 
to be given by the 
atu iternoon, November 
vill be as follows 
Beethove 
“pea 
, a 
Ashford 
\s f ! 
i 
{ 
RENE Devries 


Irene Scharrer Began at Five. 
ve ited by the taking 
t n amusing little 


ent mother 1s 


er ha 


been appeal 
Landon Ronald's 
"\ the Gewandhaus Or 
N t the Richter-Halle 
ony concerts 
| Matthay at the age 
K \cademy of Mu 
xteen she gave 
Madame Mott's Pupil. 
f Vie y in New 
\ ( ( \ ging on the 
t ‘ ! st later in tl 
er ' 





BISPHAM SINGS AND RECITES IN ENGLISH. 








David Bispham attracted the usual large and fashionable 
Hall on this 
gave his His 
were all 


Sunday afternoon of 
New York 


advertised, 


throng to Carnegie 


week, when he annual recital. 


list of 
sung in English and it was English of the purest sort, too, 


songs and arias, as widely 


which the noted baritone expressed in pianissimo as well 
Mr. 


Bispham followed his custom of saying a few words about 


as forte tones, and every word was understood. 


the songs on his program, and he explained again as he 


did last year, and Thursday evening of last week in 


Brooklyn, the reasons for pursuing his course in giving all- 
The logically, that it 


consistent to sing in the language of the country and 


English recitals. singer declared, 


Was 
English was the best language for English speaking au- 
While the Mr 


diences several of songs and arias on 





DAVID BISPHAM 
Bispham’s program last Sunday were by Germans and 
Italians, he of course sang them in English 
The program for the day follows 
He Mie Ye Winds and Waves (Scipio) Handel 
I Attempt from I e Sickness to Fly Purcell 
W Iw That I r \ Parted Secchi 
| » Roamer (So Stranger) Mendelssohn 
rhe Monotone (Ein Ton) Cornelius 
When I Was Pag (Falstaff) Verdi 
Ca Hi. Hart) Richard Strauss 


AMERICAN COMPOSITIONS 


How Do IT Love Thee? (Mrs. Browning) Harriet Ware 
( Be T Slee} Tom Moore) Louis Elbe! 
The Sea’s Wooing (Carmen Sylva) N. |. Elsenheimer 
The Sone of the Shirt I Hood) Sidney Homer 
RECITATION TO MUSIC 
lait Tennys ) Ada Weigel Powers 
Mrs. Powers at the pian 
The novelties of the afternoon were in the closing 


group, all of them by Americans or by composers living 
ountry The first and second groups consisted of 
which Mr 


before his New York public, but he never sang them with 


in this « 


compositions Bispham has sung many times 


greater art than he displayed last Sunday. The Handel 
und Mendelssohn airs, the Purcell, Secchi and Cornelius 
songs, that gem from Verdi's “Falstaff” and the impas- 
sioned “Caecilie” of Richard Strauss, were sufficient in 


themselves to test the endurance of any artist, but before 


the recital ended Mr. Bispham was compelled to give six 


encores in addition to the final group of songs by Ameri- 


an composers and that very taxing recitation of Tenny- 
\da Weigel Powers 
the four American 


son's to the musical setting by 


As any one may read, the texts for 
Miss Ware’s song its an 
Nicholas J Elsen- 


heimer proved one of the strongest compositions on the 


songs are from European poets 
ideal love song and the one by Dr 
entire program, The composer caught the mood of Car- 
man Sylva’s lines, which describe the restlessness of the 
sea. This song reveals the hand of the musician who has 
something to say with the skill to say something worth 
while. It is a very effective song. 


The encores of the afternoon were: “Down Among the 





Dead Men” (Old English); “Who Is Sylvia,” Schubert; 
“The Homer; “Killiekrankie,” Hermann 
Hans Wetzler, repetitions of “The Monotone” by 
Cornelius, and the song from “Falstaff.” 

Harry M. Gilbert played tasteful and accurate accom- 


3anjo Song,” 
and 


paniments and after the Wetzler song the si®ger brought 
the ovation. The 
encores, but as Mr. Bis 
pham pulled out his watch the enthusiasts recalled that the 
The recitation which fol 


out the assisting pianist to share in 


excited audience wanted more 


recital was by no means over 
lowed at the end required more than twenty minutes. 

‘Idylls of the 
and 


His diction 


Mr. Bispham’s reading from Tennyson's 
King,” which tells the pathetic story of 


was remarkable for nobility of style 


“Lancelot 
Elaine,” 
and tone production must be accepted as models by vocal 
and dramatic students everywhere. The sad and beautiful 
touches in the exquisite poem were finely accented through 
out 

Powers seemed strangely at 


Mrs 


Powers’ score indicated a theme in the poem and this was 


The musical setting by Mrs 


varience with the text. There were moments when 


most pronounced when Elaine understands that Lancelot 
does not love her. However, a first hearing of a new 
musical composition is apt to puzzle, if not bewilder, par 
ticularly when it comes at the close of a long program 
such as Mr. Bispham gave last Sunday. No doubt a sec 


Mrs 


reveal more striking merits 


ond hearing of Powers’ setting for “Elaine” would 


handsome 
Mrs 


Bispham an immense cluster of yellow chrysan 


A number of houquets were passed across 


the footlights. Powers received roses and carnations 
and Mr 


themums and autumn leaves 





Von Doenhoff Pupil’s Success. 
Van Blaricum is a 
Albert von Doenhoff 
her home city, Rochester, N, Y., a fortnight ago, winning 


Gertha who has 


studied 


young pianist 


with She gave a recital in 


many laurels, as may be seen by a glance at the following 


press excerpts: 

Miss Van Blaricum’s sympathetic interpretation a d skilful te h 
nic met with undoubted fav wt the large ' any that gathered 
to hear her Rochester Democrat 














In a program which would test the powers of a seasoned profes 
sional, testimony was given of musical temperament and a remark 
ible command of technic for so young a girl Miss Van Blaricun 
has studied in New \Y City with Albert Von Doenhoff, and th 
proceeds of last night's recital w enable he to co:tinue her 
earnest efforts for some time 

rhe opening numbers of the program were Scarlatti’s sonata in 
A a ‘Variations Serieuses op 4. by Mendelssohn They were 
given with beautiful touch and good feeling for color Schumann’s 
Faschingschwank" was interpreted gracefully The young playet 
was most successful with Cho s ballade, op. 47 She displayed 
n this a fluency of expression and an artistic bent that were flatte 
ne Rochester Unior 

Miss Van Blaricum has pose mly as a student ir « attitud 
is a recitalist She has been studying for the past year with Albert 
Von Doenhoff, of New York, and he work shows conscientiou 
study and careful tutoring Other older artists might well learn 


some things from the young pianist, who plays with the enthusiasm 
of youth, tempered with much serious purpose 

ballade and 
Mendelssohn 


ever inspirirg Liszt polonaise \s encores the youne 


“The Eve 


The program included a Scarlatti sonata n Chopin 


the fascinating ‘‘Faschingssec) wank of Schumann's, a 
and the 
manist played the 


Mark’s,”” by Fr 


number 


melodious Bach prelude and = St 


uncis Hendricks Rochester Times 


In the Chopin ballade there were at once restraint and feeling and 


1 and sheer powe: 


mastery | 


Miss Van 


e Liszt polonaise showed a technical 


which few Rochesterians can emulate Biaricum has pos 


sthilites out of the ordinary That ig patent More than that, she 

willing to work tard and she is full of gratitude toward those 
w save helped her in her art—toward Miss Present, who has done 
much for he 2 Rocheste and toward Albert Von Doenhoff, h 
teache New York Rochester Post-Express 





Carl Organ Recitals, 

Wilham C, Carl 
In addition to his 

the 
he will dedicate a number of new organs 

while Mr 
dates for 


concert season 
Organ School, 


during which 


will have an active 


work at the Guilmant 
organist is to make an extended tour, 
His programs 
Carl 
Greater New 


novelties secured was 


The 


include: 


are to include 


Kurope the past summer. 


York in November will 


Waldorf 
\cademy of 
Old 

November 16—South Congregatioral Church, 
November 20—-Old First 

November 27—Old First Church 
December 4—Old First Church 

Moteten Choir 


Astoria 
Music, 
Presbyterian Church (Wagner 


Brooklyn 


November o 
November 12 


November 13 


Brookly 


First program) 


Church. 


Thomas 


Kirche 


(Styled after the Concerts at the 


in Leipsic.) 
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Neate W7/am der Veer Miiller *“ 


MEZZO-SOPRANO TENOR 
Management: The Quinian International Musical Agency 





MAX HERZBERG | 
PIANIST 


Accompanist for Leading Artists 
Advanced Piano Pupils accepted. Vocal Coach 


215 “ANHATTAN AVE., NEW YORK. Phone River, 10200 











Sucees<ors to the Wolfsohn Bureau West 34th Street, New York 
FIRST AMERICAN TOUR 


HANNA WOLFF 22-23: 
ROSA OLITZKA==3== 
HINSHA 











Baritone 
Metropolitan Opera Ce... - New York 
Concerts 
Under Direction of Walter R. Andersen 





LISLE COLBY THOMAS «..:. 


Management: ANTONIA SAWYER 
25 Greadway, New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Conductor Coltumbta University Pestivei paves 





bi Aoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production, 
1425 Broadway, N 8 wowepetee Opera House Bidg. 
Mail address, Norwalk. Conn 





crorce EE A IWS 


Choir, Worcester, Louisville, Evanston and other festivals; 
Symphony Orchestras and Leading Choral Societies. A 


Member Chicago Grand Opera Co. 
Leading TENOR past season at Toronto Mendelssohn 
with Boston Symphony, New York Philharmonic. Theodore Thomas, St. Louis 


Entire Season for Concerts. Address: LOUDON CHARLTON, Carnagic Ball, few York 


FREDERICK WOO Me Mw MD Baritone 


Management: THE QOIMLAN INTERRATIONAL MUSICAL AGERCT 1 West 34th St. 
Successors to thy Weifeeda Bureaw few York 





ALICE MERRITT-COCHRAN soprano 


1183 Macon Street, Brooklyn. New York » 2928 Bedford 
IN EUROPE JULY AND AUGUST 


CHRISTINE MILLER ».S°8ZAUTS... 
HAGKETTE§ 


PITTSBURGH, PA. 
Inquiries toe MARC LAGEN, 434 Fifth Avenue, New York 
Direction M. H. HANSON, 437 Fifth Ave., New York 


H A Mv B 0) ] R — Managers: THE'QUINLAN INTERNATIONAL MUSICAL AGENCY 


PavuLo GRUPPE 


THIRD SEASON IN AMERICA 1911-1912 
**One of the Weorld’s tew great ’Cellists’ 


SOLOIST: Chicago, St. Lowis, Canton, Pittsburg Orchestras, Bertin Philharmonic, London Syupheas 
Volks Orchestra, Munich. 


For terms and dates address, J. EB. FRAN CHE, Browning Bullding, 1269 Brosdway, New York 


ARTHUR FRIEDHEIM 
Jou A. HOF FIMIAN 


WHITEHILL - === 


PRIMA DONNA SOPRANO 
ENGAGdD IN BUROPE UNTIL DECEMBER Late with the Metropolitan and Manhatten Opere Companies 
Available for RECITALS, CONCERTS and ORATORIO 


IN AMERICA JANUARY TO JUNE, — 
Management: HAENSEL & JONES, One East 42d Street - 


FLORA WILSON 


Henriette WWAK EF IEL 








Onrarrin 
ZCIAD> 





WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
TOUR NOW BOOKING 


“Mr. Hambourg is one of the greatest living masters of his instrument.” 
— The perce omer Post. New York, Giarch 10, 1or1 " 





H=7FOW 








THE CELEBRATED RUSSIAN PIANIST 


Greatest Liszt 
— R RE JOHNSTON, 
at. tomes Selleiens and 26th St., it City 


STEMTWAY pea PIANO USED 


TENOR 
Concerts, Oratorios, Recitais 
Exclusive Management: 
FRANK E, EDWARDS 
138 W. 4th St.. Cincinnati. Ohio 











BASS-BARITONE 


Formerly Metropolitan Opera 


MANAGEWERT, 








New York 


SOPRANO 


THE PORTLAND 
WASBINGTON, D. C. 


Fer Concerts and Recitals 


CONTRALTO 
METROPOLITAN OPERA HOUSE, NEW YORK 


SOLE MANAGEMENT : 
CONCERT DIRECTION M. H. HANSON 




















First American Tour Sroasnases by the Gungees 
ine BLENA GERHARDT 2 
Sete Otrection: BARIEL MATER, Le-des American Management. QUIMLAS IBTERRATIONAL BUREAU, | West 36th Street, Rew Tort 





ORGAN AND SONG RECITALS 


BY 
MR. and MRS. 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 
Mecegenest, NAENSEL & JONES, 1 Bast 424 St., New York City 
Pereees! Agérese, 620 West ed Avenss, few Tort City 
















PIANIST 

— — 
CECILE oO 

Season to12-13 


MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES— 
Tone production, style, 
a6o West sth Street, New York 





liction and repertoire 


"Phone, 3416 ¢ cannes 


E _STEPH ENS bassc 


Recitals, Concerts, Oratorio 
Stadio: THE CLINTON, 253 West 424 Street 
Phone. 31°08 Rrvant 


George GARRE 


TENOR 


Address: 15 East 10th Street - 
Telephone: 2927 Stuyvesant 


Theodore adeimann’s Operatic. Schoo 


West a fvenne, Sot. & 106th Ste. 
Phone. 1089 Riverside Subway Station tesa St. NEW YORE 


Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metrepelitan Opera Nouse 
147 Weet 4th Street . bd 








NEW YORK 





Addrees: New Vork City 


NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oratoric 
Exclusive @. negom ent of 
DAVID, S00 Fifth Avenue 
Telepheae. 2023 aa 


Ceove BEHRENS 


Pianist Recital, Ensemble 
Concert Direction: M. H. HANSON 


ALICE 


PRESTON 


Concerts and Recitals 





FOSTER & Hew York 














Wanagenest antosia Sauyer, 1425 Broadway. Personal Address, Toxe¢e 4.1. 


Marion Stanley, 






son, George John Hend 
rieks, Dr, Bugene Walton sreball, ‘Fiske 0° Hara, 
Horace Wright, Mabel Wilbur, John H. Btubbe, 


Béward Fu ley. Albert Wallerstedt, Umberto Bac 
chetti and many other singers now before the pub 
wile im opera and church wort. 


SOUSA 


and HIS BAND 
ON ITS GREAT TOUR 


AROUND THE WORLD 


Salil from Auckland, New Zealand, Sept.ist 
Play at Honolulu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 











Then tour through this country trom the 
Pacific Coast to New York 
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R. I., October 2; ) 
tor at the First Univer 
owing announcement for 
14 “ur Season of vespers 
ous rogram oT new a 
Noble 
he first cantata thi 


‘ Pertius 


shall sing 


w hie we 
ie Star For Jan 


Flight of the Holy 


y Rutember Ma 
Passion Sunday, and 
te ntat to close the 
RB \ x ies ee for 
give his usual 
\ een igh! p 
f i prano soloist 
eat f the late Clara 
Vat tie mmittee feels 
tte Ice as she has 
r rn youth, and 
rming personality 
rw ¢ pleased to leas 
‘ ind he may now be 
| hange 
meert, on December 
en, are Mabel Beddo« 
fford Cairns Horatic 
gin “| Apostle” at a 
forme! in organist o! 
state a taken up his 
erving St. John’s Epis 
rate it is most gratity 
1 wl t only urwe 
ry best attamable in e 
ra engage he x 
d in the be St mu 
! re easons concert 
nd the results show 
\ \. G. O. assumed 
ter at St. Andrew 
{ Dunham was 
t ere he organized 
‘ IX years He 
y New England mu 
t ‘ t s new 
! Y Robert Va 
t N w te ! | wel 
t endorsed by 
h, with whom he 
( onse itory The 
Es entine ind it 
ans of the 
f sadness red 
\ Band (a pi 
ness, and Ed 
cle iler u 
¢ tn men were 
, t keenly 
issisted :' 


Paule Gruppe Coming This Month. 


l Morerzo was i 
Mr sacns H rscn 
that 1 1s 
i \. HAL 

wil s bec 

t Ss 

next law he 
N ] N vember Ri} 
wing week i 


THE ¢ 





\HITERS 


Madame Charles Cahier, and her husband on the 


AT HOME 


terrace of their Villa Mélisande, in Vienna 





Nordica Triumphs in San Francisco; 














Madame Nordica, as stated in previous issues of THE 
Musicat Covurrer, has won triumphs on the Pacific Coast. 
rT} following cerpts are from criticisms in the San 
Francisco papers 

N " t t l’a t ght was another demon 
at t f at t blic ke to hear the world’s great 
tists the t f ti n which the fame is based 

Ma Nordica is M N i because of her ability to ex 
ess vocally t s f th must Titar It req tires a stu 
dous vehicle to vey the full ression of he artistry 

rhe f half of la prog was composed for the most 

t of rath ght select Barring the Schumann “Nussbaum” 

Ity by Rachmaninoff, there was no opportunity for th 

g t reveal her full musical stature Then came Elizabeth's 

from “Tannhaduser”’—and the neert became a trium-h, The 

i w ] 1 he y se grew suddenly enraptured 
his f « P te on the artist isiastic did every 

ly t me than t © 3 neores had to be 

nded t be f tl audience would allow her to go off the 

And f x nudience insisted upon remaining seated until 

ha eard tl f D Walk Id helieve Madame 
Nordica ast aa etter San Francisco 

le. Oct 

Madar Nor bie, var " lifficult program at het 

ewell concert } Pavill last nieht and she was received with 

: ause ¢ ight « ores were won by the atdi- 

¢, though the Ameri ween of song might well have refused 

add these extra numbers ¢ rdt work on such a hot 
-vening 

The Elizabeth aria fr “Tannhiuser” began the tumult, for it is 

» Wagnerian prima donna of the opera stage that Nordica has 








America. She had 
ast night, and her interpreta 


Europe and 


von her greatest trix 
l world-felt thrill 


ill that her voice 





; Mr. Grup of the aria seemed absolutely incomparable.—San Francisco 

uppe 

. . Examiner, October 17, ror 
\\ itter the new 
lin ' ; ; 
t Col Tw minant ideas presente themselves in the mind of the great 
‘ A follow idience which heard Lillian Nordica last ght at final concert 
| . . the Pavilior First, the f s diva was an. extremely gractot's 
‘ ther : 
vas eter ne » res t t t ercores. however neu 
t 1s and persistent Second, she was in superb voice, and the 
nc masnaie ese a ws a ee 


wide range covered by the program gave opportunity for g tonal dis 


play t its brilliancy She is heralded as the 


vat was pyrotechnic ir 
Hence it is safe to 
would be Elizabeth's 


greatest living exponent of Wagner. presume 


that her own choice in the repertory of song 


sria from “Tannhauser.” It was, in truth, a flawless rendition of a 


wonderful thing, and the audience was mightily pleased, but it was 
of Stange that the warmth and volume of her mar 
best Her 


those 


n the “Damon” 
and excellent 
that she is the 


Evening Post, 


velous voice was at its glowing training 


hold 


ratura soprani.—San Francisc« 


mmand were who 


peer of the world’s col 


surprising even to 


October 17, 1911 





Gerville-Reache Begins Season in Philad ia 


sontralto, will 





Madame Gerville-Reache, the prima donna 


begin her season in Philadelphia November 8 with the 


Philadelphia-Chicago Grand Opera Company She will 


sing the role of Delilah in Saint-Saéns’ “Samson 


and Delilah.” 


opera 


During the past summer Madame Gerville-Reache has 


learned six new roles. Because of the accident to her 


husband, Dr. Rambeau, in the late summer, the contralto 
was unable to accept concert engagements before the open 


Next 
make the concert tour planned for her 


ing of the opera season spring, however, she wil 
Mad. me Gerville 
Reache will be heard with the Philadelphia-Chicago Grand 
Opera Company in several cities, including Baltimore, No 
vember 14, Detroit, November 26, and Milwaukee, Decem 
ber 8 


falo, 


The contralto fills one concert engagement in Buf 
In Baltimore, Detroit and Milwaukee 
she appears as Delilah 


December 3 





Leopold Auer Slightly Injured. 

While carriage riding recently in St. Petersburg Leopold 
Auer, the famous violinist and teacher, met with an acci 
dent. Both of his legs were injured, and, although quit 
painful at the time, Professor Auer has been able to re- 
sume his teaching in the Russian capital. Auer spent his 
summer holiday in Contrex, France. 





THE MUSICAL COURIER 














SPALDING PRAISED BY CRITICS. 








\lbert Spalding a warm wel 
Hall, 


he New York press gave 


come in the reviews of his first recital at Carnegie 


} 





October 21, to which the following excerpts testify 

Albert Spalding, wh« eturned cently f Europe, where 
played all last se: gave a tal in Carnegie Hall yesterday af 
ternoon It was a bad day f the fiddle strings, but he had not 
played ten minutes before the big strides. he as made was evident 
His playing repeatedly stirred the big audience to enthusiasm of 
sort over which any artist might rejoice 

In the Reger sonata, whi is without accompaniment, Mr. Spal 





ing played with especial sympathy I spplause and many 
ecalls, he resonded with more Mozart a Sarasat New York 
Herald, October 22 ) 

Albert Spalding opened his gram with Handel's ata 1 A 
which he played with fine restraint, beautif phrasing and poetk 


i Mr 





style After it came the gay little rondo in G by Mozart, an 
Spalding accomplished its difficult yuble stopping and harmonies in 
erfect t ! tward atmospherk mditions 

Max f a i Ar took the central position on the 
program. e and it is difficult 

Mr. Spaldi w artist, Fritz Kreisk the graceful 

















cumpliment anting Couperi sle 
Louis XIII et aye t very urmingly too. Cesar 
Franck’s Andanti: Quietos ed to be an agreeable additiot 
to the program Three Hung ar " s Brahms-Joachim fo 
owed and Mr. Spalding played then y He was most syt 
athetic in his reading of the N wit ts passionate melancho 
that revels in its ‘ z maw ttle die part elieving th 
darkness momentarily by its Scotch sna 
Apart from the Handel sonata, Mr. Spa a’s ayi wa 
in Tschaikowsky's “Se ade Me jue He felt s exquisit 
melody to his finger tips and his enthusiasm was responded t b 
s hearers 4 brilliant perf Y ce of Wieniawski's naise 1 
\ ended the progra t M Spalding was compelle to add t 
Carnegie Ha peaks vo es f M Spalding’s 
1dience i not grow resticss f " xhaustior 
devotion to his art betrays itself 1 laying 
A compliment well deserved is the choice of M S ne by M 
Stock as the soloist of the Theod Thomas Orchestra, when it 
comes East in December He will play El@a ioli neerto wit 
that orchestra at Carnegie Ha Decembe y.— Ne York Pos 
October 23, 191 
Albert Spalding, t re nist fror a ng irselye gave 
a recital yesterday afte n at Carnegie Ha Hi rogta yas 
a varied and worthy ne, and as suck was welcomed by a lars 
house, ability to play the number and variety of pieces he in 
terpreted is proof positive of severe and prolonged study, while | 
admirable t ent of them was a further demonstration of h 





wed his 


Reger 


talent which h heretofore been ly established He st 





very best side yesterday in a sonata in A minor by Max 





This was a characteristic compositi f Reger's, displaying his p< 
culiar style and difficulties Mr. Spalding rendered it with forcef 
liction and clear purity of tone His poetical reading of the “An 
dante and Sostenuto” » most warmly received He aught the 
spirit of a piece of César Frar s on t arely hear at these 
recitals 

\ more severely artist gram < i t have been devise 
nd it speaks well for the tastes and ideals of the young artist that 
he should occupy himself with such excellent violin literature 

The concert concluded by a polonaise of Wieniawski and a 
serenade melancolique of Tschaikowsky, which M Spalding playe 


with full realization of its « especially t 


nt He 
led for i 


¢efulness and finish 1 


New York Mornit 


his inter 


be reco 





ner 





pretation of 


elegraph, O 

Albert Spa a's fret waeis st Carnegie Hall Sat y 
fterr n was rad teresting by the first performance ere t 
mn unaccompanied sonata | Max Rege 

As a whole the s ta we a fine skill in the treatment of t 

trument It is adn t atic a t kes the instrument 
sound well Mr. Spalding’s performance of this s ta s a mos 

siseworthy achiever t It was s : iy i : r 
f which the young t we be pr i It had not yw 
leveloped technic t mmend it ut also musical insight and a 
preciation of balance and desigr 

The audience was large ar bestowe a aus er New 
York Sut 22 pit 




















The violin recita f Albert Spalding at Carneg Hall yesterday 
after n had an unhackney grar and two great interpreter 
{ the instrument were gene s applauders of the fir work of ti 
brother artists, Kubelik a Zimbalist sitting ence Tt 
rogram accente ts g : se f z t r music by lx 
ginning with Handel's sonat A. a the gratifying phrases ar 
| ; charged vis ne hy . at at . ste na i j : 
ress the a ] nN t it t 
heart later the st P k f Rege 

se sonata \ ino ‘ t nye by for } 

cond ft nber I st playe wit r © ra 
expression which e t into t Handel a Mozart numbers anc 
the wonderf hnical feats in bril t presto pas 
sages were as notable the one 

And yet when Mr. Spalding played the latter style it 
moved from a mere “show off f agility, but ha le 
ment When the Reger number came se the was deep attent! 
from the audience The viol t played it wit t companiment 
and his ¢ nee 1 none t er any r : % tonation I 
sonata is aS Compicx as modcert it itreaching. beautif 
and lofty The + tor ven freely ts measures 
and: emotional as it is, it is also intelieciua typ 

The “Andantino Quictos by César Franck, was a 1 
lirect and simple theme igh a broad one, and devotionally play 
by Mr. Spalding The beautif yuiet tone employed by him 





Anissimo assages was a marve a throug! it eta 
eemed to be in perfect touch with the t yser’s ideas 

The chart ie s I X11 i Pa ‘ 
nuted string three Hung ances Ww elight! ad 
tions to the gra Wi c y f gra wit t 
a Tschaikowsky number It w t ™ Mela put 
yesterday whic Mr. S ing ay " ske € h eles 
ness, the tragedy ar C t e R siar t s 
t ertec t e We a sk 








BALALAIKA ORCHESTRA AT HIPPODROME. 




















The second concert of the eason | the Imperial 
Russ Court Balalaika Orchestra took place last Sun 
lay even at t New York H ppodr veri n the pres 
f a large and appreciative audience The enormou 
s f this unique rganization i not t 1 
the tact that the nstrument ed af familiar 
ppearance r that the musi f a racter new ¢t 
1 s vers, but 1 re n unt of ft supreme ry 
, tyer ] er their istruments er 
ilance and t exquisite delivery and refinemet f the 
nsemb} 

f ba il yt st not ! Ke the if 
andolin and guitar orchestt t f t the result 
taine 1) tour \ reel we 9 ee 1] r ¢ 

further Sucl te pianissimos! Sucl ely ! 
uendos ! 

The effect vn Mr Andreeff get re little s rt 
mar s, especially when it is remembered that it is far 

re lifficult irtistica t manif ate i tf ents t 
this family t strings su us are ed in orchestras, 
nd yet, 1 strings Id possibly do more efhcaciou 
work 

lhe ¢ yram mprise | ! arrange eT I 
: 1 f b b is well us i 
more 1 n type rt “ g the orchestr 

‘ est ppot tic ‘ exhibit ; rtistry wer ‘ 

“ | ed wit . - , e trod uy 
tere | wht ; ‘ t+ 1 4 . 
nir de Vienne” by Andreeff, the narrative of Rudolf from 
La Bohen ind the “Meditation” fron That Ch 
peratic quartet rendered several ensembles to t le 
light of the audience 

To attend a concert by these people is to get a lesson 

the higher phases of musical art, whi t ome would 
ot gO amiss 

Kursteiner Piano Novelties. 

The mu publishing firn f Oliver Ditson mpa 

Sostor has accepted ar will publis! th near future 


the latest 


comprise his opus 18 re entitl 
‘Meditation Idy \ Regret \ ‘ é 
just finished in anuscript t t ws 
Night Songs H stu B 
and Ejighty-sixth §stre« New York, w 
pup n piano, theory a f 
PHILADELPHIA. 
third pair i t | ‘ 
estra ¢ k : \ ‘ 
afternoon and S$ ‘ 
gram 
< Sig aT 
rt ; L1 : ‘ ‘ ’ , 
Phe rst one “Le Pr ' 
hestra mber of t : Rattle t 
was heard for t ! ( 
is if the orchestra | 
und the her $ ‘ ght 
richness and beauty | t t 
pleasing u t ‘ i " 
little that is musically att t 
tre rr tra the ~< y t 
was at { y ? 
it the rea}? 1 t t ut t 
the mrchestr ' : ‘ 
ISiy appiaud 
Bil: Philade i ‘ 
portant announ ‘ ‘ t 
will be a season ‘ ft ti t 
t t wive \\ rn 
Nowe et » Januar 
Ait lhe : ; 
} ? ? ’ ’ rr 
nstead of only , t ry} 
it eppe ) t \ 
clude Sat er | ; 
ert \\ 
epresenti t 
the list f we 
heure « t ‘ 
Cc { ry 





t t ' { 
1a Operatic S WW ‘ 
‘ \/ | 
t street \ { ' 
iring ct ! ) ‘ 
O 
let 
l \ \ 
p 
{ { { 
P » Orchestra f M 
' ‘ \ y Met 
f \W Z 
s , ( 
( i < | { 
Helen Waldo to Sing at Rock Isiand, 
Ma ger | ( t 
elen W t |} 
arct r t t t 


Sound and Silence. 
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Re re ta 
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With v erry 

' when he , 

Bn af ‘ a 








4) 38 


THE MUSICAL COURIER 








‘ -NNA 


Y 0 ‘ 


had the privilege ot 


ven by Leopold Godow 


playing at the Imperial 


this papet 


«Tt w Id require more pace tli 


tremen 


€ re for my tter to de e in detail the 


master explan and 


mn pl ryed by 


mposit 


his inexhaustible 


reierence iraw Iron 


ry, throws side lights 


fh , , nterpretatiot f each number in 


rbing subject for 


P ire yerman is the offic al 


n ! it Babel is there! 
tion in Ger 
; 1 ks to e to 
> é est n Russi.n, French or 


of the class 


answet 
English 
who are 
languages he 1s 
the master school is cer 
value for each 
> Che , ‘ ree this year, number 
rie mbers who 
uccess 
umination In addition 

half 
j 


tier car 1 I the class as 


oi 2 t | pit 1 \ » pay one 


eSsol lirect from the mastet 
t res¢ ed tie classroom are 
R ial nd American, and in addition there 
<a ent é f the following land m the list 
England 

Ameri 


Boston, Re 


There re three 


Marjorie Church of 


a former pupil of 
took the 


there are 


; A 1 
only American who successfully 
iddition 


%, ‘ ‘ ] pitanten, so that America fills up about 


with a ruch and 
ffered by Hugo Knoepler, 
long 
this 


{ et \gency, 18 a 


very 
a tists well known to readers of 
lina Lerner, Fanny 


Flesch. It 


Karl 


re bByar and 








ho are not 
Among the 
Cat 


» ane rN entha ieresa 
Si t Destinn, Tilly Koenen, Fran 
{ at the piano), 
ram with Bruno Walter), 
(Weingartner program with the 
i ! Vi st Ysaye, Burm Mar 
Becker 


of concerts 


with the composer 


ume Cal Mahle prov 


Kreisley 


ster 


and Madame 


Casals, 
serie 
ls Quartet and 
Fitelberg will come from 


‘ \ iw to direct an orchestra concert at which the Pader 
; é vy will he 

t 
: 


: 
- 
: 
| 
i he Rosé Quartet of Vienna, the 


Brusse 


played The Konzertverein Or 


chestra under the Tonkiinstler Orchestra under 
Oscar Nedbal, and the famous Vienna Philharmonic under 
Weingartner will give their usual series of concerts. A 


feature of the latter’s program will be the posthumous 


Li wwe, 


symphony from Dvorak, which will have its first per- 
ormance 
unre 
One ot the best known members of the large American 
musical colony in Vienna is Florence Trumbull, concert 





TRUMBULL. 


FLORENCE 


Miss 
in the large German and Austrian cities during 
the coming winter, beginning at Munich on December 13, 


pianist, frumbull is planning to give a number of 


recitals 


where she will present a program made up of compositions 
by Rameau, Mozart, Bach and Hassler (a contemporary of 
flat 


Rach), followed by Beethoven's sonata in FE major, 


p. 27, No. 1, shorter numbers by Schubert, and a group 
1f modern ccmpositions. This judiciously chosen program 
shows that Miss Trumbull in her concert pl. ying is still 


along those lines which caused the critic of the 
Times to write of her: “The element of 


working 
London Sunday 
nere display is happily absent in her playing and it was 


by the charm of a beautiful touch and sincere poetic feel- 


ng that she won the good favor of her audience.” Aside 
from her concert playing, Miss Trumbull is very busily 
engaged in teaching. She has been with Professor Theo- 


dor Leschetizky for the past eleven years, and for seven 
has acted as one of his assistants 
nre 
It is an interesting fact that two American singers have 
the Mahler’s “Song of the 
Earth,” which will have its first production in Munich on 
These artists are Madame Charles Cahier, 
alto, and William Miller of the Vienna Royal Opera, tenor 
I had an opportunity of looking through the piano score 
It will surprise the mus'- 
un- Mahlerishness 


years 


! tor 


ween selected solos in 


November 20. 


of Mehler’s posthumous work 


cal world with its The six songs are 
beautiful, quiet, lyric, and above all singable 


nner 
On returning from her present concert trip to London 
Madame Marguerite Melville-Liszniewska will bring with 
her three American pupils who are to meet her there. One 
of them is Gertrude Cleophas, of Kenton, Ia. and another 
Mrs. Ellis, of Chicago 


nner 
Luigi von Kunits, the violinist, is looking forward to 
a busy season with concert work and teaching. His first 
appearance will be in Bésendorfer Hall on October 22 in 
On October 24 he will direct a concert in the 
Grosse Musikvereins Hall at which his pupil, Vera Bar- 
stow of Cincinnati, will play the Tschaikowsky concerto. 
nee 
I had the pleasure last month of calling on Professor 
and Madame Leschetizky at their pleasant villa in Bad 
Ischl. The eighty-one year old master is hale and hearty, 


recital 


entirely recovered from his serious illness of last winter. 
His ability to smoke many strong Havana cigars with 
cigarettes in between might well be the envy of a man 
one third his age. He is now in Abbazia on the Adriatic 
Sea, spending a few weeks in its mild climate for the 
benefit of a slight bronchitis, before returning about No- 
vember 1 to begin his season’s work in the unenviable 
winter climate of Vienna. Madame Marie Gabrielle 
Leschetizky (born de Rosborska) will do considerable con- 
cert playing this season before returning to Vienna to 
assist her husband in his work. Her first appearance 
will be in Prague on October 17, after which she goes 
to England, where she will make a tour through the 
Provinces, appearing later in recital and with orchestra 
in London. November 20 she gives a recital at Amster- 
dam, and returns to Vienna in time to open her season 
there with a recital in the Bésendorfer Hall on Novem- 
ber 25. 
nz ne 

The Vienna Opera has the reputation of being the best 
in Europe, and it certainly deserves it if it always keeps 
up to the high standard of a performance of Verdi's 
“Masked Ball” which | saw recently. All four of the sing- 
ers in the principal roles had good voices, and three of 
them could sing, which is a very high average for opera 
in the German language. William Miller, the American, 
was excellent in the leading tenor part. I regard him as 
one of the very best lyric tenors on the German stage at 
the present day. 
lent, respectively as Amalie and Oscar, the page. 


Frau Elizze and Selma Kurz were excel 
Herr 
Schwarz as René did as well 2s possible with a method of 
singing which is not adapted to the flowing cantilena of 
Italian opera. much life, beauty and interest 
there is in this old opera, especially under the baton of 
so fine and sympathetic a leader as Bruno Walter. It 
would be worth a fortune to the modern Italian 
posers if they could have as many fine musical ideas in an 
hour as Verdi had in five minutes. But, at least for me 
the crowning jewel of any opera performance at Vienna 
is always the wonderful playing of the Philharmonic Or- 
chestra. There may be a better orchestra somewhere in 
the world, but I do not know where to look for it. 


Rene 


Arnold Schénberg, the super-ultra modern composer, 
painter and poet, has gone to live in Berlin. 


And how 


com 





H. O. Oscoop 
Schumann-Heink in the Tyrol. 
While Madame Schumann-Heink was in Munich the 


past summer, she took a trip across the border to get 
some glimpses of her native land. The accompanying 
photograph was taken at Aachenthal, in the Austrian 
Tyrol. Mary Woods Dougless, of Stockton, Cal, sits be- 
side Madame Schumann-Heink. The officers in the pic- 











SCHUMANN-HEINK 


IN THE TYROI 
ture are Austrian custom house inspectors. 
was taken in front of the custom house 


The photo 





St. Louis Symphony Season. 

The St. Louis Symphony Society will give fifteen pair 
of concerts this season on Friday afternoons and Satu 
day evenings 10, i; 
19 and 26; 


The Friday dates are: November 
and 24; December 1, 8 and 29; January 12, 
February 9, 16 and 23; March & 15 and 22. The Satur 
day dates include November 11, 18 and 25; December 2 
9 and 30; January 13, 20 and 27; February 10, 17 and 24; 
March 9, 16 and 23. The soloists engaged for these series 
are: Schumann-Heink, Vladimir de Pachmann, Bernice de 
Pasquali, Harold Bauer, John Dunn, Berta Morena, 
Arthur Shattuck, Rosa Olitzka, Ludwig Hess, Boris Ham- 
bourg, Wilhelm Bachaus, Yvonne de Treville, Helena 
Lewyn, Albert Spalding and Basil Gauntlett. 





Liszt Centenary Program. 

October 24 a Liszt centenary program was given by the 
pupils of Mrs. Frederick Heizer at the Heizer Music 
School, Sioux City, Ia. Mrs. Heizer gave a characte: 
sketch of the great master preceding the musical pro- 
gram, rendered by Ethel Booth Jamison, Mrs. R. L. 
Kneble, Myrtle Barnes King, Gertrude Trowl, Doris Stru- 
ble, Opal Bullard and Morton Howard, 
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Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
MARAGEMERT: CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave., 8.7. City 


The Philadelphia Orchestra 


CARL POHLIG, Conductor 


The Twelfth Season —Fifth Under the Direction of Pchlig 
—of a Virtuoso Organization of 85 men 











Philadelphia Series October 13 to April 13 


MANAGEMENT 


1314 Pennsylvania Building - Philadelphia, Pa. 
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ciseLa WEBER 


VIOLINIST 


Season 1911-12 Now Booking 


Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1426 Broadway - + + + New York City 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 


Thorough education in Piano, Sin ing, Violin. Cello and all branches 
of music, by a faculty unsurpassed for excellence. Course for Music 
Supervisors in Public Schools. Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, etc. 


CATALOG SENT ON APPLICATION 
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Violinist, Conductor 
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ANTONIA CN a 
1425 Broadway, - New York 
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Reinald Werrenrath’s Song Recital. 


Reinald Warrenrath presented an attractive list of 
twenty songs at his recital in Carnegie Lyceum, New 
York, Tuesday evening of last week. It was the first song 
recital of the new season in Manhattan Borough, and was 


well attended by a public that seeks only the best in art 
It cannot be said that this auditorium will make the appeal 
to music lovers that Mendelssohn Hall did, but the artists 
deserve all the more encouragement by continuing thet 
recitals in spite of the lack of civic pride among those who 
long ago should have provided New York with a perma 
nent hall suitable for song recitals and chamber music 
concerts. 

Mr. Werrenrath’s program, which follows, shows that 
it was prepared with much care 


Meeresstille Schubert 
Nachtstiick Schubert 
Gruppe aus dem Tartarus Schubert 
© kiihler Wald Br rs ns 


Tambourliedchen . Br 
Langs en A 


Et Syn Grieg 
Folksong Mac Dowel 
Sweetheart, Te M Mac Dowel 
Oben, wo die Sterne gliher Mac Dowel! 
Villa of Dreams Mabel Daniel 
The Elfin Knigh . Morris Class 
My Soul Is Like a Garden Close Fr. Mo 

The Rose and the Heart Chester Searl 
The Days of Long Ago ( te le 
Wie viele Zeit verlor’ ich Ww ait 
Lieber Alles Wolt 
Lebe Wohl We 
Du meines Hertzens Krdéneleir Straus 
Aus den Liedern der Traue Strau 


The natural beauty of Mr. Werrenrath’s voice, his ek 
gant phrasing, distinct enunciation and fine intelligence 





REINALD WERRENRATH 


were disclosed in the first and second Schubert lieder 
He gave further evidences of a poetic nature in the first 
Brahms song, “O Kiihler Wald.” This singer's style 1s 
essentially refined and polished and from such an artist 
students may learn much, for these possessions are not 
often numbered among young singers Anybody may 
shout and force his voice; nothing is easier than to strain 
the vocal chords in singing, and it is usually young sing 
ers who transgress in this respect, but Mr. Werrenrath 
was never guilty of artistic sins. He was from the first 
a splendid artist 

The lovely Grieg songs, sung in the original Norwe 
gian, proved, as might be expected, a feature of the even 
ing. The MacDowell songs made a decided impression 
and next to them, in the English groups, “The Villa of 
Dreams,” by Mabel Daniels, of Brookline, Mass., is en 
titled to special consideration. There are ideas in Miss 
Daniels’ score and these are happily wedded to the poem 
by Arthur Symons. The Daniels song won the Custer 
prize at’the last biennial of the National Federation of 
Musical Clubs, held in Philadelphia. “The Days of Long 
Ago,” by Chester Earle, is another effective song, and the 
audience liked Mr. Werrenrath’s singing of it so w 
that it was emphatically redemanded, 

Mr. Werrenrath’s noble voice seemed at its best in the 
Wolf and Strauss songs. The baritone was obliged to 
repeat “Lieber Alles,” by Wolf, and he added at the close 
another Strauss lied, “Allerseelen.” Charles Albert 
Baker accompanied the singer. 
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LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski sa "I ‘ Lambert "i Methe ! 
Beginners as the best wort f its kind It & ld t 
in every h } there i i plane 


» Study.” 

















Madame Osborn Hannah 


having been reengaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recite and 
Oratorio engagements during the season 


OCTOBER ist, 1911, to JUNE ist, 1912 


Hier name is too well known both as an Operatic and Concert 
Artist to require further comment at this time 


Personal Address: Graham Court, 7th Avenue and 116th Street 
‘Phone, 733 Morningside NEW YORK CITY 
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(Member A. F. of M.) 
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Apply tor dates te 
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e ‘The Girl of the Golden West” in English. 
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sea re { Metropolitan Opera 
itter for conjecture 
: % le su n agreement 
=, 
r ‘ t e knew alter one or 
a test opera in New Yori 
hy t means fixed the 
rela ( t (| ¢ West tisfactorily 
R re that natter what th 
\ portion of the public 
) OS = Hela m wiht the work ts 
it play as a spoken 
ie il addition 
re pt t the present cast 
i they most assuredls 
ES 5 terest and divert the atten 
i t 
eu Verdi d other important opera 
; ’ musical instinct as well as 
2 nelodic were of such a 
tion was of h a nature that 
e 1 tl ug them, a pertect 
phot: iplished between the dramatic and 
ms part e opera, and criticism 
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REHEARSING THE 


ree ANOLE Te Seerany ake oe 


THIRD ACT 


nother hearing of the work last week (and the English 


anguage enabled a careful following of line and 


of the text), the verdict must be repeated that the 


every 
urve 
play, with the exception of one or two intensely dramatic 
situations, caters to a depraved taste, and that the music 
is without inspiration and without any appeal beyond that 
of emphasizing the meretricious elements in the libretto 
‘Tosca” and of 


“The 


Girl of the Golden West,” for, with the exception of some 


lt was again apparent that the Puccini of 


Boheme” and of “Madame Butterfly” is absent im 


clever and sophisticated instrumentation, there was none 


of the those earlier operas 


attractive in spots to superficial listeners, and at least gave 


poignant appeal which made 


Puccini the virtue of being regarded as a composer who 


had ideas 


\gain it was emphasized at Waterbury that Puccini’: 
harmonic scheme is extremely limited and consists of in- 
tervals studiously made unconventional and tone succes- 


sions arbitrarily distorted in order to titillate the senses. 
Chere are no instrumental innovations in the score, nor 
is there anything new in the realm of tone color to be 
‘The Girl of the West.” 
been explained before in these columns, the famous 


found in the Golden 
As ha 


poker scene of the 


pages ol 


second act offers nothing musical in 


the way of illustration or comment except a dull rumbling 


f the double basses, employed with infinitely greater art 


by Strauss in “Salome.” The exciting musical snowstorm 


in Minnie’s hut consists of a chromatic racing up and 


down in the strings, much noise in the brass, and shrill 


pipings and screamings in the woodwind Here and 


there in the scenes between Minnie and her hero of the 


road a few measures of saccharine harmonies stand out 


as oases in a desert of empty notes 
“American” about the music 
Western 


chiefly for the reason that there is no such thing as Amer 


Of course, there is nothing 
of this opera, nor has it any “atmosphere,” and 
logical inference, of course, there can 
American 


ican music, and by 


he no such thing as Western atmosphere in 


OF “THE GIRL OF THE GOLDEN WEST,” 


music, Puccini had no models to go to when he under- 
took to make music to fhis American play, for not even 
the composers who were born in this country and spent 
their lives here, nor those who are living here now, have 
ever written what musical experts would call American 
music, nor have they written any music different from 
the music of Europe, as it always has been known there 
and developed coincident with the trend of the tonal art 

The Savage production was wonderful in many respects 
and nothing was left undone to add realism and convic- 
tion to the locale, characters and incidents of the plot 
The costuming had been arranged with especial care, and 
spirited action marked every phase of the stage proceed- 
ings Excellent voices were heard in the roles, the or- 
chestra was splendid, and a leader of whom any opera 
house in the world could well be proud was in the con 
ductor’s chair. However, with all those advantages, the 
first half of the first act gained no added impressiveness 
and consisted still of a series of inconsequential incidents 
and absurd improbabilities. 

In the report which THe Musica Courter made of the 
original “Girl of the Golden West” premiére in New York 
last winter, there were quotations from the Metropolitan 
Opera libretto (English translation), and it 


pointed out then how hard it would be for any composer 


House was 
to set in appropriate music much of the talk incorporated 


in the opera. The following extracts are reprinted from 


Cue Musica. Courter’s notice and will illustrate the 
point: 
Page 7—On the left, close to the footlights, the glimmer Ja 


Rance’s cigar is seen 
Nick!” 


Page 9o—Harry: “Bring the cigars, 


Joe: “And whiskey!” 


Page 13—Nick passes to and fro with trays and drinks Billy fur 
tively approaches the counter and steals some cigars 

Page 13——Nick comes back from counter with a box of cigars 

Page 13—-Sonora: “Cigars all round.” a 


Page 13—Nick goes round with the cigars 
Page 13-~Trin “Whiskey all round.” 
Page 13—Nick hands round bottles. 
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tT .; ‘Nich hringe mm som hi role } ‘ } | 
Page 21 Ashby Nick ig me ne whiskey the role of the sinister sheriff e she make an ex ton, Pa., home f nany Welsh f t 
Page 21—Nick brings four whiskies to the tab cellent Scarpia, for instance the l ; 
Page 21—Nick mes back wit f twats s ue , ' P — nd great ve > 
pre uction . ‘ 7 >) 
glasses of whiskey and lemous. . me Wee < ducted y Giorgi Polace and ( nty ( ssione | 1. Durk s 
Page 21~Rance: “Sonora, your whiskey is too strong it said at once ut, outside of Arturo Toscanini, New turned from Engla Py oe 
Page 25—Minnie offers Asi gars York has m etter nductor than is Mr. Savage's leader Edith Watkins Grisw st East Fifty-se $ N \ 
Page 25—Minnie: “ ‘Regalias Auroras,’ “Eureka tle possesses extraordinary musical insight, a firm hand whom he describes as the g st Wels! sicia 
ag 7—Bil t mpt ’ Y } sa M } 
Page 2 many & é ‘ gs : n the guidance t his t nus sens f rhythm ym oe re 7 
or three glasses. - a , enthusiastic Wels g Mi 
pelhng temperament nd a Kee sense toT olor values t Pp I WV 
} The cist sabes . _— neti 1 the cess ‘ : : 
( e: “Whiskey and dynamic shadings What cou be done with the Scranton she explains at we W 
rings Joc the whis score of Puccini was accomplished by Signor Polacco, f Seranton as a great W 
>} * 1 " Wels f " < - 
i nks his w gulf and the applause wil t we t se t the variou . 
: . fie bring . ‘ \\ 
Nick: “He wants some whiskey and wat acts increased in volume by any per t. when the Scteinte R 
‘ s 5 
Whiskey and v W s sense ader appeared on 1 stage with the singers. He is for some years ~ sa 
Wi that's s “ rt At the Polka’ w P . . : , - 
: truly a discovery and a most valuabk rtistic acquisition f ever you want t . ta Welsh g t z - 
whiskey nea 
di ' . in the Savage forces. It was a delight to watch his hand y i Iris ' ( 
age 635 sor I t w sk t witl s " : . ' ! ‘ 
whiskey ing Of the rchestra a t | M y rt ements 
Minnie Not reall Nick, the stranger takes his whiskey which he was al t ring for from material that ha 
uJ s he | ; loub } 1 ' i 
. : bee | indoubtedly be gathered ately a welde Inga Hoegsbro at Quebec. 
age 4 ) c k ex tovethe ; re s { rry lt y evidences : 
Page 43-——Cast i x Hoegws “ t tur ‘ 
Page I painst mw re rs were apparent Y s ot the ; , 
age 43-4 4 tied Canadian tour, 1s now planning for a f the Pa 
Page ¢ Mir 0 i nas performances 
a 7 Coast t \M Hoegs wor 
age z Vi 3 e producto! tseil Vas taged { t t ire prec 
' La } ] " 
— 5 whi n the Nort l ! vin ! 
] Page z k 0 Ha siot and omple ss for w the S ve institution nf 
Page »—R f . ‘ press nine! Oues 
: d g has been noted d the watcht ve t Henr W ? 
pu t : 
Savage superintended every t t enterprise , tloeg 
f Phe pening of ft second act was as eaningless as This English versior i e Gi f the G le West i 
d , — : “ ; s ‘ 
ever, with th TOOMS cene tor t Indian squaw und he is certamiv wort Cees n riest ' w it in r is P . " 
; partie Th \ nusic for Johnson and Minn eg) accomplished im the reali f the vernacular, a 
¥ ‘ 
h promiusmgly ul threads out into tona nothingness son although the musica rvortvio4r t ent tamment a ! Inga Hoes 
strong measur foll t t | nby R tl Johr ley ’ ’ aac ner great N ‘ , 
ong measures y eve m by Rance that rh educational value yore nstra y “ strom il 
) ver ¢ ) 
i mois the hunted th: nd there is one dramatic orf nt in b cheapene r { verthe 
hestral outburst in t e€ W Minnie bids her lovet ss it wi ov t ‘ t pera ca Inga 1 ! 
ave the hut; but thos re isolated instances of musical be made to have some en , rely sur works was rfect 
power in the second t Of course, the usual exc.tement face appeal whe t is present , inguag derstood . able w r 
was caused in the aud ¢ by the thrilling poker gam by the hearers, who are thus « to ft w the dramat lca 
’ 
nd the me dramatt incidents immediately pi ceding it « sequence t the play at n t ‘ vhat the musk 
The openn f the thir ct has not improved since it is trying to illustrate a fy 
I : Ing Hoegs! : 
was heard in New Yor ind offer 1 confused dramatic Large audience a the SY ist t The Girl of ment f he 
‘ and musical picture, wit real reason for being All in the Golden West” in the Savage presentat ind, as ‘t it terpreta { N g, Mela 
ll, the impressions of the chronicler who writes these lines 18 to go from tt st, t \merica pera going Merikant 
‘ ‘ ‘ . | " ; ‘ ‘ '? y i ce t 
rema‘n the same as after his hearing of the work last De public everywher dl he e thoroughly familar with 
ember, and, in fact, they were strengthened by the repeti the latest f the | tr ike its SY m Some i \ 
tion last Friday evening in Waterbury parisons between that esteen is d the profitably formed with such gra , , Hoegst 
noni bt . — that at on the ‘ ’ 
Manager Savage presented the following cast opular “Boheme ( tt ‘ 
« f thet 
Minne Luisa \V n 
jack Rance, sherifi Casi Gantvoort Edith Watkins Griswold, Dramatic Soprano Inga Hoegst dine wae 2 i 
. athe, a ! i an o« 
Dick Johnson (Ramerrs Henri Barrot Antonia Sawyer declares s is delighted with th Her interpretation of Norselar . ta 
: Nick. the bartender at the Polka Vernon Dalhart vOICe stvle and personality { cit Watku Griswold a ae nd gina 58 ‘ ‘ « 
Ashby, agent of argo Express Co..Charles E. Gallighe the dramati n “ ecently returned from 4 , 
sonora Lewys James Mile. Hoegs is a : t « 
rrin Luigi Fiere te 
Sid . ; Fred Armstrong mi ND 
Handsome a Richard Parks - - - 
Miners ‘ ‘ 
Harry : Richard Backing 
“2 RCN Vir American Institute Calendar. 
Happy Louis d’Angel lhe calendar t tree lectures and 1SSe { 
Larkens Jobn Gravin at the American Institut I \ ed 1ust i 
Bil Jackrabbit, an Ir a redskit Charles Walker . 
Chittenden, dean, began Oct ‘ wit | 
Wowkle, Billy's squaw Miss Ivy Scott ’ ’ 
Jake Wallace, a traveling camp minstrel Thomas Chalmers mentary harmony \ sonata : +4 gt re 
Jose Castro, a greaser from Ramerrez’s gang Charles Londor expository lecture on works t e pla y the P 
\ Postillion ou triges harmonic Orchestra. a ormal pl ing clas eas , 
Mer ft { ; 1 " : ’ 
: already taken plac: Beginning with to-day the fo wins 
: 1 j ) ‘ 
Henri Barron, who sang the vole of Johnson, has a is the schedule: Wednesday, November 121 1 a 
tenor voice of exceedingly large range and vibrant, 1m lecture by Daniel Gregory Mason on Philharmor p 
pressive quality. He sang with warmth and conviciuon grams November 1, 2 p. m., norma uss for vocal st 
phrased admirably, and acted the part with minute atten dents; weekly Wednesday, November 8 1 ! i 
. h r ’ ’ " ‘ ; } 
tion to dramatic detail and emotional exposition He in the history of music and m ans rtnignt 
. . \ " ' : ; rd lectur 
looked the part, being of slim build and romantic appear Wednesday, November 1 hird t ) 
. ) las ‘ *hilharmo rogram: \ ' 
ance, and did not suffer by comparison with any of the ry Mason on Philharmoni . ‘ WW cane . 
actors who have been seen in the Belasco drama. His vember 29, 12 noon, fourt ecture y WVamel Greg 
. , , \ ' i ’ December 17 ‘ 
voice has, the true Italian warmth, and revealed him as Mason = Wednesé Mecem ni tur 
‘ ; } ’ regor { : leah fourtl npl 
an admirable expone f the bel canto, for it was im the hy Daniel Gregor Mason, Bra ort 
lyrical passages that he showed to best advantage, and Wednesday, January 4% 12 mon. first lecture in a 
) in them he sang with exquisite taste and finish. It is a pity on efficiency, by Thomas Tapper: general educat 
| ecessit oO ri ad i“ ‘ tl | ‘ 
that the Savage company will sing only the one opera, for necessity Of gencral educa to t artist and : 
: it seems certain that Barron would make an ideal hero in Wednesday, January 17, 12 noon, culture, th tura: at 
} some other Italian operas of the romantic school tainment that should accompany prof NOW ie 
- Wednesday, January 41, 12 ' what « titut 
Luisa Villani was the Minnie, and in addition to po ; 
’ i liberal education in musi Wednesda I t 
sessing attractiveness in appearance, she acted with zeal : nord 
' 12 noon, literature, showing t irallelism in f 
and sang with a great deal of dramatic fire. Contrary to ' 
" , ‘ : , ’ ntent between literature and ar Wednesda I : 
Barron she seemed to be at her best in the strenuous 
aS , EDITH WATKINS GRISWOLD 2k : noon, recapitulation, the mmation and 
i episodes of the first act, where she separates the fighting os ; 
J . ; ; tion of all principles in lectures | 1 lV in 
miners, in the two scenes, and opposes Rance, and in the lengthy stay in Europe, where she studied both in Ger Si | invitation t t for 
p ° ecia Vitations are sen | uit recita 
. third act episode of denunciation, resulting in her freeing many and Italy, afterward K portant operat: nt public recital nd tf tion Ban hae j ‘ 
" ‘ : : . 4 ‘ . sili ? acents yu ‘ Cialis and recep nN } m ‘ 
of Johnson and her taming of the lawless lynchers. She roles in the latter country. Mrs. Sawyer expects a big 4. pupils are private 
d mis are rivate 
has several exceedingly sweet tones in her voice, notabl Winter for her. The “Gallery of Operatic Artists,” a 


in the middle register, and also the higher altitudes pos work published in Italy, says of Madame Watkins (trans 
sess lyrical quality, although on Friday night nervousnes lation ) Schamann-Heink Arrives. 











sever: *s seemed to hamper the artis parts of her , , 
everal time eemed i rt he artist in parts f Public and eles alike were orof n . with, on ‘ Madame Schumann-Heink arrived in Ame 
performance for the brilliant actress-singe she acsses peautts varas irday to begin an extended concert t 

\ real triumph fell to the lot of Carl Gantvoort, who, ‘°° ‘ver ' = 5 eisai ai de pedestal 

. , ‘ and spontancou } rd giete - erte e 

as Jack Rance, the Sheriff, gave a most dignified and im . : 

J : secret f vocal emiasior 7 lictior iv ‘ ‘ te 
pressive performance His acting was of a very high gent. she has the secret of loring the ogi teatinns Li Nordica returned to Farmingtor ef 
order, indeed, and he never for one moment fell out of There is no question but she » ave t t future home, after an absence of thirty years 
the dramatic picture. His voice is an extremely sympa- The work has sketches of all prominent Sweet Home” to her former friend She ar er 
thetic baritone, and he uses it with consummate skill. It personages, but there is no more enthusiast apy dience were very much affected t eM me N 
is not hard to predict a very brilliant operatic future for shown for any singer, not even of Carus dica would not have felt that w f ud f tay 


Gantvoort, if he is as good in other parts as he was in Following is a brief tice fram the Drui f Serar there for the thirty year Hera { Pre<byter 
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om Eleanor McLellan, Teacher of International Repute. 








Vhether in science, politics or art, those who focus ness, coarseness or disagreeableness ; but the voice must 
‘ te nd concentrate their energies upon some be trained correctly and developed according to right prin- 
- se. are the ones to whom the world becomes ciples, These principles are not known to all There are 
advances nent. Investigation and research, many indulging in the practice of guiding would-be sing- 
ght have opened new avenues and enriched ers who know nothing of the principles of voice placing 
~ ches of knowledge to an extent which can be or building. Therefore, they are incapacitated from impart- 
y those who come under their direct in ing correct instruction, being entirely ignorant of the very 
S flix ( e general practitioner today is almost unheard rudiments of proper tone formation and aypoeaaeore 
iasceng Success depends upon the ability brought to bear upon There are others, however, who have made it their life 
iy lin in this advanced age it is the one who delves business to seek and to find, and to such the world owes 
seeks fundamental basic principles who is a debt not easily repaid. 
) the particular art or science in the cause To the latter class belongs Eleanor McLellan, who has 
} e labor gained an international reputation as a teacher of singers, 
nex en ray f art has there been more crying need of because she has secured results which stand as monuments 
n than in vocal culture. Time was when peo- of a method substantiated by proof and a principle veri- 
| were born, not made. This has fied by results. For years Miss McLellan has been eagerly 
be a fallacy. Scientific investigation has seeking the solution of a profound problem pertaining to 
} that the ice is capable of development to a degree voice culture. She has studied the subject from every 
= 7” wn. and it has been demonstrated that any conceivable point and has sought whys and wherefores, 
: lligence and ability can learn to sing—and and then, gathering together the results of her research, 
‘ It is not always, as is generally suppesed, a she formulated them into a system by which she is guiding 
f divine gift, but of human knowledge and will her pupils and securing astonishing results 
| “ . considered necessary for one with a nat In discussing the matter with a Musicat Courter repre- 
ayer ice to place himself under some cele- sentative, Miss McLellan outlined the system and gave a 
2 n authority, while those not so blessed were most lucid and comprehensive analysis of it, illustrated 
t considered fit subjects for vocal culture. The time has with vocal examples. Miss McLellan is no theorist or 
By er, when that theory has not only been ex dreamer, but a woman Of culture and knowledge, who ad- 
S di proven vances only those ideas which she has proved to be sound. 
yurse, a certain timbre specifically charac Her pupils are conscious of her ability to successfully 
f every individual, yet, whatever that timbre may carry out these principles, and they are a living example 
th proper tr Lining, be so molded, by means of of the correctness of her method 
ind science of voice culture, as to enable any one “There is no reason for any one to sing badly,” said 
ay eptably, without the slightest evidence of harsh Miss McLellan. “Some, of course, sing better than others 
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—that is to be expected. But singing is purely intellectual, 
and any one can learn to sing sweetly, c'early and delight- 
fully. There is no reason for any one to emit a coarse, 
harsh tone. It is far easier to sing correctly than incor- 
rectly, and so there is absolutely no excuse for bad sing- 
ing. It is merely a matter of knowing how. You can 
scarcely realize how easy it is to produce a good tone and 
to sing well, but it takes brains. 

“One must have a mental grasp of the thing wanted, 
and then do it. The fault does not lie with the organ 
itself, but with the person who does not or cannot grasp 
the idea mentally. Singing is head work, not throat work, 
and the greatest mistake many make is in thinking that 
tones are made on the vocal cords. Tone is a question 
entirely of resonance. When one understands how to 
adjust his throat, lips, mouth and other things which come 
into play in singing, so as to get the proper resonance, he 
cannot fail to produce a pure, smooth tone.” 

Miss McLellan explained many other important points 
which she had worked out and perfected, and said that her 
researches had resulted in such a vast amount of addi- 
tional knowledge gained that her past achievements were 
as nothing compared with those of the present, and she 
feels confident that the future holds even greater useful- 
ness for her. 

Miss McClellan’s work is international. Her pupils, 
most of whom are professional singers, have carried her 
name to all parts of the musical world. She is besieged 
with letters asking for instruction by mail, but, of course, 
she is compelled to decline work of such a nature, unless 
the applicant be a former pupil who understands her meth- 
ods. Seriousness, conscientiousness, perseverance and in- 
dustry have been Miss McLellan’s watchwords, and those 
who know her testify to her ability and skill, as well as 
to her unbounded interest in and careful watchfulness 
over her pupils. 





Clarence Eddy’s Bookings. 

Mr. and Mrs. Clarence Eddy are booked as follows: 
November 3-4, North Baptist Church, Detroit; November 
5, Convention Hall, Buffalo; November 6, Memorial Hall, 
Columbus, Ohio, after which Mrs. Eddy returns to New 
York and Mr. Eddy proceeds to Topeka, Kan., to give 
three organ recitals in the Auditorium on November 8 9 
and 10. 

October 20, Mr, Eddy dedicated the new organ of In- 
gram Memorial Congregational Church, Washington, D. 
C,. playing the following program: 

Festival prelude and fugue on Old Hundred................. Eddy 

retinas Ct) 6 una vikie AGS ceiiscctnk ee 

mentale in -F bbe CROW y 6 ies bork eee incesscccatedes .Crawford 

ene, cee Benet ed Whats in ink kc cavnevsieksbbiics ...Campion 
Mrs. Brylawski. 


sh wewd TTT TIT TT rit er ee 
Soeur Monique (rondo) ove abebeeens déue Coupe: in-Guilmant 
I Or NUE, ona ct Wcnbedatavcciwede ale anekcns cece 


tos bs ede bbnee Johnston 


Prelude in D minor 


50 i HEME MINTS Vide ancdstcowabhavapaks petekekceu MacDowell 
Be ee OOD vo ka wdc c4b ds voineban hed ; ..«.MacDowell 


Finlandia (new) 
Solo, Lost Chord 


ine eebenedves bane Sibelius-Fricker 
oCaewie ban ..... Sullivan 
Mrs. “Melvin. 
Variations de Concert (new)...-........00e00- osenbe ckee ORR 
(Dedicated to Clarence Eddy.) 


Benediction Nuptigls (mew) i .c.ccciccdsccccchoscscccese Frysinger 
(Dedicated to Clarence Eddy.) 
PORTE TNO CI ao ibs oo 6k ener c ene ven bi-dlaawilvccee decal 


(Dedicated to Clarence Eddy.) 


The press is very warm in praise of Clarence Eddy’s 
playing, two papers speaking as follows: 

“Mr. Eddy is generally considcred the greatest living American 
organist,” said H, H. Freeman, organist for St. John’s Church, 
and president of the District Chapter of the National Association 
of Organists. “His coming has created much interest in musical 
circles of the Capital.”——-Washington, D. C., Times, October 19, 1911. 





His scholarly understanding, breadth of style, genius for registra 
tion, phenomenal technic, marvelous control of the mechanism of the 
“king of musical instruments,” place him as chief among organists 
of America and Europe.—Marion, Ind., News-Tribune, October 18, 
1911. 





Beaver College Concert. 

October 24 members of the new faculty of Beaver Col- 
lege, Beaver, Pa. delighted a large number of local music 
lovers in a concert which was reported to have been one 
of the best ever given in the Auditorium. Enthusiasm ran 
high and great applause followed each number. Among 
those present were Florence Wickham, of the Metropoli- 
tan Opera Company, New York, who said: “It felt so 
good to be back in old Beaver College, and the crowd! 
How large and enthusiastic; one of the best I ever saw in 
Beaver. The college must be in a flourishing condition. 
Miss von Heinrich is perfectly wonderful, splendid to 
listen to, and she played with such spirit. Her interpre- 
tation was fine.” 

Miss Louis von Heinrich, Mus. Bac., pianist and com- 
poser, rendered a number of her own compositions. 





Knicker—What influenced your son in his choice of a 
college ? 

Bocker—He picked the one whose yell was best suited 
to his voice—New York Sun. 
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CHICAGO SUNDAY CONCERTS. 
Cuicaco, IL, October 29, 1911 

With 300 people on the stage, eighty in the orchestra 
pit, and every seat in the Auditorium taken, Jan Kubelik 
made his appearance in recital this afternoon under the 
local management of Wessela & Voegeli, who will pre 
sent this artist again next Sunday. The Auditorium seats 
about 3,660 people 

Kubelik used his famous “Emperor” violin, from which 
he drew a tone of exquisite suavity, mellow, full and 
resonant, and after each number he received ovations. The 
work of this artist has been reviewed so often that it 
would add nothing to his fame for this department to go 
into details at length regarding his playing 
pendous—the work of a giant 


It was stu 


The assisting artist was a Chicago pianist, Marx E. Or- 
bendorfer, who has been engaged as assisting artist for 
Kubelik’s tour throughout the Middle West. Orbendor- 
fer’s work on this occasion was of high standard, and he, 
too, received his share of the applause. His selections 
were a Brahms intermezzo, Debussy “Refiets dans l'eau” 
and Wagner-Rubinstein “Siegfried und der Waldvogel.” 

Rene 

At the Studebaker Theater another large audience 
greeted de Pachmann at his second recital. His program 
was as follows: 


Rondo Capriccioso ; Mendelssohn 
Renaissance ‘ Corelli 
Pastorale, G major Corelli 
Arranged by L. Godowsky 
Etude de Concert, D major, N Henselt 
C’est la jeunesse qui a des ailles dorées 


Concerto Allegro, A major Domencio Scarlatti 


Renaissance Rameau 


Tambourin, E minor Rameau 


Arranged by I G »wsky 
Nocturne, F minor, op. 55, N Chopin 
Etude, F major, op. 25, No. 3 Chopin 
Etude, A minor, op. 25, No. 4 Chopin 
Prelude, D minor, op. 28, N ; Chopin 
Mazurka, A flat major, op. so, N Chopin 
Valse, D flat major, op. 64, No. 1 Chopin 


ttude (on false note), G ma Rubinstein 
Ende vom Lied, F major, op. 1 ‘ 2 Schumann 
Tarantella, Venezia « Napoli, G n Liszt 


In this varied program the famous pianist duplicated the 
success that is always to be recorded when he appears. 
Not satisfied with the numbers on the program, the audi- 
ence insisted on encores, and it was late in the afternoon 
when the concert was brought to a close 


RRe 


The third concert of the afternoon took place at the 
Whitney Theater, where Albert Borroff appeared before 
a large audience. Mr. Borroff is a master in the art of 
program making, and each year his recital brings new 
pleasure to his many admirers. The program contained 
selections ranging from Handel to Debussy, with a group 
of Biblical songs by Dvorak and a group of French ber 
gerettes of the eighteenth century, arranged by Weckerlin 
and a group of English songs 

The basso was at his best and delighted his auditors 
Borroft’s study of oratorio served him in good stead in 
his rendition of the Biblical songs. His keen sense of 
humor was noticeable in several of his English selections 
and in the French group his apparent understanding of 
the language, which he enunciated like a native, gre.tly 
pleased at least one auditor. Mr. Borroff's voice is melo 
dious, deep, rich and admirably used Each year this 
artist comes nearer to the goal of perfection, and today’s 
success stamps him as a recitalist who will advance far 
in his profession. Rene Devries 


Tarongs Heard Kubelii in the West. 

Reports from the Kubelik tour in the West state that the 
great violinist has been greeted by immense throngs. He 
played before one of the largest audiences in Fort Wayne, 
October 24, and the next day before another great house 
in Toledo, Ohio. Every seat was sold for the concert in 
Grand Rapids, Mich., October 27, and another recital is 
being arranged in that city when Kubelik comes hack from 
the Pacific Coast. 

Irrigation Ode. 

The latest composition that is attracting attention is the 
“Irrigation Ode,” written by Mrs. Gilbert McClurg and 
set to music by Mr. McClellan, organist of the Mormon 
Tabernacle, of Sa't Lake City, Utah. This ode requires 
thirty minutes to sing and will be given by a choir of the 
Mormon Tabernacle at the American Land and Irrigation 
Exposition, Madison Square Garden, New York, Novem 
ber 3 to 12, 1911 


Alice Merritt Cochran's Bookings. 


Alice Merritt Cochran, the New York soprano, has 
been engaged for the Liszt centennial concert to be given 
by the Washington, D. C., Sangerbund, Sunday evening, 








November 26. Three days later Mrs. Cochran will sing 
with the Apollo Club, of Pittsburgh, Pa. November 16 
the singer appears with the Musical Club of Evanston, 
Ill, and about the same time fills other engagements io 
the Middle West. 





LeschetizHy Piano School, Philadelphia. 
The Leschetizky School of Piano Playing, at 1712-14 
Chestnut street, Philadelphia, Pa. 
with a large enrollment of pupils 


opened its new term 
Harold Nason, the mu- 
sical director of the school, has become widely known as 
a concert pianist. Mr. Nason returned recently from a 











HAROLD NASON 
The concert pianist and director of the Leschetizky School of Pian 
Playing, Philadelphia, resting after a 


phia nountain climb m the 
summit of the Brévent, abowe Chamounix, Switzerland 





holiday passed in England, France and Switzerland, and 
while abroad he secured a number of novelties which he 
will play at his recitals this season. His programs will 
also include some of his own compositions 

Mr. Nason’s Philadelphia concert will be given at the 
Academy of Music, in that city, early in December. With 
the large classes of pupils in Philadelphia and at the 


Ogontz School, Mr 
before him 


Nason has a nusually active year 


Since Mr. Nason returned from his course of study with 
Leschetizky in Vienna pupils have come to him from many 
States in the Union. He founded the Leschetizky school 
under the guidance t the master himseli At prese 
twenty-four States are represented at the Leschetizky 
School in the City of Brot ly Love 

Among Mr. Nason’s professional pupils, past and present 
in Philadelphia are such pianists and t ers Viola 
Jenny, William Hatton Green (himself the head of a pian 
school), Ella Day Blair (one of the city est know 
companists), Arthur Howell Wils “ has twice ap 
peared as soloist with the Philadelph O tr Mar 
garethe Fre lane M. Wils Letitia Rad fie, Rebex 
P. Lyon, Alice | Murphy, Dorot ] e, Martha 
Whey, Carrie H. Mat Mrs. | Ste t nd 
Mrs. W. Jamieson \ 

The \ ul departn 1 \ ner t : im 
Wilhar Warren S \A 
masters the 


R I Johr st \ \ ATIAg Le 1 { ‘ \ 
American tour next s« in receipt of a lett 


Godowsky's daughter 1 Ww h she ivs 


ing the piano the c ge fe er!-—New York 


ing Telegraph 








“Their performances never fail to give pleasure New York Ti 
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The Eminent Pianist. 





In America, 1911-1912 


ALREADY ENGAGED BY THE 





N. Y. Phither ic, 5 app Beston Symphony St Leuls Symphony 
N.Y. Sympheny Minneapolis Symphony Chicage Thomas Orchestra, 4 appearances, and 
Cincinnati Sympheay St. Paul Symphony many other leading secietics. 


LOUDON CHARLTON, Carnegie Hall, 


New York 
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The World Famous Tenor, King of Bel Canto 
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i Phone 3584-R B. B., } 
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tere yg piano recital given by Charles An 
ert H October 24, brought the following 
gra quiring all the versatility of the young 
Beet el nat ~p. 90, first movement; Court 
indt Palmer, prelude (new); Brahms, intermezzo, rhap 
p. 119; Schum: Vogel als Prophet,” symphoni 
Chopi prelude, No. 25; Debussy, from the 
( Cornet Che Little Shepherd Golliwogg’s 
Chabrier Bourree Fantasque.” To Mr 
t ‘ id that although the piece 
nd Chabrier were exquisite played with a 
ative charm which claimed 
ti r forte, yet his beautiful singing ton 
r gradations, trom the most 
norous effect made the Brahm 
emorable tor the rare beauty 
erpretati In the prelude by Courtlandt Pal 
peated a n encore, Mr. Anthony 
trace equa lascinating Phe 
h not large vas mo friendly and en 
J t u pianist numerous times 
a 
tions, Berceuse nd “Canzonet 
n Pitt omposer, K. Ockelston 
lishe ry ft White Smith Co ipany, of Boston, 
irles tleimroth, organist and director of 
Carnegie Institute t a recent recital, are char 
é A e prog tes written by Mr 
rot ihese comp tions will be found to possess 
ca nt, melodio tyle, designed particularly to 
tter variety it tone effects, although sonorous 
eached in both Particularly the canzonetta 
qualities that to make a popular recital num 
nere 
the rst concert in the series of six given under 
n of Henry Dike Sleeper, head of the Smith 
epartment of music, at Northampton, Mass., the 
ymphony Orchestra, M Fiedier, conductor, with 
‘ ] ed cellist. as soloist, rendered the following 
e an audience of 2,000 people 
N Lis 
Br r, N Patheti 4 T'schaikowsk 
f r l hest Bruc 
: i l ell estra Soéllmann 
Vit I M : from MA Vlast 
N , Smeta 
I 1 Oo 26. No. 9 Sibeliu 
® » a 
vent of particular interest in the mu 


tal given by Professor 


Teacher of Singing 


602 Pierce Bullding 


Priscila WW HITE ee 


FELIX FOX Puanist 


. E, FRARCKE, Browning Building, 1269 Broadway, NEW YORK 
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, assisted by Robert Elisha Stanley Olmsted, bari- 
tone, October 4, at John M, Greene Hall. 


Marie Sundelius, the young Boston singer, who is in 


Sleeper 


onstantly increasing demand for oratorio and concert en- 
gagements, will be the soprano soloist in “The Messiah,” 
to be given by the Handel and Haydn Society at its first 
concerts, December 17 and 18, 
nme 
Eusebius G. Hood, conductor of the Manchester, N. H., 
Choral Society and MacDowell Memorial Choral Society, 
has been chosen conductor of the Lawrence ( Mass.) Cho- 
ral Society, to fill the position formerly held by Arthur S 
Wonson 
nnre 
In addition to the two regular concerts of the People’s 
Choral Union, Frederick K. Wodell, director, has planned 
to acquaint the general public with the nature of the work 
done in the elementary classes for those who know noth- 
ing about music, by giving a series of free concerts in 
different parts of the city at which an actual demonstration 
of the lessons as given to the classes will be made. The 
privilege of joining these elementary classes is open to all, 
while for those who wish to join the organization for 
yratorio study a moderate test in note reading is the only 
reqttisition in addition to the very small fee of to cents 
per lesson charged 
nme 
Another Morawski pupil to win fame on the light opera 
tage is Frances Cameron, playing an important part in 
he “Madame Sherry” Company, now performing in Bos- 
ton at the Tremont Theater. Miss Cameron has received 
favorable notices for her artistic singing and acting wher- 
ever the company has appeared 
mre 
The return of the Russian Court Balalaika Orchestra, 
WwW. W 


an operatic quartet, composed of singers from the St 


Andreef, conductor, with the additional features of 
Petersburg and Moscow Opera Houses, and the Imperial 
Russian Dancers to lend variety to the program, was the 
delightful and unique 
House, Wednesday, 


ber 25, 26 and 27. Though the orchestra is especially suc- 


attraction at the Boston Opera 
Thursday and Friday evenings, Octo- 


cessful in the music of Russian composers and Russian 
folksongs, all of their playing displays a beauty of tone 
and delicacy of coloring unlike that of any other orches- 
tral body ever heard in this city. The programs on all 
three occasions contained, beside the Russian folksongs 
ind compositions written by Mr. Andreef, director of a 
wonderful orchestra, operatic selections, such as Rodolfo’s 
“Meditation” from “Thais.” 


The large audiences as sembied each night evidenced their 


aria trom “La Boheme” and 


\ ton WITEK vit WITEK 


CONCERTMASTER BOSTON 
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STUDIOS: 178 Huntington Avenue, - Boston 
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unstinted approval of Mr. Andreef and the orchestra by 
tumultuous applause after almost every number. 
nner 
An enormous advance sale for the Farrar-Clemont con- 
cert in Symphony Hall, November 4, should cause all 
those who wish to take advantage of the only opportunity 
for hearing Miss Farrar in Boston this season to emulate 
the example of the proverbial early bird. 
nere 
Elizabeth Amsden, a Boston girl, possessing a rich dra- 
matic soprano voice, will, according to present plans, make 
her debut as Minnie in “The Girl of the Golden West” 
during the coming season at the Boston Opera House. 
nme 
The fourth rehearsal and concert of the Boston Sym- 
phony Orchestra, with Efrem Zimbalist, the gifted young 
violinist, as soloist (his first appearance in this country), 
and the following program of “first performance” works 
took place October 27 and 28 at Symphony Hall: 
Overture, Logoiska vivre See cke ke Cherubini 
(First time at these concerts.) 
. Brahms 
aon hea .Glazounoft 


Symphony in E minor, No. 4, op. 98........ 
Concerto for violin ........ ckeebe ékaebewas 
(First time at these concerts.) 


Tone poem, Dante and Beatrice........ risk wank . Bantock 


(First time in Aaneeke a.) 


The great success Mr. Zimbalist achieved, for success 
it was, can be attributed to many things, among them the 
wonderful, rich, sonorous tone he brings forth from his 
instrument, the thoughtfulness of his interpretation, and, 
of course, his marvelous technic, all of which contribute 
to place him at twenty years of age in the first rank 
violin virtuosi. Added to this a refined modesty of bearing, 
absolutely free from all eccentricities or affectations, and 
the explanation of the exceptionally fine impression he 
made at a first hearing is not hard to fird. All this, too, 
in spite of the lack of originality and emotional appeal in 
the Glazounoff concerto, in which he appeared, Of the 
works performed for the first time at these concerts Ban- 
tock’s Tone Poem seemed labored and lacked coherence 
and distinction, while the Cherubini overture, though pos- 
sessing clearness of thought and simplicity. yet contained 
much needless repetition. The performance of the Brahms 
symphony by Mr. Fiedler and his men was a most mem- 


orable one. BLANCHE FREEDMAN. 





Eames-Gogorza Triumphs on the Pacific Coast. 

Emma Eames and Emilio de Gogorza are meeting with 
great success on their tour in the Far West. Wherever 
they have sung on the Pacific Coast no auditorium has 
been large enough to accommodate all who wished to hear 
this gifted pair of singers 
new triumphs everywhere and Mr. de Gogorza, always a 
favorite in the West, shares in these triumphs with the 
prima donna. A Seattle critic in commenting upon Madame 
Eames’ singing, writes: 
now in its prime as to flexibilty, resonance and beauty.” 


Madame Eames is winning 


“Her voice, always magnificent, is 


Early in January Madame Eames and Mr. de Gogorza 
return East, and at Carnegie Hall, New York, will begin 
an extended tour of the country under the direction of 
Frederic Shipman. 
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GREATER NEW YORK 


New York, October 3 gti 

Henrietta Speke-Seeley’s new studio in the Metropolitan 
Opera House Building, 1425 Broadway, finds many of her 
former pupils and a number of new ones enrolled for 
the study of vocal music. Mrs. Seeley states there are 
some very promising voices among the latter, and plans 
a series of studio musicales at which she will present 
qualified singers, thus accustoming them to public appear 
ance. Mrs. Seeley is a skilful and experienced choir 
director also, managing a chorus with tact and success; 
she is free for such engagement 

, naar 

Hallett Gilberté, the composer-tenor, having closed his 
summer home, Melody Manse, finds it evident that this 
will be the most successful season of his professional 
career; he has already given a number of recitals of his 
own songs in Maine, New Hampshire, and Vermont. He 
is now filling engagements in and around Boston, and 
before the new year he will fill engagements already 
hooked at Providence, R. I., Hartford, Waterbury, and 


New Haven, Conn, Syracuse and Albany, N. Y 
besides a number of engagements in and around 
New York City. Mr. Gilberté is also very busy finishing 
his song cycle The Seasons,” which he is writing for 
Madame Jomelli, and which she will introduce during 
her tour in America thi. season The Gilbertés will give 


their first musicale in New York City about the 1st of 


December, when a number of his compositions will be 
given for the first time. 


Rene 


' 


kdmund Aloise Jahn, the young American basso, ap 
peared at the Women’s Press Club last Saturday, mak- 
ing a fine success with his singing of modern songs. He 
is also booked during November and December to sing 
in oratorio, in recitals in Brooklyn, New York, Jersey 
City, Newark, and for a short tour through Maine, be- 
ginning with Portland. He will also sing in five Ohio 
cities in ea.ly December. Mr. Jahn is under the exclusive 
management of A. Friedberg, 1425 Broadway 


Ree 


Among Mr. Salmon’s engagements for the coming sea 
son the following may be mentioned: New York City, 
Boston, Philadelphia, Hartford, Conn. Trenton, N. J., 
Williams College, Westminister College, Pa. New Castle, 
Pa., Pittsburgh, Jamaica, N. Y., Troy, N. Y., Syracuse, 
N. Y., also a number of private schools and several im- 
portant cities in the South, as well as a special lecture 
recital for the Boston Symphony Orchestra at the course 
of concerts to be given by this organization under the 
auspices of the Brooklyn Academy of Arts and Sciences 


nner 


es Wood's annual examination for free 


Zilpha Bart 


scholarships in her vocal lasses will take place today, 


Wednesday, November 1, at 1 o'clock, Carnegie Hall 
Anyone with good voice and talent is eligible. Her grand 
opera class is now forming and will rehearse “Carmen” 
forthwith 

Rane 


Lasar S. Samoiloff, the Russian baritone and singing 
teacher, has reopened his Carnegie Hall studio with 4 
good ciass. Nearly all of last season’s pupils resume‘ 
lessons, with quite a number of new ones. Many of last 
season's pupils were engaged to sing in churches and 
temples, Vivian Holt, W. H. Hepner, Mrs. B. Mintz 
Miss Morris, Miss Baum, J. Berman, all have been 3 
occupied, the first two also having engagements for social 
and public appearances. Miss Holt sang in the Brooklyn 
Academy of Music last Friday with success. Mr. Samoii- 
off leads the choir of sixteen voices in one of the mosi 
important temples of New York. The Bel Canto Musical 
Club, of which he is cenductor, had its first rehearsal 
recently; the club expects to make several public concerts 
during the season, the first one at the Waldorf-Astoria 
Hotel in December. A few of the Samoiloff pupils wil 
then appear as soloists. He will entertain guests the first 
Saturday of every month at his studio, 3 o’clock, extend 
ing cordial invitation to anyone interested in his work 

Rae 

Christiaan Kriens now visits Miss Mason’s School, 
Tarrytown, three times weekly, having a number of new 
violin pupils in the school. Caroline Powers, the gifted 
young violinist, whose recital last season brought her so 
many encomiums, again is studying with Mr. Kriens at 
the school. There are several other very talented young 
} 


women in his classes who will later be heard in publi 


zeae 
Emma A. Dabmann (Mrs. H. G. Friedmann) has been 
elected chairman of music of the Century Theater Club, 
and 1s planning some novelties for their meetings, the 
first of which will be reported next week. With her many 





pupils and other duties she will be kept very busy th‘s 
winter, 
RRR 
Anna E. Ziegler’s Institute for Normal Singing had an 
interesting opening concert October 25, in which various 
pupils took part The large examination board heard 
candidates for testimonials of proficiency, coming out with 
glowing honors. More of the Ziegler pupils’ doings will 
appear in this department from time to time, 
nnre 
Madame Bayer-Lee, a recognized authority on the 
teaching of singing, is attaining prominence in the 
metropolis because of her superior work. Upon a thor 
ough German foundation she built an experience of some 
years in Italian art of singing, applying the best results 
f methods; consequently 


obtained by the amalgamation <¢ 
her pupils enjoy unusual advantages. She speaks in high 
terms of a soprano and a contralto, pupils, who at once 
obtained excellent church positions, and who will lx 
heard in Montclair, N. J., during this month, 

nRnre 

A visit to Mendelssohn Hall to witness the daily pro 

duction of the Kinemacolor Theater will interest any one, 
such is the beauty of the colors reproduced in the mov 
ng pictures The English Coronation events are shown 
there, reflecting nature in natural colors An orchestra 
and the organ both furnish appropriate music, a male 
quartet adding to the effectiveness of the Westminster 
Abbey scene. Sir Frederick Bridge is prominent, con 
ducting his choristers, and throughout there is much to 
interest musical folk, 

nnre 


Jessamine Harrison Irvine accompanied Perley Dunn 





Aldrich in his Schubert lecture-recital given before the 
New York Board of Education, October 18. Mrs. Irvine 
played at Mrs. Cottinge’s “at home” Sunday of last week 
This accomplished pianist has received an offer from 41 
prominent manager to accompany a celebrated prima 
donna on a concert tour, but because of other plans for 
the season, Mrs. Irvine was obliged to refuse this en 
gagement 


Mary Perter Mitchell, Contralte. 


Among the most successful of the younger contraltos 


now before the public may be mentioned Mary Porter 
Mitchell, under the E. §S. Brown management. Miss 





MARY PORTER MITCHELI 


Mitchell first attracted attention in the musical world when 
she was chosen from numerous applicants for the posi 
tion of contralto soloist in Trinity Church, Boston, under 
the direction of Horatio Parker. She retained this posi 
tion for two years, coming later to New York to accept 
a position in Brooklyn in the Church of the Pilgrims 
Miss Mitchell has also been solo alto at Temple Em 
manu-El, on Fifth avenue, under the direction of Max 
Spicker. Holding simultaneously two high salaried church 
positions speaks well for her, and wherever Miss Mitchell 
has appeared in concert or recital she has won the imme 
diate approval of press and public 

Miss Mitchell possesses a voice of true contralto quality 
with which she combines skill of execution, refined artistry, 
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poise, dramatic feeling and an interesting personality. As 


an oratorio singer she has had much experience, and 


recital programs have added much to her reputation 
The fajlowing are a few of the many notices of Miss 
Mitchell’s work which have appeared in the papers 


various cities 
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Artists Unite in All-English Concert. 


The all English matinee-recital given by Francis Roger 


baritone; Bruno Huhn, composer-pianist, and Clifford 
Devereaux in musical readings, for the benefit of the | 
sex County Christian Endeavor Fresh Air Fund at Wa 
lace Hall, Newark, N. J., October 27, drew a large aud 
ence and netted a fine sum toward the aid of this worthy 
cause The program was opened by Mr. Rogers with a 


song group including numbers by Handel, Haydn, Loewe 


and Purcell and continued later with two additional groups, 


among which “Denny's Daughter Back to Ireland” and 
Invictus,” by Bruno Huhn, sung to the composer's 
companiments, aroused their customary acclaim, Mr 
Devereaux, with Miss Levin at the piano, wa 
successful in his contributions, which included a group 


songs by Freer, Homer, Fisher and Whiting and the 
tation “King Robert f Sierly (Longe f« A et t 
music by Rossetter G. Cole 


George Harris, Jr, in New England 


\ comprehensive program of songs given by Georg 
Harris, Jr., October 23, before The Listener 1 wel 
known clu { Pr dence, R. | rought this rising young 
tenor his customary meed of s C85 th ion 
it previou ippearances with this orgat tion Walter 
Kiesewetter played the accompaniment 

\nother appearance as assisting t at e organ re 
cital given October 25 by Archibald T. D nm, Tr rgan 
ist of the Andover Theological Seminary, wl ist \ 
been moved to Cambridge, Mass., had the additional pre 
tige of being given before the board of trustees { whi 
Mr Harris, fathe: f the inger, 1 president Here i 
elsewhere, Mr. Harris delighted is ra f 
rare art The father f the singer mace n 


Bernice de Pasquali in the Middle West. 


Friday, November Madame de Pasquali and Anton 
Scotti, of the Metr poiitan Oper House ire ¢t rf e tn 
last joint recital for the Eurydice Club in Toled Oh 
This week Madame de Pasa appeared at two recita 
it the convention of the Michigan Music Teachers’ A 
ciation. The prima donna gave the entire program 
self Madame de Pasquali will ntinue he neert t 
until December 18, when ‘ re k to N 
In addition t er engagement at the letropolit Oper 
House she will be available for ert At the ‘ 
the opera season she may give mors nt ré Ir 
Scotti 


Adele Kriiger to Make Southern Tour. 


Adele Kriiger, the sopran s to sing wit the Ne 
York Heinebund, November 12, after which the singer 
to make a Southern tour. She comes back to New Yor) 
Christmas to fill some engagements in New York ar 
vicinity and in the spring will have another tour. Ma 
ame Kriiger may be engaged t sing some > ndinav 


songs on the programs with Elith Reumert 
Court actor, who comes to America 1 


readings from Andersen Fairy 1 


Another Successful Dudley Buck Pupil. 


India Waelchli succeeds Janet Sp er as nt 
ist in the Central Congregational Chur the D 
Cadman, pastor), Brooklyn. M Wae 
sesses an exceptionally fine, rich voice t 
of Dudley Buck for several year She 


tone product and finish of the Buc t I pi 
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ae p ! ionary work in behalf of the Eng 
eginning to show results. Thursday 
go tl , n baritone, who is also rightfully en 
é at s rt tor reappeared before a large 
é titute emblage in the music hall of the 
‘ M presenting an all English program 
ff nging and declaiming his numbers, Mr. Bispham 
h ng i aria with a few words of descrip 
1 | ilded greatly to the educational treat of the 
A eft the hall t the close of the 
n doubt ut y of the songs Mr. Bispham 
iH ist included the following 
( ( Handel 
eI Young Cha Irish Melody 
D Me Jacobite Song 
~ Loewe 
. Schumann 
~*~ ) Mendelssoh: 
~ , Harriet Ware 
| ( M William J. MeCoy 
{ Woodman 
%S ; Ho Home 
Me f 
: ye tting by R tter G. Co'e 
“sey e evening has been reviewed in Tut 
: ( j | only songs new to the occasion 
- Voodman, Homer and Ware songs, and these 
mposer iy count themselves very ltortunate 
t tist of Mr. Bispham's rank add them to his 
Neither the Homer nor Woodman songs 
e any distinguishing merit [he baritone 
mg of Mr. Homer's for one of his encores, 
i ng,’ but this cannot be commended for its 
t Phe mposer’s introduction begins with a 
f The Suanee River,”” which at once im 
Negro” atmosphere. The composer's 
inly and the singer's delivery revealed 
thern touches to perfection Miss 
grant charm of its own, and it was 
It good to hear Schumann’s setting 
liers” sung in English The Handel 
ee e | lrish melody, the stirring Jacobite song, the 
: I uir, the tragic “Edward” and mar 
2 f Robert of Sicily.” each in tur 
enthusiasm that, despite the taxing program, 
4 » mpelled to add encores galore Vhis 
t exaggerated, either After singing “Down 
Mie which has an element of classic 
t tl title, Mr. Bispham returned 
ing t iudience, said that as some might 
‘ ment the song (which deals with a 
James’ time) he would sing as an 
Old En ! Drink to Me Only With 
He followed the Mendelssohn air with 
tt f “Hark, Hark the Lark!” after tell 
vy the composer wrote the song in a 
= rat it hundred years ago As 
: \ president of the music department of the 
~~ t t compl nt to him, the people heartily 
= r. Bisphan singing of the Woodman song, 
repe i c c Two e cores were added 
t Shirt," the text of which so 
a | elates tl hard hte of the sewing woman 
: core was Homer's “Banjo Song” and then 
A Hans Wetzler’s captivating setting of 
ey ttle Killhekrankie Mr. Bispham’s recita 
\ Robert of Sicily,” with the Cole ac 
S4 t piano and organ, was thrilling at times 
t was Startling for its subtle dramatic ef 
; ert in the music hall of the Academy of 
> n t past two seasons aroused the audience as 
4 t Thursday night. His compelling magnet- 
ae t and variety of his program, together with 
: nded without effort to every will of the 
Ersy whelming in holding the listeners and 
the ely t 1ughter or tears, and then 
r sens e stirred by the gamut of the 
: s 1 the power of his intellectual 
nRR 
Kine of e Fairi was the subject of Carl 
e f ‘ e Brooklyn Institute last 
$ tec ne of his remarks to the com 
Mar n Weber, who died shortly after the 
ne era in London in 18a2¢ The lecture 
s ! rest mbers from the opera 
>} a \ k 
“ = 
4 iW ( 1 
1) e 
>, | « 


Mighty Monster 
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Song of the Mermaids. 


Fatima and Sherasmin. 


Oberon’s Horn 
friumphal Return. 

Katherine Noack-Fiqué, the accomplished helpmate of 
Carl Fiqué,’has been engaged to sing for a number of clubs 
this autumn. Madame Noack-Fiqué is a dramatic soprano 
Sunday 
she sang at the festival of the Rhenish Society in Terrace 
Garden, Manhattan; November 4 she sings at a concert in 


who has had much success in the Eastern States. 


Staten Island, and on November 15 is to be soloist at the 
This artist 
will give a lecture-recital under the auspices of the Edu- 
Alliance (Manhattan) November 2. Other No- 
filled by them are: Hasbrouck Hall, 


concert of the Brooklyn Quartet Club pair 
cational 
vember dates to be 
Jersey City Heights, November 14; Memorial Hall, Brook- 
lyn, November 21; St. Paul’s Church, Jersey City, No- 
vember 22, and Lincoln Hall, Bridgeport, Conn., Novem- 
ber 28 aS RR ol 





Harriet Bawden, Soprano. 


Harriet Bawden is a well known Eastern concert soprano 


whose services are frequently sought by many clubs and 


choral organizations when in need of a reliable artist. 

















Foley, New York 
HARRIET BAWDEN 


Miss Bawden is a pupil of Gebele Ashforth and Siegfried 
Behrens, to whom she gives most credit for her thorough 
training. She held the church 
positions in Philadelphia and New York, and is at present 
soloist of the Church of the Pilgrims in Brooklyn. She is 
the possessor of a pure, clear lyric soprano voice, used 


has some of best solo 


to the best advantage, a personality of charm ond mag- 
netism, and a regard for the dramatic value in song inter- 
pretation 

Following are a few criticisms of Miss Bawden: 
encored She 


and enthusiastically 


deserved it, too, for she has a beautiful voice and sings with unusual 
New York Herald 


Captivated the audience was 


intelligence 


Each piece appears to have been written particularly for her voice. 
Newport, R. L. Tribune 


excellent in opera, 
sang her difficult arias well, but was particularly ef 


love Sibio 


Made an 
and not 


impression at her first appearance 


only 


fective in her duet with Philadelphia Press 





Nedda 


Made a very attractive Philadelphia Ledger. 


excellently and beautifully sung by that 


Philadelphia Bulletin. 


role was 


The 


able soprano 


principal 
Harriet Bawden, 
ard a charming per- 
flexible and sustaining, and 
Record 


She has an exquisite lyric soprano voice 


Her tones are pure and liquid, 
Bethlehem, Pa., 


sonality 
her enunciation ts excellent 


Had the most success of the singers.—Philadelphia Record. 


only artistic comprehension and 


ability It 


She has not a good voice, but 


histrionic was a charming impersonation.—Philadelphia 
Enquirer 
that of found 


The feminine character in the opera, Nedda, 


a graceful and charming exponent in Harriet Bawden, who not only 


one 


acted with ease and self possession, but whose singing was that of 
a finished artist.—Philadelphia Bulletin. 


A sparkling Nedda. In “O Beautiful Song Birds,” with its in 
tricate trills, she delighted the audience with her colorature effects. 
—Philadelphia Item. 

Rarely has it been Meriden’s good fortune to hear such an alto 
gether delightful singer. Every note of her genuine soprano voice 
was equally satisfying. She took the highest notes with utmost ease 
and facile grace. Her warm, luscious tones throughout the even- 
ing’s delight.— Meriden, Conn., Morning 


work were a source of 


Record. 





Parlow Captivates Providence. 

Kathleen Parlow appeared at the first of fourteen con- 
certs with the Boston Symphony Orchestra, in Providence, 
Extracts from the 
Providence Journal of October 25, read: 


R. I., Tuesday evening of last week. 


Boston Symphony Orchestra, 
given 


Hall, beginning the thirty-first series of concerts here by this famous 


always a 
Infantry 


The first concert by the 


welcome event to music lovers, was last evening in 


organization. The same large and sympathetic audience which has 
heen noted at these concerts for the past season or two was in 
attendance. A fine performance was given, the orchestra being as 


tisted by Kathleen Parlow, violinist, in the following program 


Somans., TG. Was 466 dda y hac th. Swcsins cakdeeuvhe Beethoven 


Concerto in B minor 
Saint-Saéns 


Symphonic poem, Tasso: lamente e triénfo ee 6 


a . * *. . . 

Last night’s concert presented an interesting feature in the first 
appearance here of the young violinist, Kathleen Parlow, whose play- 
ing has been the subject of generally enthusiastic comment within the 
The warmth of her reception here left no doubt 
new shall we 
Saint-Saéns’ fine concerto 
with superb fire and energy. Her 
Whether in 
itself admirably, or in 


last year or two. 
that the impression she made was that a master—or 
say mistress—of the violin has appeared. 
technic is of 
the broader 


more 


was played by her 


the finest, her style finished and assured. 


effects, to which her big tone lends 


is equally at home. There is a charm and 


that 


delicate passages, she 


svirit about her playing captivates the hearer She was re 


called at the close of the concert again and again 
Miss Parlow will appear with the Boston Symphony in 
Cambridge, Worcester, New York, Brooklyn, 
Philadelphia, Baltimore, Washington and other cities. 
This week, the gifted violinist plays twice with the Phila- 


Boston, 


delphia Symphony Orchestra in Philadelphia 





Dimitrieff's New York Recital. 

Nina Dimitrieff's New York recital will be given Sun- 
day afternoon, December 17, at Carnegie Lyceum. Mad- 
ame Dimitrieff is engaged to sing with the following prom- 
inent Apollo Club (Boston), November 7; the 
Wednesday Music Club (Bridgeport), November 8; Apollo 
Club (Brookiyn), December 7; Orphans’ Club (Cincin- 
nati), April 18; B Sharp Club (Utica), April 8; Men- 
delssohn Club (Chicago), April 25, and others are nego- 
tiating for her services. 

Following are several press notices: 


clubs : 


Madame Dimitrieff, a prima donna soprano of rare attainment, was 
She has a fine, big, rich, even, powerful voice. It 
the first 
Seattle, 


the chief soloist. 
is not to be denied that her rightful place is as 
grand 


one of 
singers in some Metropolitan organization. 


Wash., Times. 


opera 


The emotion in-the singer's voice served to show her ca abilities 
singing voice showed a true and 
rature 


as to dramatic work, and while her 
beautiful lyric, quality, there are emotional depths in her 
vocalization to a re 
scene 


which serve to color and enliven her 


markable degree when the opera affords her a 
Los Angeles, Cal., Herald. 


much 
dramati 


Madame Dimitrieff possesess a beautiful high and clear voice un 
der splendid control and thoroughly knows her art.-The Salt Lake, 
Utah, Tribune. 





De Pachmann’s Second Recital Program. 
Vladimir de Pachmann will present the following pro- 
gram at his second recital in Carnegie Hall, Saturday 
afternoon, November 4: 


CO OR BS oink ek dees co netinds snd ddeebundabisinian Becthoven 
Fantaisie, op. 49 «...- 6.565055 ..... Chopin 
PR: th ME Fe BR vc kcaudey cocceskeaasech ebukevosus Chopin 
Preia@a, ep: B60, lek 86k s oes cei scdeserves Apes bavecdscs Sn 
ee Se UE ee: Pree Tye Ter eT Tere Tree Te Chopin 
Manwthn, CO mathe iain ci vscen esc ccubaccsecvatsdessecesee Chopin 
Sohecsh, Oe. wi CS May MOE. i oss sinc sees cacteanves sapneees Chopin 
Soring Semm, A MAjer «o.cscecscsvccccscesyes .. «Mendelssohn 
Vogal Gib Rrepe sees ch eaicdee Seeds Schumann 
Mazurka Brillante ............ Sese adhe teu ce Liszt 
Perpetuum Mobile ...... Weber-Pachmann 





Frida Windolph's Engagements. 

Frida Windolph, the young coloratura soprano, has beeu 
engaged to sing at the German Hospital benefit to be 
given at the Waldorf-Astoria Hotel on November 9. E. 
S. Brown, manager of this charming singer, announces 
that a Boston phonograph company recently secured the 
singer to make a number of records from arias in her 
repertory. 


“What is it?” “Why does the orchestra play be- 
“So the audience will go out.”—Toledo 


“Ps” 
tween the acts?” 
Daily Blade. 
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i sala . ian P 
of if no further climax was possible, but the pianist heaped 
one on top of another until the close became a veritabk 
" al 
whirlwind, bringing him five recalls he ist time he 
; HEIN AND FRAEMCKE INSTITUTIONS «& Gingged the wodect Me. Hicin fo the platform with him 
= the two sharing the enthusiastic plaudits of the sand 
# GIVE ANNUAL FACULTY CONCERT. = | =» "89m 
~ : ; 3 
to Louise B. Voight, who is heard m t seld 
ice { cause she so wills, sang “Isolden’s Liebestod” with | eauti 
7 ; i Ef i ful voice, brilliant, clear; like an operatx ima donna 
- Thirty-two Years of Artistic Effort in Music. mo yr 
: she has repose and adequate vocal equipment At the . 
ne } ’ ; = te he 
heaps ot fMowers were showered upon het uide Naving 
to help her carry them off 
, , ere pr ay, SS = . 
Carl Hein and August Fraemcke must have been proud Vi tices Wisin enn the tact eniniet of 1 ening, play 
1 } lo ¥ 
- men while lookme upon the vast throng facing the Mage ing his own variations in D minor for cello; this is a 
. in Carnegie Hall last Sunday evening. In numbers the musicianly composition, serious, with A asian 
’ pee ‘ 7 Ranctry . athe : ‘ , 
ts audience was comparable to a Boston Symphony gather feats, and his playing called forth m ppreciative ap 
ing, and as to enthusiasm the People’s Symphony auditors plause 
are not more stirred by the appeal of music. That such 
a , The entire evening was marked by nity the clos¢ 
an audience comes annually to listen to the offerings of + ; 
y attention of all concerned, by the attitude of true musi 
1s 
3 
n 
s 
t 
t 
t 
J 
ALOTS TRNKA 
Violinist - 





CARL HEIN, 


{ } t and director 





High Schools 
New 


staff of the two allied 
York College of Music 


the teachers of the 


of Music, the New 


and the 








WILLIAM EBANN 


York German Conservatory of Music, is a guarantee of 
the lively interest taken in these institutions, as well as of 
the faithfulness of the students and alumni 

This season brings to a close thirty-two years of useful 
ness in the musical world of this country such as perhaps 


no other institutions can boast; the achievements of this 





long career cannot well be recorded in limited space 
Some of the pupils have attained to eminence in the arti 

tic world, py enviable positions foremost m_ the 
ranks of the profession, and this is a sources { pride 10 
the students as well as to the directors. The tmstitution 


are generous in the matter of free and partial scholar 


, 
ships, these being awarded talented and deserving pupils 


who are unable to pay regular tuition rates. In this re 


further the cause 





spect much good has been done, and to 
the proceeds of the annual faculty concert goes toward 
the fund reserved for this purpose 
The evening began with a sonorous performance of 
Liszt's “Preludes,” Car lein nducting throughout the makers and musi ver there wa ident affectios 
concert (sixty capable men in the orchestra) Alois interest in the doings of I the s Sts, themseives tea 
these ied imstitutions, whicl : he ref 


Wieniawsk 1) er t 


minor, the beautiful r 
Mr. Trnka 
pressive. The fireworks of the 


ear, and at the close there was 


Trnka performed popular concerto i 


manze being especially well played 


brirging fort bility of tone, large and ex 


finale caught the general 


prolonged applause \ 


gust Fraemcke followed with Liszt's E flat concerto, th 
second performance of the work that day, Harold Bauer 
having played it at the Century Theater in the aiternoor 8 : 
Fraemcke's playing was full of virility and it seemed a 
, 








LOUIS Vout 





tior that few teachers are themselves } rst ) 
ecutants 

The “Kaisermarsch” brought the concert to a « itl 
blare of trumpet and roll of drums, thus marking anothe 


period in the life of the College of Music and the Ger 


man { 
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Charlotte Lund Wins Success. 


recent successes 


easol 


pletely that return 
addition to 


both public and private in 
Montreal, Charlotte Lund wot 
engagements 
other engagement: 
The appended Quebec press 


nay be seen, only repeat the tale: 


CHARLOTTI 








large and fashionable audience pres 


LUND 


of their excellencies Earl an 
ral and wife What a pure rich 
sweetness in the 


t it | requisites and a diction that 


great ecalled again and 


mplete bjugated; she re- 
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ceived an ovasion such as is rarely awarded here.—L’Action Sociale, 
Quebec, October 6, 1911 





Miss Lund has already won renown abroad and comes to America 
with a reputation that predisposes the casual toncert patron. Being 
naturally endowed with an artistic temperament and a soprano voice 
f unusual power, Jean de Reszke, the greatest living vocal teacher, 
would be just the one calculated to develop an ambitious young 
urtist to the highest notch of excellence. The dramatic power and 
exquisite tonality of Charlotte Lund’s voice enjoyed by the patrons 
f Columbus Hall last evening fully vindicated the most sanguine 
expectations and the audience were not slow nor timid in the demon- 
of their Quebec Telegraph, October 9, 1911 


stratior delight 





Charlotte Lund, the beautiful and captivating singer, who is visit- 
ing us this week, gave a recital at the Auditorium last right. There 
was the same enthusiasm on this occasion that greeted Madame 
\lbani twenty years ago, when she sang at the old Academy of 
Music, The success of this younger artist was nothing short of 
colossal and she merited it. Mlle. Lund sang last night with a 
erfection and brilliancy seldom heard in our city and it only suffices 
to say that her voice is pure, of fine timbre, with a facile emission 
ind correct diction to give still further point to’the reasons for her 
great success. She interpreted the different numbers on her pro- 
gram with the authority which denoted earnest study and fine musi- 
cal insight If the artist answered all the recalls she would have 
been continually before her public, but even as it was her program 
was greatly lengthened by the number of encores she granted.— 
La Vigie, October 9, to11 


Charlotte Lund “came, sang and conquered.”” This is in a nut- 
shell the general verdict about last night's performance given at the 
hall of the Knights of Columbus by the graceful and fascinating 
songstress, Charlotte Lund. The artist was not overrated by any 
means. A rich and full voice, exceptionally fine in the mezza voce, 
a diction above criticism, and an extreme care in the interpretation 
f every selection performed were the paramount qualities of the 
performance was exceedingly enjoyable, and, at 
October 6, 


fair singer rhe 


the same time, highly educational.—Quebec Chronicle, 


1git 





Caruso and Dalmores. 

Caruso sailed for this country yesterday, Tuesday, on 
the Kronprinzessin Cecilie and is due to arrive in New 
York next week. Dalmores, the leading tenor of the 
Philadelphia-Chicago Grand Opera Company, arrived in 
New York last week and is rehearsing for the opening 
of the opera season in Philadelphia, Friday evening of 
this week 


Naming “Musicolony.” 

The large trout brook 
through the forest to the lake at Musicolony has been 
named Philharmonic Brook by Belle Andriessen, piano 
teacher and organist of the First Presbyterian Church 


running about a half mile 


of Beaver, Pa. 








WILLIAM H, PONTIUS, 


Director Department of Music; 


CHARLES M. agen 4 Sweeter Department of Oratory and Dramatic Art. 


Complete Organization and Comprehensive Courses, mak 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND ‘DRAMATIC ART, Minneapolis, Minn. 


ed Leading School of the Northwest 
seating soo and fully equipped stage for acting and opera. 


RECITAL HALI 


atalog sent fr ee 


lir ' 
iiding wit! 


All branches, 


Faculty of 45. 


Only school in the Northwest occupy ng its own 
Fall term opens Sept. 4th, 1911. lustrated 





W. DALTON-BAKER 


Missouri Chapter Holds Service. 

The Missouri Chapter of the American Guild of Or- 
ganists (United States and Canada) gave an inaugural 
public service at the Linden Avenue Methodist Church, 
St. Louis, Mo,, on Monday evening, October 23. Organ 
selections were rendered by Rodney Saylor, Carolyn A. 
Allen, James Quarles, Arthur Davis and Ernest R. 
Kroeger. Frank Wright, of Brooklyn, N. Y., delivered an 
address on “The American Guild of Organists, Its Aims 














Left to right: Le Roy Hetzel, manager American artists; Miles 
Farrow, organist and choirmaster, Cathedral St. John the Di 
vine; Bertram Peacock, well known baritone and soloist of the 
Cathedral. 

and Object”; Rev. William Wirt King spoke on “The 

Ideal Church Choir,” and Rev. D. C. Garrett’s subject was 

“Music’s Place in the Church.” 





GadsKi in Sioux City. 
Stoux City, Ia 
Madame Gadski appeared at the Auditorium last night 
(October 25) before an immense audience which she held 
spellbound by her magnificent singing. Her remarkable 
personality was enhanced by her beautiful attire and her 
manner was marked by graciousness and modesty. 
Madime Gadski’s generous responses to repeated recalls 
were highly appreciated by the audience, who would glad- 
ly have listened to her splendid renditions until midnight. 
Mr. Schneider accompanied Madame Gadski most ac- 
receiving due recognition when Madame Gadski 


October 26, 1911. 


ceptably, 
sang two of his charming songs. H. 








———— BARITONE 
Retarns to America, Season 1911-1912 


Management; CONCERT DIRECTION M. H HANSON 
437 Pitth Avenue, New York 





ARGARET BERRY-MILLER = 


eg try: SOPRANO 


864 RR... Hell New York 





Management: 
BRADFORD MILLS 


“GOETZE-KELLNER | === 


FIRST AMERICAN TOUR 





Aira AS ESE A IW 


ARTIST PIANIST of Rome 
First appearance at Belasco Theatre, November 14, at 2.30 P, M_ 


Elizabeth L.GALLAGHER 


Teacher of Piano. Studio, Metropolitan Opera House Building, 
Presents her wonderful child pupil SENTA CHLUPSA 
Management: Antonia Sawyer, New York. 








SOPRANO 

SHANNA CUMMING tance 
Opera House 

Telephone, 1274 Bryant 25 Broadway, New York 


Instruction in Singing and Genciban 
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in America from January until May 
Management: 
ANTONIA SAWYER 
Metropolitan Opera House, 1425 Broadway. 
New York 


THE WORLD RENOWNED PIANIST 


KNABE PIANO USED 








SOLO 
ATTRACTION : 


ATHLEEN PARLOW 


THE WONDERFUL VIOLINIST 


BOSTON SYMPHONY ORCHESTRA 


THEODORE THOMAS ORCHESTRA 


Tour 191112 


PHILADELPHIA ORCHESTRA 
For Open Dates, Address: ANTONIA SAWVYER, Manager, 1425 Broadway, New York 


By special arrangement with Concert Direction Daniel Mayer, London, Sole Agent 


ee Re ee ae ee 


CINCINNATI SYMPHONY ORCHESTRA 
NEW YORK PHILHARMONIC ORCHESTRA TORONTO SYMPHONY ORCHESTRA 
NEW YORK SYMPHONY ORCHESTRA 
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the first note lhe accompanist must play something to etc., her repertory embracing over 100 oratorics and smal 


i ' nt j , 
ty ‘ 
cations an eviews. begin with, and we certainly think the composer is the works, twenty operas, together with songs in Engh! 


most suitable 


. NOTICE TO PUBLISHERS. wn song lis song, “The Music of the Marshes ables her to play her own accompaniments 


m to furnish an introduction t s German, French a Italian, while her pianistic ability 
































This department is devoted to a review of old and new written by a composer who appears 1 e well equ October 23 a tion was tenders er at tl ne 
tusic publications, musical works, musical literary works with technical skill, but w! has resisted all imfluences of Mr id Mrs V. Brewster, whi rought not on 
nd anything pertaining to the publishing of matters m from modern composers. He writes in a manner suitab!l enthusiast tributes to t uest tf the ening ! 

. i musi to the per f Weber's “Der Freischutz In other Will Carleton, John H, Met tl t 
2 Only such publications and mpositions will be re words, this song is behind the times. In every other re her Brookly friends t it showed also that she 
= i ciewed as are deemed worthy tice, and THe Mt spect we must commend it. Not ly is it well writte returned fron r rest ter g and wearing cert 
SICAL COURIER reserves | tself the provilege of rejection ut it has energy, melodic interest and variety tour last summer, in super e and irits to renew 
lt is also understood that any worl ’ ymposition ofr One Day another song by the san mposer, 1s work. She sang lramat ria | Cschaikowsky witl 
hook reviewed in this column relinquishes its copyright i more reposeful character it is equally good, however readth and pow: g the “Jewel Song ror ! t 
iny part or ali of its parts so far as a review of the same and it differs from the first song only in its energy with liwhtnese | then m r auditors more dee 
can be applied This does not mean that‘ Tue Musica Ree by the tenderness wit ‘ h she sang fa r Englis 
COURIER assumes or claims any interest The William Maxwell Company, New York. vallad 
, it merely means that we are tt ¢ held nien: Vinsive Tisweins Va a 
fringement of copyright by handling copyright publications The me f this song vals Dadmun Wins Ovation at Maine Festival. 
r works in tins department , , ' D> 
} I t st 12 rk \ ‘ \ \ \ mts g a 1 re irkabie vol 
Particular attention given to works of American com son. there! sa aa ay , ere ' a : é: 1s appeared 
posers and their producis It is eracet Ae a effective seetivser § : . . ike ¢ hi Siailinn 
G. Schirmer, New York. Ir Is Nor Atways May Son y Sypney Tuos . : ditions an artist is usually it e position of tl 
ENGAGEMENTS” AND “VAaLse Noster.” vO PIANO SOLOS Chis song has a pleasing rhythm as w is a spontan lan ile is a et ut roune I i = wis 
UNDER ONE COVER. By Max Vocricn us tune It is also \ l and of reat compas it tor ny in } vad ise wherever hi 

As the prelude is to the fugue, so is this Engage- has in addition a lyri f literary merit (by I ellow ire e | ful tt xpectat is OT ude 
ments” to the “Vals Noble.” Fac} composition is com for which we re grateful loo m good \t ecent ‘ ul, Mr yadt r tha 
plete in itself, though they are intended to be played with- wasted on poor poems I t ! f stories that went befor from 
out a break. In spirit thes ompositions are somewha larry Wira Me. © My Saviour! SAcri NG I H S$ nrst nun I ist e appear six different 
academik hough there are plenty of chromatic change T. Burveigu progran udier vit im, and it may Ix 
in every line yet the actual chords themselves are almost This is a fair sample of the bett lass of popular sacre Salely said that n A rican basso received 

always the familiar harmonies of the late classical period. song By popular sacred song ws ean t song suital st ang ast receptt \udience 
Che unnamable and unclassified chords of the neo-French to the compass, ski nd tast f the a we chu rchestra | co t . ed e demonstra 
, and German schools are not to be found in these two singe! Any one can sing it d will give satisfaction 1s n W ‘ tt Bang 
works. There is more animation than sensuous beauty, when moderately well sune ers g1\ tat ea wha rit think of | 
and more formality than caprice. The musicianly writ- PaorestArion Souc ey Roes Eveasoux Mct inging 
ing in these pieces pleases us even when the mere beauty This is a pretty trifle as regards both words and n ! 1 Dad audience, w 
of sound does not make much of an appeal. Max Vog The melody has a commendcbi nd there is a 
, rich has succeeded in accomplishing his effects withou dynamic climax. even if the « $3 ' clima se , . 
making any great demands on the techni f the average s . ‘ 
. : PIERROT SONG |} Jessie Jou N 
good pianist. With the exception of the two passages in hie ; cs Ry iS yp pers Si iat i lid adva 
small notes, which must be carefully learned, the pieces “4 ‘ page ; e of : oy r i, =. ‘ , 
might ke read at sight by a good reader. We refer, of Pinger , + Me eS ? an a a . 
course, to the actual notes, for no sight reader could d ; 2 P . , 
. P ata encore t rr erious song 
justice to the style of such works as these : so | f ( 
zee | EK > NANNA B. Wo . ' : —_ the 
he poem by Charles C. D, Roberts to which t t of 
Breithopf @ Hartel, New York. ee ee, aie aE 
[He PiaANororte Pepats By Wittiram D. ArMstTRONé however. are t cor us in the music, w is i 

This concise and practical volum« ft eighteen pages what tame a : tonous ' well « g ritt 
contains a number of musical examples selected from yeyertheless t ry meas poor ' 
various sources with the indications for the correct use from ‘ , es 1 stice t 
of the damper pedal. An incorrect use of the pedal is the es fois , 
distinguishing mark of a poor pianist, and this defect ‘s 
due to the neglect of the teacher, wl as a rule forbid 7 . 
the pupil’ to: touch the pedal at all. Now and then th Shanna Cumming Under Brown Management. 

: : : Shanna Cumming, know f America’s *f ! 
| pupil is told to press the pedal at Ped and release it a ‘ 

(asterisk), notwithstanding that composers seldom take ‘“'"8*TS, announces that Nerealter her pro! . 
the trouble to add pedal marks. This work of William 
D. Armstrong is intended to teach the pupil when and 
how to use the pedal even when the mposer has indi 
ated nothing v 

nner « “1 
The Homestead Music Company, Devon, Pa. H 

Tue Soncs or Berutenem.” By C. FE. Le Massena 

This is frankly a popular song, but popular without 
Leing ‘cheap or vulgar. It is the kind of song Stepher 
Adams used to like to write, and the kind that the aver Going Some. 
ige singer likes to sing Its compass is nine notes only ) Fr. S leale 
yet the composer has managed to work up to a fine climax ing at B t 40 B 

‘ it the end, and he has also varied the character and tl sire A . t t 
rhythm judiciously and avoided monotony. Church sing to that ‘ , M g 
ers will find this a useful addition to their repertory. A : f t t } 
violin obligato is also an added attraction to the song, \ire M A t i 
which, however, is complete without the violin part. This Couries : alw 
additional accompaniment for the violin is, therefore, rot even in that lar re te regi is 
in obligato im the strict sense of the word } st tuttgart, | I 

nur quently both were t wit vice ) 
White-Smith Music Pablishing Company, Boston. a. ee 1 Mr. Sch rer. i 
tHe jovial SLACKSMITHS, Vocat Dur By STANLEY , - os «f : ' 
(rORDON, Rus Airs | 

This rollicking duet ts intended for a tenor da bass , 
though the humor of the situation would not be lost if a m : Bs 
soprano and contralt sang it Women clamoring for = ‘ ; | 
equal rights might begin with the singing of blacksmith r , ms 
songs before entering into a physical competition of Steen of g , : ‘ 
brawn and muscle with men at the anvil and hammer. Or 


} 


a soprano with a stithian ambition might sing it with a 


bass smith Likewise a female Vulcan with an alto von 





Philadelphia Opera Season Opens with “Carmen.” 


might unite with a tenor Cupid in this dulcet polka, should Friday evening, November ‘ 
she care to do so. Under any circumstances this lively =e was = — : cl epg Grand Overs Comoany will oven 2 
duet will serve to while away a pleasant moment the Philadelpl Metropolitan Op« ty, - 
nee will be managed by F. S ‘Br wn, This singer needs : ill be “Carmer with Mary Garde tit 
‘Tue Music or tHe Marsnes,” sonc. By Gorrrarp H introduction to the American public, having sung in all mores as Don J Mile. Zep 
PF EDERLEIN. ° principai cities, with leading oratorio societi: festi in the e The ; ' 

We cannot commend this composer's practise of making val associations and orchestras, including the Metropolitan ’ : ‘ 

the voice start without a preliminary chord in the accom- Opera House Orchestra, Boston Symphony, New York Merriage of Figar , I's ‘ - ~ 


paniment. The singer cannot begin withovt the pitch of Symphony, Philharmonic, Cincinnati, Thomas, Pittsburgh rday evening 
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Astoria Hotel on November 9 and at which he will be 
one of the soloists. Besides this, he is to be heard in 
many cities in oratorio and recital. Mr. Sarto’s repertory 
covers a wide field, and on account of his broad experi- 


Huss Concerto at Memphis. 
l folden Huss have been engaged 
ecit f the “Artists’ Course” given by 
Club of Memphis, Tenn. Mr. Huss has 





1 in connection with this enaeeet whanes the demand for his services is active. 
rto, the first movement of which 
= luding number of the recital with Her Gardner Lamson Returns from Vacation. 

he leading piano teachers of Mem Gardner Lamson, the well known recitalist and Wag- 

pian It speaks well for the ad-  nerian interpreter, has returned from an all summer va- 

the best American music in this erter cation at Hawthorne, N. Y., where, with his charmirg 

ig pianists from the classes of wife, he spent the months quietly working among his 

Chapman and Miss Taenzer are study books and music. Mr. Lamson, who upon leaving New 

vn concerto, which the composer has York last May announced that he was going to “Arder,” 


says that he has found an ideal Arcady and that the two 
* recitals he gave at the home of Dr. Carter lent much to 


Andrea Sarto’s Engagements. his enjoyment because of the enthusiasm with which he 





Cast ~ Andrea Sarto, well io received. 
ing with the Metropolitan Opera UZ " 
Mr. Sarto, who is managed by Rudolf Berger Created Kammersanger. 
' ving the concert for the benefit of Rudolf Berger, first tenor of the Royal Opera in Berlin, 
G Hospit hich is to be held at the Waldorf who received his training from Oscar Saenger in America, 


has just been created Kammersanger. Mr. Berger has 
sung in many of the principal productions since he left 
the Saenger studios in New York. Next month when 
Verdi's “Otello” is revived at the Berlin Cpera, Mr. Berger 
will sing the title role. 





Orville Harrold in London. 


Orville Harrold, the young tenor now in London, has 
written his teacher, Oscar Saenger of New York, that he 
(Harrold) will sing the role of Arnold in the perform- 
ance of “William Tell” when that opera is given at the 
new London Opera House. This will be Mr. Harrold’s 
first European appearance. 








TO LET 


MENDELSSOHN HALL, goth Street, near Broadway 
(now Kinemacolor Theater), offered for Concert Mati- 
nees. Now ‘booking dates, rental or percentage. Ad- 
dress Manager, Kinemacolor Theater, New York. 











MICHELE GUARINI | Sig, ANTONIO FROSOLONO Sixcs | Mme, BIRDIGE BLYE (avi | “A8GUERITE Moore, 


GRAND QPERA TENOR 
* Pupils accepted at Residence Studio stitt Washing ton Avense 
Director of Th Seen neers of Music 1227 Rest 44th >. Ce itt. Brexet S079 tien a Avene. 





144 Ninth Street. Brooklvn. N V 


VIOLINIST. 
833 Madison Ave., New York. 


6 USED 








EDITH WATKINS 


GRISWOLD 


SOPRANO 
Specialty Voice Placing and 
italian Opera Coaching 
41 Bast 87d St New York 
‘Phone, Plaza 3238 
Manage nent: ANTONIA SANYER 
1425 Broadway 


DIRECTOR OF 


is Pl 
WP wd 
VIOLIN 


SHAPIRO vice 


Pormerty with Pit.sburg Orchestra 
SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N. Y. 
Accompanist 


MABEL HUGHES wvenc: 


515 Lexington Ave, New York Telephone, 1863 Murray HH 
Instruction 


ADELE REAHARD 


PIANIST ACCOMPANIST 
5628 Margaretta Street, Pitteburgh, Pa 


T. Carl WHITMER 


COMPOSITION - - ORGAN 
5429 WALNUT STREET. MOT TsuUROM PA, 
and Penasylvania Colle re for Women 


| | 
| ~ 
> 

| 














GRACE WELSH-PIPER 


VOICE 
CARNEGIE HALL NEW YORK 
10 SvUTH 18th <TREET } HILADELPUIA 


4 VIOLINIST 


¥ 2502 North 17th Street Philadelphia, Pa. 


DUBINSKY 
Herbert MILLER Barlne 


Exclusive Management 
HARRY CULBERTSON, Fine Arts Bidg., Chicago 








M MIORRILL | sennne srsten, eric 2 


Send for information and booklets of indorse- 
SCIENTIFIC VOICE CULTURE ments. Mrs. Carrie Louise Dunning, 11 West 


SOFIA STEPHALI 
(Myerre R. Lez) 
COLORATURA MEZZO-SOPRANO. 

Song Recitals, Clubs, Teaching. Graduate er of Grove 





Some prominent pupils: Lillia Snelling, Metro- 36th St, New York City. Western address: 
politan Opera; Winifred Mason, soloist First Portland, Ore, 

Church Christ Scientist; Henry Taylor, tenor, 

formerly Sav age Opera Co and Aborn Opera Co. 

now with “Naughty Marietta” Co.; Anna Lee 

Smith, soprano; Clarence C. Bawden, teror; Rus 


sell Bliss, bass, all at Church of the Disciples, 
W. 8ist St.. New York; Mabel Pickard, Toronto; 
and others on application. 


STUDIO: THE CHELSEA, 222 West 234 Street, New York 


LEEFSON-HILLE 


COL SERVATORY OF MUSIC 
Weightman Building PHILADELPHIA, PA. 


MARIE SUNDELIU 
 GHIP MANS 
VicTOR KUZD0 === 


Studio at New York Institute of Music, S60 West End Avenue, New York 


Mildred POTTER |: 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street, New Yor’ 


SOPRANO 


Dates Now Booking 
Address: 
1070 Boylston St., Boston 
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BERGEY 


‘JAHN 
GARTON 


age 
: PLUMB 2: 
™ LOCAL MANAGER 


ad ly 
rHAL. Pianist 
Changes: A. + ped 
E Mares: rai t . maiama 
iv an = seam RY CULBERTSON 
Buliding, Chicago, I! 
323 S.Wabash Aveuue, Chicago. !1!. 
Teachers of Singing «9d Plano 
1-60? Steinway Hall, Chicage, lil. 








z Recital, Concert, Oratorio 


- # VOGELS ANG:?! soreane 


781 Fine Arts Building, Chicago, 





P CON TRALTO 

E Soloist, St. Bartholomew's Church, WowYork 

A Manager : CHARLES LI. JONES 

R - 4260 Broadway. New York 

i Phone 4040 Auduboo 
Touring Entire United States 
and Canada 

CHARLES WILSON GAMBLE, Pilot = - pe East End, Pittsburg. Pa. 








MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestaat Street, Philadelphia, Pa, 


PRBONC 


| ™ 
iz 
} 

SAYS: 


MME. VALERI 


is one of the very few teachers who 








really know how to place a voice." 


(Signed) A. BONCI 
The Rockingham, 1748 Broadway 


HOTEL SCHENLEY 


_ PITTSBURG 











agement 12s been extens ly in ved an 


ed t rahe is < i to n of t 
ny fashionable Ritz-Carlton Hotels ope ated 
oughout Europe and America 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty = 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843, Yearly attendance, a on 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, —, ‘and sacred music, theory, composition, history of 


music, literature and xsthetics. 


THE RITTENHOUSE HOTEL 


Director of THE ROYAL CONSERVATORIUM af MUSIC 
CHESTNUT AND TWENTY-SECOND STREETS, PHILADELPHIA 
DISTINCTIVELY DIFFERENT 


rhe Rittenhouse offers | 
exceptional advantages to} 
transient and permanent} 
guests, 











Nowhere else in Phila- 
| delphia will you get the 
|} same homelike atmos- 
| — that you will at 
| | The Rittenhouse. 


| 


Locatel just outside 
the noise and confusion | 
of the business section, | fj 
yet within ten minutes 
walk of the railroad sta- 


tions, shopping district 


| Milk, vegetables, poul- 
i try, eggs and drinking 
water from our Big 
Spring Farms im Chester 
County. 


European Plan, $1.50 per day and up 
American Plan, $4.00 per day and up 


R. VAN GILDER, 
Manager 





and the aires 


An exclusive cafe—cui- 
sine and service of the 
highest standard, 














Christiaan-Vielinis! 
Cleaner Pianist 
instruction 


581 West 57th Streot ‘Peeve, 6677 Colombes 


Not all may become Artists, but every one may 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Taylor St,. San Antonio, Texas 


FAELTEN PIANOFORTE SCHOOL 
PIANISTS “AND. MUSIC TEACH 


iy leet ~My 
36 Huntington A 15th year 


JACOBS 


VIOLINIST 


Concerts, Mesicales,lastrection 

The Max Jacobs String Quartet 

STUBIO: 15 W,9tet Strest, Rew York 
Tel, 6944 River 


CHICAGO MUSICAL COLLEGE 


Founded 1867 De. F. Ziecretp, President 
46th YEAR 
All Branches of School 


MUSIC 22). 


“It is a permanent institution, 
the same prominent position in music 
as the University of Chicago, the Art Insti- 
tute, Sciences and the Field 
came See Oe, 3 Tat 
ments labor. co. P. om 
eS he hae pt 
Caratoc Mattep Fares en request to 




















eee ee ee 








iL. eee a eS 











has 
left 
hen 
‘ger 


has 
rm- 


the 
id’s 


ti- 
d- 


Tn 


“<e * FI 


ee 


‘eo = 


THE MUSICAL COURIEg 








THE 


tom 


PIANO 


ae 





“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”— Pugno 


“A tone which blends so well with my voice.” — Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 WW. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 


Empowered by law to confer Diplomas and the Degree tor of Music 


Directors: Cart Hein, Aucust FRAEMCKE 
Instruction in all branches of music from first Free advantages to students Har ny lectures, 
beginning to highest perfection t rts, ense © a ‘n reading 
Thirty-eight f the best kr mn and experienced Ms ND FOR « ATALO att I 
rofessors. TER S$ 310 UP PER ¢ A RTE} 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 


JOHN B. CALVERT, D. D., President. 212 W, 59th St., New York City 
Telephone 2329 Columbus 
THE FACULTY AND EXAMINER 
I Ra ws Baker un Cognetivus Gaiccs | SAVAGE 
Mary Fipetia Burt Lesuuz J. H SON Harry e SweELLEY 
Kate S. CHITTENDEN Gustav O RN BERGER Henr MRADIECK 
May I ITTo SARA JERNIGAN We. F. Smwerman 
ANNI£ ©. GREENE Mct LANHAM Katmaagine I Taylor 
Gr Cotemanxn Gow Dan ReGORY MASON R. Huntin xn WoopmMan 


26th Seaso 
Send fer circulars and catalogues KATE s. CHITTENDEN, Dean 


The, "at apie CONSERVATORY ¥ MUSIC 








MUSIK THE SPEECH ARTS, MODERN LANGUAGES 






PIANO—Mr Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs 
Mr. Carl Beutel, Miss Eugenie Ella Schroeder Yost, Mrs. Ed 
Vv. Seorgie gar M Cawley 

SINGING Gi 0 r — » > 7: 
—— Mr Wes ow Howe’ — SPEECH ARTS—Mre. S. T. Hen 
Glean O. Friermeod se! 

In addition to the above, are twenty-five teachers of the highest standing 


The largest and most complete school of Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 
EDGAR M. CAWLEY, Directer, 430 Nerth Meridian Street - - Indianapolis, in4. 





COSMOPOLITAN, SCHOOL OF MUSIO AND. DRAMATIC. ART 


Fall ter now in progress Students may register at any time 


Address Registrar, 9th Floor. Auditerium Bidg., Chicage, New Phone Nes. 4868 and 446° Narrisen 








emanate 


BOARD OF REGENTS, 


ONSERVATORY 


CITY OF NEW YORK. CHARTERED BY 
305 EAST 86th STREET, NEW YORK, 


Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 


from beginning to artistic perfection. 
performances. 


Grand Opera School with public pupils 
Prospectus sent on application, 





GEORGIA KOBER, President 


Se Ryyooce 


Founded by Wm. H 


Fine Arts Bi “ ae “Al an 

nust ta Ss ar 

teachers 31 

Faculty Georgia 

Maurice "has senf regan and a. 

Walter one r V " W A will lett 
I Public S 

mh 


C H Oo O1 ‘@ a eo 


WALTER KELLER, Director | 


PROCURE ENGAGEMENTS. Uset 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES. CLUBS, Etc 

Price, $3.00 Delivered 

LOUIS BLUMENBERG, Publisher 

437 bitthAve New York 


STUDIO HALL 


50 East 34th Street, New York 
Studios, Clubs and 
Recital Hall 











CONCERT DIRECTION 


HERMANN WOLFF 


The Werld's Greatest Musical Bureaa 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Preprieter amd Manager ef the Phitharmenic 
Cencerts, Bertin; the new Subscription Cencerts, 
Hamburg; the Bechstein Hall, Bertia. 


Representative of more than 400 ar 





ing d’Albert, Ysaye ©, Thiba Kreisier, 
Sembrich, Risler, Va soy, Hekking. Carrefi 
and many other celebritics Also manager of the 
Rerlin Philharmonic Orchestra a f Arthe 


Nikisch 


Principal Ageacy fer Music Teachers 
Berlin, W. 


LE 0 N A R Schelling St. 6. 





CONCERT DIRECTION 
Representative of Emmy Destinn, Teresa Carrefic, 
Joseph Lhevinne, Brussels String Quartet, Oskar 
Fried, Geselischaft der Musikfreunde, Stern’cher 
Gesang-verein and otkers 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Direciér 


Practical Training Courses for Teachers 
Artistic Plane Playir gt 
THE FPABLTEN SYSTEME. 


Bookliets—Carnegie Hall-New York 








and BOWS 


Violas and ‘Cellos 


t 
T * will giadiy 
LU Pi #? 
wor t mrtix® . 
use RET) Dae. Votre 

i} Violins sent te responsible 
i persons on tria!, for com 
parison with efhor sew or 
i famecs oid vielins; | 

- — desired, gradual charges 
Reindah! Grand Mode, $20.06 8=—_ acc unis opened, 


REINDA AHL VIOL!» SAS 
Usen axw Ewbomsxs BY a 


Bernard | istemane » “m 
hes. Gregorowms Jan Kiel KNUTE REINDARL 
Leonore Jeckese bemile Saueet 
*. EB. Hoboken Free Krewier Atelier, 18Athessoum Bidg 
Ase! Skov guard Aljerander } wll treet 
& &. lecotecks Huge Heermana 26 East Yen Beree $ 
thee 2 CHICAS, MLIBGS. 6.8.4 











A. B. CHASE PIANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musical 
Couriar 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistie 
and Beautiful 


BUSH & LANE PIANO C9. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNBED i880 
22a Bernmburgerstrasse (Philharmonic), Berlin, 5S. W. 
Reyal FPretesser GUSTAV HOLLAENDER, Direeter 
Branche-inetitute, re 0 pean greta 8-8 Kentetr. 
FRY OF eve entina I ’ R {AT OL 


} Stage IR } Tt LOO! t sing «@ s a . or 
. I : } 
EMIN 25 


ne | 2M ‘ .* cry { > ‘ 
Conducting H ( ’ ; he Alecondac van 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papile, 82 Recitals, 116 inetructers 


Eéecation from beginning to finish Full courses or single branches Principal admisse 
begin April and September Adeniesion granted aiso at ether times 


Prospectus and List of Teachers trom the Directerium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


«APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 
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| Factories: - 


THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


( Park Avenue, Borough of aes 
Jackson Avenue, Borough of Queens 
Ditmars Avenue, Borough of Queens| 
Riker Avenue, Borough of Queens 
AND 


NEW YORK 


St. Paull, Schanzenstrasse, 20-24 HAMBURG 


‘ Stelnwey Hall, 107-109 East 14th Street, New York 

) Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Junglernstieg 34, Hamburg, and 
Koecniggreectzerstrasse 6, Berlin 


Warerooms: - 


They are aleo sold by our accredited representatives in al] principal cities all over the globe 


STEINW AY & SONS 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











| “IK TIMBALE* 


CHICAGO, ILLe.. U. SaAa 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





JEWETT 





Menufactured by: 


PIANO CoO., 





Boston, Mass. 


FACTORIES: Leeminster, Mase. 











SOH MER |=" 





The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 


THE WORLD RENOWNED 








It is built to satisfy the most 
cultivated tastes : : : : : ? 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
ates. 4 2 3 4.3.43 55 45 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 








a 





is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTO PIANO CO. 


Factory and General Offices: 
12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street’ 
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